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Poetae Comici Graeci, vol. vi.2
Menander: Testimonia et Fragmenta apud scriptores servata

Achaioi/Peloponnésioi
(‘The Achaeans/The Peloponnesians’)

fr. 89 K.-A. (CGFP 113)

AL’ éyouvac’ 1 toyn  But Tychg trained him
ToDTOV TEVNTO KOl Tomevov év ovol[g]  in poverty and humbleness through his sufferings
v’ avaeépn o Aaumpa petafoAfic tuydv  in order to gain back his glorious (past) and have his fortune
changed

Boiotia
(‘The Girl from Boiotia’)

fr. 90 K.-A. (82 K.)

0¥ O&1 S1aPofic koTappovelv, 008 dv oeddp’ | One should not underestimate the power of slander, not even

YeLdng. miotavt av&dvew avtnyv tveg, if it is absolutely false. Because some people know very well

dt” ob¢ puAatteshat Ta TodT OpOdG Exet  how to enlarge the slander; it is important to guard yourself
from such things as slander

Didymai
(‘The Twin-Sisters’)

fr. 116 K.-A. (107 K.)

Harp. P. 204,6 Dind. (n 27 K.) = 198 petoikiov  Harp. P. 204,6 Dind. (n 27 K.) = 198

Mévavopog 6" €v Awdvpog mpodg taig 17 Menander in the Twin-Sisters says that these (emancipated

opaypoic wai tpiowPordv  onotr  tovtovg slaves) paid also three obols (a year) to the tax collector,

(manumissos) TeAelv, I00C T@ TEADVT besides the twelve drachmas that they were due [to be paid
to the city]
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INTRODUCTION

Manuscript

C = P. Cairensis 43227, part of a papyrus codex described
more fully in the introduction to Epitrepontes. Heros
seems to have been the second of the ﬁve. or more plays
originally contained in the codex.! Extant‘ inCarea rpet—
rical hypothesis and cast-list to the play, its first 5?. lines
(some of them damaged), and a series of scraps (with text
on both sides) which have been assembled to.form th.ree
fragments, two of which certainly and the third pos.sllbly
derive from a later stage in the play. First f?dltlon:
G. Lefebvre, Fragments dun manuscrit de Me)nandre
(Cairo 1907); the same editor’s Papyrus de Ménandre
(Cairo 1911), with a revised text, contains photographs, as
does The Cairo Codex of Menander (P.Cair. J. 43227) (In-
stitute of Classical Studies, London 1978).

Fragments 1-8 are definitely, and 9-10 doubtfully,

1 This can easily be inferred from the fact t.hat the sheet ng
papyrus containing the opening of the ‘Heros is numbered «
(=29) on its first side and X (=30) on its se?ond. Each extagt
side of C contains from 33 to 38 lines, averaging 35.75. Accord-
ingly there was room before the Heros for one play of abouth 959
to 990 lines, prefaced perhaps, like the Heros, by a hypothesis
and cast-list.

s

HEROS

assigned quotations from a multitude of sources. See vol.
I pp. xxiv—-xxv.

This text, like the Bodmer codex of the Dyskolos, is
prefaced by a 12-line metrical hypothesis and a list of
characters arranged presumably in order of their appear-
ance on the stage. Unlike the Bodmer codex, however,
the Cairo papyrus does not add a didascalic notice (the
Heros accordingly cannot be dated?), and its hypothesis is
not foisted upon the Hellenistic scholar Aristophanes of
Byzantium. The plot summaries that such verse hypothe-
ses contain are often found to be inaccurate over details
when these can be checked against completely preserved
texts of tragedy or comedy, and there is at least one state-
ment in the hypothesis of Heros that arouses suspicion.
The man who reared the twins is said to have given them
their true father as a security for a loan (hyp. 3—4); this
seems to be a distortion of the true facts, if Daos’ version
of the events (not admittedly a wholly accurate one,

! The text of the play fragments themselves provides no tan-
‘gible clues to the date. A plausible supplementation at line 46
puts Gorgias on a visit to the island of Lemnos, and this probably
rules out the period 314 to 306 B.C., when the island was lost to
Athens. At line 30 there is a reference to a recent famine, but
the comedy of Menander’s age is so full of references to the high
price of food and the consequent hardships of the poor that we
are driven to assume that famine was a regular visitor to Attica
between 324 and 291 B.C. The modern historian, however, is
here hindered by the iriadequacy of our ancient sources. Cf.
W.S. Ferguson, Hellenistic Athens (London 1911), 50 f., 64 f.
(Lemnos), 66f. and 133 (famine), and Peter Garnsey, Famine
and Food Supply in the Graeco-Roman World (Cambridge
1988), 154-164.

. ) o



MENANDER

either!) in the first scene is to be believed. Daos says
there that the foster-parent died seriously in debt to
Daos’ master, and the twins thereafter began to work off
the debt as employees of the creditor.

Even so, judicious combination of the information
provided by the Heros hypothesis with the cast-list and
with the clues scattered about the dramatic fragments,
particularly those of the expository opening scene, allows
us a fairly clear picture of the antecedent events on which
the plot is based, and a reasonable idea about the two
major elements in the dénouement.

Eighteen years before the action of the play begins (cf.
line 94), a man raped a woman, who then bore twins, a
boy and a girl. The raper later married the woman with-
out realising that she had previously been his victim. The
cast-list enables us to identify the raper as Laches and his
wife as Myrrhine (cf. also line 72). The twins were called
Gorgias and Plangon (24-25); of them only Gorgias has a

speaking part in the play. When they were still babies
Myrrhine gave them to a freedman shepherd named
Tibeios from the village of Ptelea, the scene of the play.
This shepherd pretended that the twins were his own
children (23 ff.), and this may have been what the twins
themselves were brought up to believe. Tibeios eventu-
ally died, having got heavily in debt to Laches, his former
master. When the play opens the twins are working for
the creditor in order to pay off Tibeios” debt. The inaugu-
ral complication is caused by Plangon’s situation. She in
her turm has been raped by a young neighbour, identifi-

able from the cast-list as Pheidias, and she is pregnant. -

Daos, aslave in Laches house, is in love with Plangon and

HEROS

wishes to set up house with her.! Lach i i
consent, and only his temporary absensz lgf(in%“:tllllgs
holds. up\t})le union between Gorgias® sister and DaosS
who is willing to pretend that Plangon’s expected child
was fathered by himself. These plans appal Myrrhine
who was p,robably the only person in the house ayvffare of
the twins relationship to her. Apparently, howeve
My.rrhme was as ignorant of the true identity of her o .
ravisher as she was of Plangon’s (hyp. 9). .
The hypothesis refers to the play’s double dénouement
(hyp- 10—12). Laches and Myrrhine discover that they are
the joint parents of Gorgias and Plangon; and Plany on
now tl'1e acknowledged free daughter of " Athenian %:iti)
zens, is able to marry Pheidias.? Some brief passage;

1 So far as Daos knew, Plan.
o fa , gon was the daughter of th -
E‘:x)rsle’Igbelols; ?nd t}ll'le status of a freedman’s cl%ildreﬁ es;i‘ia:l(liy
orn before he was freed, was equivocal. Whe ,
< ’ ’ D >
tba.t I;langon was ‘in a way’ a slave (line 20: line 6 of tlllle h;;ifﬁﬁ
?15 is efss subt.le), he means simply that her status was not so dif-
ertel?t knﬁl hl; 1own that a settled relationship between them was
unthinkable. Slaves were allowed to live togeth i
of their own class or with the chi D o
' . ildren of freedmen i i

shtps v;/)hlch dogbtless could last as long as those :fr'l f:)r;r:l?ftrlrgr:
g?gi 1:\1‘1t Vt,narrlage itself was limited in Attica to free citizens
21;29. 1.77 .l ;—I&rgseon, g‘llzje ﬁaw of Athens, 1 (Oxford 1968).
N s , an .M. M i i

a ?thens e o acDowell, The Law in Classi-

Menander’s comedy avoids senti i
. timentality. Daos” infatua-
tti;n ;&1; };’langop may have been handled very s))llmpathet;zaﬁ; ?n
opening scene, but Daos was a sl d
daughter of free Athenian citiz B e e
ens. Furthermore Pheidi
had fathered Plangon’s chi s
. gon’s child, was a free (and probabl
young Athenian. In a civilisation which valuedpproper{ywc(z‘;lilzt(}elr{2



MENANDER

from the scene in which Laches and Myrrhine make their
discovery appear to be preserved in a series of scraps
from the Cairo codex, but they are tantalisingly mutilated,
and in the absence of further evidence it would be
unprofitable to speculate overmuch about the details of
the dénouement or of the earlier plot structure. Daos
may at one point have sought to justify to Myrrhine his
love for Plangon (cf. fr. 2). The cast-list testifies to the
appearance later in the play of two slaves named Sanga-
rios and Sophrone. The latter name is elsewhere in com-
edy given to aged nurses (Men. Epit.; Terence, Eunuchus,
Phormio; cf. [Aristaenetus], Ep. 1.6), and if Sophrone
had been the go-between at the time when Myrrhine
disposed of her baby twins to Tibeios, her role in their
subsequent recognition of their parents may have been
important.

The cast-list contains one further name of interest.
After the opening scene between Getas and Daos, the
exposition was apparently continued in a prologue speech
delivered by the play’s title figure, the ‘guardian spirit’
of my translation. These spirits, or ‘heroes’ as they are
often called, played an important part in Greek popu-
lar religion.! They came half way between gods and

ship, and formal marriage between free-born citizens, the only
conventionally acceptable resolution of the plot would be a wed-
ding between Pheidias and Plangon.

I The standard account is L. R. Farnell, Greek Hero Cults
and Ideas of Immortality (Oxford 1921, reprinted 1970). Cf. also
M. P. Nilsson, Greek Popular Religion (New York 1940), 18-21,
W. K. C. Guthrie, The Greeks and Their Gods (London 1950),
231-235, and Walter Burkert, Greek Religion (transl. ]. Raffan,
Oxford 1985), 203-208.

HEROS

humans. Many of them were the spirits of dead cele-
brities—real and fictional—who were believed to guide
from their tombs the fortunes of cities, tribes, demes and
individuals in public and private affairs. Such a spirit was
aptly chosen to deliver the prologue in a comedy of this
kind. None of the human figures possessed all the back-
ground information essential to the exposition. And one
of the functions of these guardian heroes was that of help-
ing men and women unhappily wounded by love.
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(H TIOOESIZ)

o

7
-
dppev <Te> OGNS O dpa TEKOVOC waplévos
3 . S0 o €pov
LSwkey émurpbme TpEPEW €id l’)o:fr%
v 0
&ympe TOV POeipavTa. TOVTA d vméfer N
A TS
6 Tpépwy mPOS adTov dyvodv. Oepamwv O
, A ,
vémeaev els EpoTa TS Vfawﬁo’g 5
) éT1
Subdovhov etvar SwaraBov. yelrov s
’ N\ a.
T PONOLKTKEL pera Bias ™Y I:bél,pa.K b
6 €L
i aitiov ép’ éavTov 6 Depdmwv OTPE
~ s € ’ 3 av
¢Bovher’ ovK eidula & M) pijTnp &Y
Hv O€ wv
voxépave. korapavdy 8¢ yevopev
. ,\ o
edpev pév 6 yépov rods équTod Yreptoas,
E) \ Ié 4 V.
& 8 Hdukmds EaBe TY KOPNY fére
Title and hypothesis taken from the Cairo papyrus.

Title Suppl. ed. pr. _
H othesli)s 1 Corr. Wilamowitz: a.ppewexovcmﬂa.pﬁevooﬁn
)\3’5’ apa C. 9, Corr. several: emrpopw C.

THE GUARDIAN SPIRIT BY MENANDER
(HYPOTHESIS)

A maiden bore twin babies, boy and girl.

She gave them to a guardian to rear,

And later married her seducer. Unawares
Their foster-father pawned them for a loan
Tohim.2 A servant deemed the girl a slave
Like him, and fell in love with her. A neighbour
Had previously forced the maid. The servant
Desired to focus blame upon himself.

The mother didn’t know the truth, and was
Exceedingly displeased. The facts came out.
The old man found and recognised his own.
The violator gladly took the girl.

2 ‘Him’ must be the seducer mentioned in line 3. The state-
ment appears to be inaccurate: see the introduction to Heros.

10



TA TOT APAM(ATOS) TPOZQMA

Téras

Aaos

“Hpos feds

Muppivy

Pedias

Swdpdrm

Sayydptos

Topyias

Adxms

Cast-list, as it appears in the Cairo papyrus.

DRAMATIS PERSONAE
presumably in order of speaking

Getas, a slave probably in Pheidias” household

Daos, a slave in Laches” household

The guardian spirit, a local divinity who spoke the
prologue

Myrrhine, the wife of Laches

Pheidias, a young man, the ravisher of Gorgias’
twin-sister

Sophrone, probably Myrrhine’s old nurse

Sangarios, a slave probably in Laches’ or Pheidias’
household

Gorgias, the son of Myrrhine

- Laches, an old man

The cast-list in the Cairo papyrus does not mention any mute
characters, who in this play may have included Plangon, Gorgias’
twin-sister. Nor does it refer to the chorus, who may have per-
formed the customary entr’actes in the guise not of the conven-
tional tipsy revellers, but of huntsmen from Athens (see on fr. 1,
below).

11



HPOS,

(SCENE: Ptelea, a small but wealthy village whose precise
location in Attica is still a little uncertain. It is most likely
to have been about 2% miles west-north-west of Athens in
the Kephisos valley at the edge of the Aigaleos hills, less
than half a mile north of the Sacred Way from Athens to
Eleusis. A less likely site is on the other side of the Aiga-
leos hills, in the eastern part of the Thriasian plain.2 A
street in the village, backed by two houses; one belongs to
Laches and his family, the other to Pheidias.)

TETAX
, y A ,

Kkakdy Ti, A, pou Sokels memomrévar
moupéyeles: €ita mpoodokdy dywwids
pulkéva oavrd kal médas: ebdnlos €i.

/’ \ AY /’ A A 4 /
Tt yap oV K6TTELS THY KEGANNY OUT® TUKVA;
Tt Tas Tpixas TiN\es émaTds; TL oTévers;

In the apparatus to this play, those corrections and supplements

whose author is not named were made by the ed. pr., G. Le-
febvre, Fragments d'un manuscrit de Ménandre (Cairo 1907).

2 Cf. ]. S. Traill, The Political Organisation of Attica (Hespe-
ria. Supp. Vol. 14, 1975), 49, and Eugene Vanderpool, Hesperia,
35 (1966), 280. Ernst Meyer’s entry in RE xxiii (1959), 1478,
now needs revising.

b The punishment that slaves feared most was that of being

HEROS
(The Guardian Spirit)

(The play opens with a conversation between the two
slaves Getas and Daos. Daos may have entered furst,
probably from Laches’ house or by the entrance to the
spectators’ right which was conventionally assumed to
lead to the city of Athens. Daos appears to be in great dis-
tress. A moment later Getas enters, probably by the
entrance on the spectators’ left, assumed to lead into the
country. He is carrying a bundle of wood, which he puts
down to talk to Daos.)

GETAS
You look as if you've done a terrible
Crime, Daos! You’re distressed. Expecting to
Be sent quern-pushing in leg ironsP® Can’t
Be doubted—otherwise, why smack your scalp
So much, why stand and tear your hair out, why
Whimper?

sent to work in a flour mill, where they had the laborious and
monotonous task of pushing a saddle-quern backwards and
forwards all day long, often with their feet fettered (Plautus,
Mostellaria 15-19, Terence, Phormio 249). See L. A. Moritz,
Grain-Mills and Flour in Classical Antiquity (Oxford 1958),

34ff. and 67.
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MENANDER

AAOX
otpot.
TETAS
ToLUTdY éoTLv, & TéYNpE OV
€7’ ok éxpiv, kepudriov €l auvmypuévoy
ool Tvyxdv]es Ti, T[]0’ éuot Sotvar Téws
€l cuykvKds| Ta kaTd oeauToY Tpdypara;
PND o€, Ade, kal o|vvdxfopal yé oou
€l mpoadoxgs \vr|npd.
AAOZ
b pév ovk old 8 T
Anpets: éyw yap ocvumlémheypar mpdypart
ampoaSoknre kai dilépbappar, Téra.
TETAZX
méS Yap, KATAPATE; |
AAO3,
W) kaTapd, mpos <Tdv> fedv,
Bértior’, épdvre.]
TETAS
Ti o Néyeus; épds;
AAOZ
€pd.
6 oypor G 8-15 A large tear has removed the opening 9 to
16 letters of these lines. Plausible supplementation is well-nigh
impossible; the text printed here is merely exempli gratia, in

order to provide the reader with a continuous text. 8 ool
Tvyxdv]ew suppl. Kérte. 910 Suppl. Amott (in 10 after van

© ovumlémheypar Leo.

HEROS

DAOS
Oh dear!

GETAS
It's something like that, you
Poor thing .. . So shouldn’t you have given me
Your savings—any you've perhaps amassed,
[Ifyou're mismanaging] your own affairs?
(1 like you, Daos, and] I sympathise 10
[If] troubles [lie ahead].

DAOS
[Your drivelling]
Defeats me. Getas, I'm entangled in
Something [surprising—and] it’s shattered me!
GETAS
[Damn you, how’s that?]

DAOS
[Dear fellow], by the gods,

Don’t damn [a lover]!

GETAS
(pricking up his ears)
What's that? You in love? 15
DAOS
Tam.

Leeuwen, who suggested émel ¢uhd oe «ai], and ed. pr., who
suppl. o Juvdyxfopar). 11 Suppl. van Herwerden. 12 \n-
peis suppl. Groiset, éye yap Sandbach (éye 8¢ van Leeuwen),
13 dmpoodorrrey kai suppl. Sand-
bach, 8:]édpfappar Croiset. 14 Suppl. Kérte. mpocfewv C:
corr. Leo. 15 Suppl. van Leeuwen.
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TETAS
m\éov Svolyr oor xowikev 6 SecmdéTys
wopéxe. wovnpdy, Al dmepdevvels lows.
AAOS
mémovfa Ty Yuxry T madickmy Spdv .
cvvrpedopérny, drakov, kat’ éuavtéy, @ éra.
TETAZ
Sov\n ‘orw;
AAO3
ovTws, Novxy, TPOTOV TIvd.
moyuny yap fv TiBeos oixdv évfadl
[IreNéact, yeyovas oikérys véos v more.
éyévero TovTe diduvpa TaiTa 7TaL8!::1,
s é\eyev avrds, 1 Te IIhayydy, fis épd—
TETAS
vov povbfdve.
AAOZ
—710 pepdriéy &, 6 Topytas.
TETAS,
6 TGV mpofatiowy évhdd émiypuelovpevos

<
vuvl map’ VUIY;

16-17 Adesp. fr. 444 Kock 21 See Men. fr. 1075 Kock

16 7h\éov Svoiv gov yowikwv Choeroboscus, Scholia in Theo-
dosii Canones, i. 293. 30 Hilgard: Jxowikev C. 2?-—26 Qhange
of speaker after Topytas indicated by ed. pr. (no dicolon is now
visible in C at this point). 27 dulv Leo: nuw C.

HEROS

GETAS
Your master’s more than doubled your
Grain ration.2 That’s bad, Daos. Overfed,
Perhaps?

DAOS
My heart throbs when I see her. She
Grew up with me, she’s pure, and, Getas, she’s
My class!

GETAS
A slave?

DAOS
Yes—nearly. . .ina way. 20
You see, there was a shepherd living here
In Ptelea, he’d been a slave when young,
Tibeios, who'd got these twin children—that’s
What he himself said—Plangon, she’s the girl
Iworship, ...

GETAS
Now Isee!

DAOS

... and Gorgias, 25
The boy.

GETAS

The one you've now got here, in charge
Of the sheep?

® Literally, “Your master provides you with more than two
choinikes (sc. of grain each day).” The normal ration that an
Athenian master allowed his slave seems to have been much less

~ than this—possibly only one choinix (= about one litre) a day.
_ Compare also fr. 10 of Heros.
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AAO3
ofros. v 10n yépwv
5 Tt 5 np €l by ye hapBdvel
6 TifBetos 6 marip €is TPOPNY Y ve,
TovTols Tapd, TOVWOD dETTOTOV UV, KoL TNy —
ALds yap jr— pvav: €lr’ dméo KA.
TETAS
™ TpiTYY
i3 /’
Ss odw emedidov Tuxow 6 SeaméTs 6 GOS.
AAOS
. N
{ows. Te\evrhoavta 8 avTov mwpochaBov
6 Topylas Tu keppdriov éQarpe xai
< n sopy
78 vépuue Torjoas TPOS MRS évhdde
N dyarydv TE THY abehdny émipuever
, /
0 xpéos amepyaldpevos.
TETAS
NS
# I\ayyov 8¢ Ti;
AAOS
3 ’
perd. s éuns kexTnuévns épydlerar
€pro. Sraxovel Te.

31 Corr. Arnott: amedidov C.
e

2100 drachmas. ’

b The funeral took place before sunrise on the third d?y after
death. The ‘normal ceremonies’ mentioned here would include
the dinner in memory of the dead man directly after the funeral,

HEROS

DAOS
That’s the man. When he grew old,
Their father—this Tibeios—borrowed from
My master for their keep one mina,? then
Another. Life was hard. It killed him.

GETAS
When
Your master wouldn’t lend him number three,
Perhaps?

DAOS
Maybe. He died, and Gorgias
Borrowed some more cash for the funeral,
The normal ceremonies.P After that
He came to us here with his sister, and
He’s stayed, while working off the debt.

GETAS
And Plangon?

DAOS
She spins and weaves wool with my mistress, and
Works as a servant.

arite at the tomb on the ninth day after burial, and a further rite
to mark the end of the period of mourning. See D.C. Kurtz
and John Boardman, Greek Burial Customs (London 1971),
142-161, and Robert Garland, The Greek Way of Death (London
1985), 21-27.

© Tibeios had presumably contracted to repay the loan by
working for Laches without pay for a fixed time, and when he
died before the stipulated amount of work had been completed,

the duty of fulfilling the contract devolved on Gorgias and Plan-
.. gon, who passed for his children. Cf. the Gomme-Sandbach

Commentary, on Heros 36.
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TETAZ
madioK;
AAOS
Tdyv,
Téra—katayelys.
TETAZS
wé oV "ATOA®.
AAOS,
mavv, Téra,
0 é\evbépios rai koopia.
TETAS
7t oy oV; Tt
mpdrTers vmeEp oavTod;
AAOY
Ndfpa uév, Hpdkhes,
00’ éykexeipnk’, GANG TOUE Seamdry
elpnx’, dméoxmral v éuol o|vvoukeety
admiv Siakexbeis mpos r[ov aBeNdov.
TETAS,

Y

[)\alwn'p?)s €l.

43 Supi}l. Croiset. 44 7[ov ddengpdv suppl. ed. pr, (Ter.)
Napmpos €l Wilamowitz.

a If the interpretation suggested here is correct (see Classical

HEROS

GETAS
(leering)
Serves you, does sheP?
DAOS
(inmocently)
Yes,
Getas. You're laughing!
GETAS
By Apollo, no I'm not!
DAOS
She’s really decent, Getas, well-behaved.
GETAS
And you—
How are you pushing your claims?
DAOS
Heracles,

No monkey business—haven't even tried it! No,
1 told my master, and he’s promised she
[Can join] me, once he’s seen [her brother].

GETAS
[You're]
[In clover!]

Quarterly, 18, 1968, 225-226), Getas makes a coarse pun here

~which is difficult to translate effectively. The word rendered by

‘Serves you, does she?” is matd{okn, which often means simply ‘a
girl’ (cf. line 18), but in current usage had become a euphemism

first for a slave girl and then for a prostitute. Getas asks with

apparent innocence, ‘A girl”® Daos’ immediate reaction, ‘Yes’,

_comes before he has had time to appreciate Daos’ equivocation,
and Getas bursts out laughing at the success of his verbal trick.
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AAO3Z,
7{ Naparpds; dmodnuet Tp[iunvos émi Twa
mpafw iSlav els Afjulvor: dudw 8 éxmidos
éxbuebo s adrhs |

o¢lovro.
TETAS,
xpnoTos [obTos
AAOS, (P)
[
Svmors €im.
TETAS (P)

molvar|
Ppovels éyw yap k|
Ao’ dvévmro. .. .|

& Evhodopd [

(Eight further shreds of the Cairo papyrus have been skil-
fully fitted together into three fragments with text on both
sides: y0, 8e(, and . Fragment y0 comes from the bot-
tom of a page; it contains an address to a Myrrhine and a
reference to a shepherd in two successive lines (here
72-73), and its subject matter suits what is known of the
plot of the Heros very well. Its attribution to this play
seems certain. Fragment SEC can be assigned to the
Heros with even greater confidence, for two of its broken

45 7p|[ipmvos suppl. Sudhaus, éri 7iva Croenert, Leo. -
46 Afu[vov suppl. Croenert, Leo, dudew Arnott, 8 é\midos
Sonnenburg. 48 Suppl. Amott (ovrooi Sudhaus).

An

HEROS

DAOS
Clover? He’s away in Lem[nos] —
[Three months on] private business. [Both of us]
Cherish the same [hopes. My one prayers for]
His safe [return].

GETAS
A good man, [Laches ]
DAOS (?)

I'hope it’s fruitful.

GETAS (?)
Much [
You're sensible. Yousee, I[
I'd sacrifice in vain [
For whom I carry wood [

_lines (76-77) tie with a quotation made from this play by
Stobaeus (Eclogae 4. 40. 13 = fr. 211 Kock). The other
_side of 8¢ (the verso or vertical-fibres side) contains the
‘end of one act and the beginning of the next. Fragment
O, on the other hand, is a maverick; although editors of
_ Menander print it alongside 0 and 8e{ as part of the
Heros, nothing in the few words preserved on it supports
_its attribution to this play.
Furthermore, even if all three fragments do belong to
_the same play, their relative placing must be considered
uncertain. Fragment 8¢l (verso) contains the beginning
of an act. The most plausible speaker of the opening
_ words in this new act is Laches; of the characters in this
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play, only he can talk of “giving’ a girl to a ‘bridegroom’
(56). In the cast-list prefaced to the text of the opening
scene, Laches’ name comes last: he was, therefore, the
last of the characters to be seen on the stage. This is not
surprising if he was supposed to be on a visit to Lemnos
when the play opens (45-46). Yet his words at this act
opening do not look like those of a character just now
making his first entry, newly arrived from abroad (con-
trast Aspis 491 ff.). If Laches returned home in the third
or fourth act, the new act that begins on fr. 8¢ will be
either the fourth or the fifth act, with the balance of prob-
ability perhaps in favour of the fifth. But does the recto
(or horizontal-fibres) side of 8¢l precede or follow the
verso? And where does fr. Y0 come in relation to delP
Neither question can be answered with complete confi-
dence. If y0 and &€l belong to the same sheet of
papyrus—and this has never been objectively established,
although it is assumed to be true by virtually all modern
editors of Menander!—it follows that 8¢/ precedes y0
(which comes from the foot of the page), but the vertical
space between the two fragments could be anything from
1 to 19 lines (on a hypothetical 37-line page). If the con-
tents of the fragments are then considered, it becomes a
plausible supplementary assumption that the verso comes
before the recto. The argument for this is circumstantial,
The speakers in fr. 8{ and y0 on the verso side seem to
be Laches and Myrrhine. They begin with reference to
Plangon’s betrothal to Daos (8¢ v. 2 = 56), and continue
with Laches’ observation that something—quite possibly
his reaction to news about Plangon’s baby—is causing
Myrrhine to be flustered and perspire (y0 v.8 = 72).
Laches may now have begun to wonder why Myrrhine

24
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(The references in the mutilated lines 51 and 52 to ‘sacri-
ﬁcing’ and ‘carrying wood’ are obscure. Is Getas perhaps
bringing brushwood that he has collected as fuel for a sac-
rifice planned by his master (Pheidias probably)? If he is,
the purpose of that sacrifice cannot be established,
because the Cairo papyrus leaf ends at this point, leaving
us in _ignorance about most of the developments in this
and the succeeding acts. Fragment 10 (see below) may be
a further short extract from the opening scene, but it adds
nothing to our knowledge of the plot. After the two slaves
make their exits at the end of this scene, the guardian
spirit from whom the play takes its title enters to deliver
the prologue; this may safely be inferred from the cast-list.

The hypothesis (lines 10-12) mentions the two major
elements in the dénouement: Laches’ discovery that he is
the father of Myrrhine’s twin children, and Pheidias’
union with Plangon. A few rays of light are shed on
Menander's management of Laches’ discovery by a small
group of papyrus shreds from the Cairo codex. These
pose a series of papyrological and other problems which
are discussed on pages 22, 23, 24 and 26. It is a working
but unverifiable hypothesis that two of these fragments
(8eL and ~0) provide four brief snatches of text (these
shreds, like all the remains of the Cairo coder, carry

! 1n recent times F. H. Sandbach (Gnomon, 19, 1967, 766,
and Commentary, 393-396) has sounded a desirable note of cau-
tion.
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was so concerned about Plangon’s misfortune (see the
discussion on pages 25, 27 and 29). The recto side would
then provide a natural continuation of this agitated con-
versation, with Myrrhine first lamenting her misfortune,
secondly being questioned about the rape that led to }.1er
own pregnancy (8¢ r. 3-6 = 76-79), and finally being
compelled to recall the circumstances surrounding that
event eighteen years ago (y0 1. 5 = 94). As this arrange-
ment of frs. v0 and 8¢{ makes dramatic as well as papyro-
logical sense, it has been adopted in this edition, but only
as a working hypothesis, not as a proven solution.)

(a) Cairo fragments 8e( and 0, in their provisionally
accepted order

del verso
Jedoyw’ @[
1e[Joo[. . .] TobTo [
X0 P [OT
MEPOS E (or less probably A”)
AAXHEZ
& ‘Hpdihes, éa ' duap[rdvew dord
el viv] 8idwm viud[ip Ty [kayydve;
Jual

55-56 & ‘Hpd]xheis suppl. Jensen, the rest (tentatively and
exempli gratia) Arnott after ideas by Robert and Sandbach.

26
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text on both sides of the sheet) which derive from the end
of one act and the opening scene of the next. This new act
is most probably the play’s final act,® and its opening
scene a tense dialogue between Laches and Myrrhine
which gradually leads Laches to the discovery that Gor-
gias and Plangon are his own children. The four snatches
of text, in their probably correct sequence, but see the dis-
cussion on the facing pages, are:)

(a) Cairo fragments 8e{ and 0, in their provisionally
accepted order

Fr. 8¢ verso

(This fragment begins with two mutilated lines which
close an act, but there is no clue to the identity of the
speaker or speakers, and virtually nothing is coherent
enough for translation (line 54 reveals the word this). The
opening two lines of the new act, however, can be tenta-
tively restored to provide part of a speech addressed by
Laches to Myrrhine as they come on to the stage in
mid-conversation: )

ACT V (or less probably IV)

LACHES
Don’t nag me! [Hera]cles! [You think I'm wrong]
[In] giving [Plangon to] a husband now?

(Clearly Laches, having returned from his private busi-

3 The possibility that it was the fourth cannot, however, be
entirely ruled out.
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A gap of between 1 and 19 lines, then

y0 verso

65 |] . .crL.o[

ToUT®. : 70|
paihov ou.|
™y Opdrralv

28
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ness in Lemnos which kept him outside the dramatic
action in the play’s opening two or three acts, has immedi-
ately confirmed the promise he made earlier (cf. lines
42-44) that Daos should be allowed to set up house with
Plangon. And Myrrhine, with her secret knowledge that
she is Plangon’s mother, has been opposing Laches” inten-
tion, without being able to reveal her true reasons. After
fr. 8€{ (verso) there is a gap of between one and nineteen
lines before the next shred of text, on fr. y0 (verso).)

Fr. ¥0 verso

(Of the first four lines of this fragment only the opening
letters are preserved, but even though little here makes
sense when translated (66 To this or With this, followed
by a change of speaker; 67 Rather; 68 Thratta or The
Thracian woman), the paragraphi placed under lines 66,
67 and 68, together with the dicolon in 66, indicate that
originally these lines must have contained lively dialogue.
The speakers were presumably Laches and Myrrhine;
what were they discussing? If ‘Thratta’ or The Thracian
woman’ (66) was Tibeios” widow, as has been suggested,
she may have been living with Plangon in Laches” house
after her husband’s death. It is possible that Laches has
suddenly discovered that Plangon is having or more prob-
ably has just had a baby (the birth may well have taken
place during the play). If so, Laches may here be

. announcing his decision to expel Plangon along with the

baby and Tibeios” widow from his house, in exactly the
same way as Demeas expels Chrysis and the baby from his
house in the Samia. This hypothesis at any rate would
allow us to make tolerable sense of the ensuing five lines of
this fragment, which are a well-preserved puzzle.)
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74
75
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MTPPINH
ov TdAaiva.
AAXHS
; d[a]vepds ve, v AL, & yivar —
és képokas.
MTPPINH
ééornras ola yap Aéyes.
AAXHS
& kal moow kol dédokTal por makar —
idpdos, amopta: vi) AL, €0 Y, & Muppivy,
én’ éuavrov éxaBov mouué’, &s BAnxduevor

A gap of up to 21 lines, then

del recto

Jov7p]
os ylap dvdpuals

69 Text established by Sudhaus, part-division and assignments
by Webster: rakawad|.Jvepws C, with ¢: misplaced at t.hfa end
of the line, at one letter’s interval after yvvace. 70 Division of
speakers after képakas suggested by Korte (C places its dico!czn
after efeamyrasinerror). 72 amopio: or amopia: C. 75 as
vlap suppl. Sudhaus, avdpuals Korte.
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MYRRHINE
{thinking of Plangon)
Poor girl!
LACHES

What? Wife, It’s obvious, I swear —
To hell with them!

MYRRHINE
You're crazy! What a thing to say!

LACHES
My mind was made up long ago, I'm going
To doit! (fo himself) Sweating, nonplussed! Myrrhine,
by Zeus,
I well deserved a shepherd with a bleating

(The fragment closes, as it opens, in mystery. Laches’
threat to expel Plangon has caused Myrrhine, her mother,
to break out in perspiration. When the fragment breaks
off, Laches is in the middle of a bitter joke about his shep-
herd, for the word translated Dleating’ (BAnxduevov) is

- used in Greek to describe the sounds made by both sheep

and babies. After fr. y0 (verso), there is a further gap of
between one and 21 lines before the next shred of text, on

fr. 8el recto.)

Fr. 8¢l recto

_ (The first line of this fr. yields only four unintelligible let-

ters, but thereafter something can be made out of the dia-
logue even where the lines are mutilated. The speakers,

_on the assumption that frs. 8¢l and y0 belong to the same

leaf of text, are still Laches and Myrrhine. At line 75 we

_appear to have [like] a statue, part of a remark which
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MTPPINH
&s oikTpdy, %) Toabra SuoTuX® UovY,
& unde mbavas tas vmepBolas éxel.

AAXHS, (?)

] wdfos 1 yvéun obd[dpa.

GAN Hdikmurelv & Bias oé Tis mOTE;

MTPPINH

yélp.
AAXHE (7)
vmovoe[i]s 8oT[is

Jroymul
Agapofupto2l lines, then

0 recto

Je ve a¥
1s 87
|péorarov

76—77 The full text is preserved by Stobaeus, Eclogae 4. 40.}3:
Jeavral. .. Juxwpo| , Jaovl. .JpBoralex[ C. 76 rowtTa
Hirschig (and C? Before Juavra in C there is space for only 12
letters): ra towadra mss. of Stobaeus. 79-80 Suppl. Sud-

haus. 91 Ord 7.

HEROS

doubtless Laches made about the appearance of Myr-

rhine, petrified now by the direction which the conversa-

tion is taking. The next five lines are better preserved.)

MYRRHINE
How poignant! I alone must suffer blows
So bad that no one could imagine worse!

LACHES
Grit’s the best [antidote to] tragedy.
[But] did a man [misuse] you once, by force?

MYRRHINE
[Yes. He was drunk.]

LACHES
Any idea who [he was]?

(Here the fragment breaks off, apart from a few incompre-
hensible letters in line 81. The conversation has now
moved on to the occasion when Myrrhine was raped.
Why does Myrrhine consider her bitter experiences
exceptional (lines 76-77)? Presumably because she is
thinking not only of her own rape years ago, but also of
her daughter Plangon’s recent parallel experience; but the

_loss of the preceding context makes this an uncertain spec-

ulation. Lines 78-80 lead the conversation towards its

fimal climazx, but a gap now intervenes of between one and

21 lines, before we come to fr. y0 (recto).)

Fr. v0 recto

(Of this fragment’s first four lines only the end letters sur-

76

80

vive, and assignment to speakers is impossible. Line 90
_yields you, 91 that or what. From the end of 93 a fuller,
_but not undamaged, passage is preserved.)
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AAXHS (P: itis unclear where this speech begins)
7 |pérov Néye.
&)y ‘orw bk Kkal Oé’;
MTPPINH
od[k] éoTw povn
....... J.abr’ éore 8¢ TobT, € ool dokel.

AAXHE
doape]s o mplypa yiverar. wés )\GV&U’JIGL’
6 mlploc|mecdy o€ wis 8’ améN[i]me; mrik(a
94 Or pdvy. 95 Corr. Sudhaus: cvdoxet (poss}bly, but noE
certainly, followed by a dicolon)C. 96 Suppl. Korte. 9706
w)ploo]meady suppl. Jensen, améN[i]me deciphered and suppl.
Sandbach.

(b) Cairo fragment On, doubtfully assigned to this play

(If the maverick fragment O derives from the same page
or the same scene as del and 70, nothing in it helps to
establish its position relative to the other two fragment.s.
It may, on the other hand, derive from another scene in
the Heros, or even from another play in the Cairo codex.
Accordingly, it is printed here separatel.y from del ar}d 0,
and given a new line-numbering, with the tradltlon.al
one of editions such as Kérte’s and Sandbach’s added in

brackets.)
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LACHES (?: the opening words are lost)
] tell me first.
It’s eighteen years ago? :

MYRRHINE
There’s more than one
] But drop the subject, please.

LACHES
The puzzle’s [worse] now. How did this assailant
Avoid your seeing him? How did he leave you? When

(Here the fragment breaks off in mid-question, and the
final details which led Laches to identify himself as the
unknown assailant are lost to us.

The above discussion of these four fragments rests on

_ the assumption that they all come from the same scene. It

cannot be stated too often, however, that it is only an

~ assumption, and that other interpretations, based perhaps

on less economical hypotheses, cannot be excluded. If the
two scraps 8e{ and 0 do not come from the same papyrus

_ ledf, for example, they could derive from different scenes;

v0 from the conversation between Myrrhine and Laches,

_ but 8¢l from a different conversation between Myrrhine
_ and another character such as Sophrone her nurse.)

(b) Cairo fragment O, doubtfully assigned to this play

(A third scrap of papyrus from the Cairo codex, fragment
O, is thought by many scholars to belong to the same leaf
_ as frs. el and 0, but no evidence for this belief has ever
_ been advanced other than subjective impression. Thus fr.
_ Bm may be part of the climactic scene between Myrrhine
_and Laches discussed above, but it may equally well
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On verso
101 | R [Jpmv i
]. e T moATjs . [
0 K5, S) le..[.] dowro[

«]al ovvdok|et

105 Aé]yer & adrd mo0[ev

(63) . [.]. TV

107 ]OVK[
On recto

108 el

83) __ poxiv[eld’ ovrols
110 __AMNéas *Afdvas |
@) v dfirar kal p
ENPeiv éxed|
—?] 7ov oo | €86
(88) _)\aBeZv A
115 éNd[

110 Kock fr. 967

104 ]ai deciphered and suppl. Amott, crquox[e.'i Sudhaus.

105 Suppl. Jensen. 110 = Euripides, Auge, line 1 (see .Lud-
wig Koenen, Zeitschrift fiir Papyrologie unfi Ezngraphzk, 4
(1969), 7-11. 111 Either o]0 {ed. pr.) or o] (Korte).

36
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derive from another scene of the Heros or indeed from a
scene of one of the other plays in the Cairo codex. The
two bits of text that it contains are very scrappy and gen-
erally—apart from one phrase (0y recto, line 3 = 110 in
this edition)—uninformative.)

Fr. O verso

(This side contains the ends—or near-ends—of seven
lines. A few words here and there are intelligible (that of
much 102, a profligate man 103, it’s agreed 104, tells him
from where 105, some 106), but nothing emerges to iden-
tify speaker(s) or situation.)

Fr. 0 recto
(The beginnings of eight lines, with paragraphi below the

. second, third, fifth and seventh. The speakers in the dia-
* logue cannot be identified, but one of them must be male,
- since he swears by Posidon (113), an oath confined to
- men. The following words and phrases are translatable:
~ speaker A, He was ashamed (109); speaker B, “Of Alea

Athena” (110); A, You or No, followed by certainly; and
[ 1/ Came there (or He came) (111-112); A again
(after a lost interjection by BP), or a new character C, Yes
1/ Took (113-14), B (?), Came (115). It
is possible—no more than possible—that a rape is being

- discussed. The key phrase is “Of Alea Athena” in line 110,
_ where the name Athena is spelled not in the normal Attic
- way but in the Doric form favoured by Greek tragedy. It
. seems likely therefore that the speaker is here quoting

from tragedy, very possibly the opening words of Euripi-

- des’ Auge, which appear to have run “Of Alea Athena
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* * *

Eight fragments of "Hpws, quoted by ancient authors

1 (8 Korte)
The Lexicon Sabbaiticum {(edited by A. Papadopoulos-
Kerameus {St Petersburg 1982), p.4), with the heading
Mévardpos "Hpwv:
viy 8¢ rols € doTews
Kkupnyérals fkovat mepuyioopoL
Tas axpddas.

2 The goddess Athena was worshipped with the cult—title.of
Alea (the meaning of Alea is uncertain: it may be connected w1th
GMéa = ‘warmth’, or with the name of Aleos the Arcadian hero) in
several parts of the Peloponnese, but especially in Tegea. Here
her shrine was founded, according to legend, by this same Aleos,
king of Tegea, and his daughter Auge was Athena’s priestess
there at the time of her violation by Heracles. Cf. especially,
L.R. Famell, Culis of the Greek States, I (Osford 1896),

274-276.
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here’s the gold-rich house” (cf. L. Koenen, ZPE 4, 1969,
7ff). In Euripides’ Auge the heroine may have recalled
how she was ravished by Heracles while she was washing
Athena’s robe at a spring, probably within the precincts of
the temple of Athena at Tegea. Under what circumstances
is Euripides’ opening line most likely to have been quoted
in a play by Menander? It is hard to know, but a woman
might have recalled or hinted at the illustrious precedent
of Auge and Heracles, if she had herself been raped in
similar circumstances, possibly in a temple precinct, but
not necessarily that of Alea Athena in Tegea, the leg-
endary site of the Auge myth.® If fr. O does after all
derive from the Heros, that woman is most plausibly to be
identified as Myrrhine. But too many women were raped
in too many plays of Menander for this identification to be
more than speculative.)

# & #

Eight fragments of Heros, quoted by ancient authors

1
Lexicon Sabbaiticum: Menander in Heros,

But now I'll guide
The huntsmen coming from the city round
The wild pear trees.

The identity of the speaker is uncertain, but these lines sound
like an excuse for removing him or her off stage at the end of a

_ scene. Could the huntsmen referred to here have been the

chorus, replacing the more usual group of tipsy young men?
In that case this fragment would come from the closing lines
of the first act, since the arrival of the chorus is mentioned

_ only there in the surviving work of Menander.
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2 (1 K&, 209 Kock)

Stobaeus, Eclo%ae 4. 20a. 21 (mepl *AdpodiTns), with the
heading Mévavbpos “Hpov
AAOS (P)
3 \ > 14

Séomow’, épwros otdev loxle mhéor, o

o0 adrods 6 KpaTOY <TOV> €V 0VPAVEY fedv

Zebs. GAN’ éxetve mdvr’ dvaryraobels moeL.
9 7éw om. mss. of Stobaeus, suppl. Grotius. 9-3 Ms. A omits
fed>v and transposes to dvaykacbels movra.

3 (2 K6, 210 X)

aeus, Eclogae 4. 29d. 60 (mepl ef;yeveiaﬂg) quotes the
\Svt}?}))le fragmentg with the heading Mévavdpos 'Hpcfn. Line 2
became proverbial, and is cited without pla.y—tltle in 'anc&ent
and Byzantine collections of the monostichs a§cr1be g to
Menander (line 19 of the 4th-century AD. P.Bgunant 1, first
published by P. Jouguet and P. Perdrizet, Studien zur Palaeo-
graphie und Papyruskunde (Leipzig), 6 (1906.), 148 fféﬂj fa;;
I1. 19 Jikel; line 768 of the Byzantine collections in Jékel, cf.

W. Mayer, Sitzungsberichte Munich (1890) 366).
2 TV YOp €L b ka\ov ebyevéoTaTov,
éxpiiv yap €ivas 70 Kakov € r7aT0
rov é\evbepov B€ mavTaxov ppovely péya.

2 8¢ Bentley: 3¢ det mss. of Stobaus, Sei P.Bouriant, del ms.Kof

the monostichs.

4 (3Ks,212K)

Athenaeus 10. 426bc: €8ofe maou Néyew mepl AV kpdoewy

e

oy " p
rév mapd Tols apxalos. Kal TIOS ETOVTOS OTL Mévardpos

e y
& “Hpot édm . ,
? XOUS KEXPOLEVOV
otvov: AafBov ékmby TotTov.
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2
Stobaeus (‘On Aphrodite’): in Menander's Heros,
DAOS (?)

There’s nothing, mistress, with more power than love —
Not even Zeus himself, who rules the gods

In heaven. Love controls his every action.

The speaker is a slave addressing his or her mistress.

Although a case might be made for assigning the lines to the
nurse Sophrone, their most plausible context must be a

.. speech by Daos to Myrrhine in which the slave defends his

love for Plangon. A speech with a similar justification was
made in Euripides’ first Hippolytus (fr. 431 Nauck?). The
theme of the universal power of love, however, is a common-

place in Greek literature (see Barrett’s note in his edition of

Euripides” Hippolytus, on 1277-80).

3

Stobaeus (‘On Nobility’): in Menander’s Heros,
For virtue should be true nobility,
And free men everywhere show digpity.

_ On v. 2 see the opposite page. These high-sounding plati-
 tudes are too unspecific to be assigned to a particular speaker
__orcontext.

4

_ Athenaeus: They all agreed to discuss the dilutions of wine
_ with water among the ancients. One of them noted that
Menander had said in Heros,

Five pints of wine,
Diluted. Take this, drink it up.

Could this have been said towards the end of the play, at a
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5 (4 K6, 213 K)
Photius (e« 1548 Theodoridis) and the Suda (« 1950 Adler)

s.V. dvarvlnvar 16 kabapud Tun xpioacfar dapudrwv.
Mévardpos “Hpwe:

ol N ’
érepappdkeva’, @ yhvkiTar, avalviels pohes.

Lemma ¢apudxkwr Suda, papudke Photius (-ke ms. z). “Hpwt
Suda, "Hpwot ms. b of Phot. (quotation of Menander omitted by

z).
Fragment émedapuaxebow b of Phot., -xevoo A of Suda,
-kevoov other mss. of Suda: corr. Arnott.

6 (5 Ko, 214 K)

Ammonius, Tepl opoiwy xal Saddpwv )\éffwv (p- 24:9
Nickau): {06t kal yivooke Siadéper . . . kal Mévavdpos év
“Hpawt

[} ~ ’
b (ol kdyw TOUTO CUYXwPTTOpaL.

7 (6 Kb, 215 K)
Choeroboscus, Scholia in Theodosii Canones (1. 410. e15—17
Hilgard): d7d 8¢ 70D Ophvkod 70l %) mals yiverar 7 mau-
dlokm . . -
TV <8&> madiokdr Tun

Sovs,

2 A diminutive: on its meaning see also my note on Heros 38.
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party celebrating the betrothal or wedding of Pheidias and
Plangon?

5

Photius and the Suda defining dvalvfivas: to Practise pur-
gation of drugs (or poisons). Menander in Heros,

My dearest, you'd been drugged, and barely purged!

A puzzling line. In Menander’s comedies, only women use
the expression translated here as ‘My dearest’, and so the
speaker is likely to have been Myrrhine or Sophrone. It is
hard to think of a convincing context, if the words are to be
taken literally. Could Myrrhine have been speaking
metaphorically to Laches, who had either relapsed into an
abnormal state after initial recovery from it, or Just now
recovered from a previous abnormal state? Both interpreta-
tions are possible; as it stands, without further context, the
line is ambiguous. )

6

Ammonius: {a6: (be certain) and vivwoke (make certain) are
different . . . Menander in Heros
Be certain—TI shall go along with that!

Speaker and context are unknown. The Greek can mean
either I too shall’ or and I shall’,

7

Choeroboscus: the word ra:Siokn? (girl) is formed from the
feminine use of wals (child). . .,
Giving to
One of the girls.
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- s o nw
wapd TG Mevdvdpe év 7@ “Hpwt.

$¢ om. mss., suppl. Meineke.

8 (7 Ko, 216 K)

Choeroboscus, Scholia in Theodosiz’t Canoneis 51. ) 17’6.
39-177. 1 Hilgard): 6udwvds éoTw M K\)\T)’TLKT! ™ evﬁe:.q.ﬂ,
ofow & Svoruxis, & dvaTuxis, @S mapd Mevdvdpo év 7@
“Hpwt*

& Svoruxis, € pn) Bader

Badujs mss.: corT. Schneidewin.

Two further fragments, whose attribution
to “Hpws is very uncertain

9 (9 Ko, 868 K)

The Swraywyy Aéfewv XPNoipey ,(Bekkei, Ane(idota
Graeca 1. 454. T): doTelos wal doTucds, Surrds. Mévav-
dpos Tﬂ'poTTrovf)o'eLg GO TIKOV TaUTOV TAAW.

Mévav8pos "Hpwu: mofjoets conj. Toup, but Meineke’s Mévay-
Spos* wdrep, mofoels is no less plausible.

10 (10 Ko, 345 K)

Hermias’ commentary on Plato, Phaednﬁs 230e (p- 3.’_31. }lﬂff.
Couvreur): of uév yap vméhafov dmhds pabrov TO €pav,
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In Menander in the Heros.

Speaker and context are unknown.

8

Choeroboscus writes: the vocative sounds the same as the
nominative, e.g. 6 SvaTvxs (the poor fellow), & Svorvxis
(poor thingl), as in Menander in the Heros,

Poor thing, if you dont go . . .

Speaker and context are unknown.

Two further fragments, whose attribution
to Heros is very uncertain

9

The Collection of Useful Terms: doreios and doricds have
two meanings (sc. ‘urban’ and ‘urbane’). Menander in Heros
s

You’ll make yourself a city man again.
Here ‘in Heros’ is an uncertain attempt at correcting a cor-
rupt text; another conjecture would yield the sense: ‘Menan-
der;

Father, you'll make yourself . . "

10

Hermias of Alexandria’s commentary on Plato’s Phaedrus:
Some assumed that being in love was simply vulgar, like . . .
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Gs ... 6 emwov “mhiper yip Syxw yaoTpds abferar
Kdmpes” (TrGF 2. 67 F 186), kai “ovmwmore {¢pnoiv) (del.
Couvreur) npdofins, Téra;” “ov yap évenhjotng”, dnoiv.
(AAOS P)
ovmamor’ Rpaclns, Téra;
TETAS
ov yop évemhiobny.
Fragment 10 was tentatively assigned by Leo to the opening
scene of Heros, shortly after v.52. Characters named Getas,
however, appear in other comedies by Menander (e.g. Dyskolos,
Misoumenos, Perinthia), and Meineke’s suggestion that this fr.
might derive from Misoumenos (see fr. 12 there) is no less attrac-
tive.
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the man who said “The bulk of a full maw makes passion
grow’,2 and
(DAOS ?)
Were you never in love, Getas?
GETAS
No, for I never ate my fill.
So he says.

Hermias does not name the author of the second passage
quoted, and its attribution o Heros is very uncertain. It
could derive from a lost portion of the initial dialogue
between Getas and Daos, or from another play (see also Mis-
oumenos fr. 12).

2 A line from an unidentified lost tragedy or satyr pla (fr.
adesp. 106 Snell-Kannicht). S i
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THEOPHOROUMENE
(THE DEMONIAC GIRL)




INTRODUCTION

Manuscripts

F = (i) PSI 1280, part of a papyrus roll from Oxyrhynchus
written in the late first, or the first half of the second, cen-
tury AD. It contains one column of text little d.amaged
(lines 16-30) and the line-endings from the pre.wou.s col-
umn (1-15). First edition: M. Norsa and G: Vitelli, An-
nali della v. scuola normale superiore di Pisa (Lettere,
ete.), 4 (1935), 1-3. A photograph appears in M. 1\)]orsa,
La scrittura letteraria greca dal secolo IV A.C. all’ VIII
D.C. (Florence 1939-48), plate 9D (mislabelled as PSI
1285). bered

(ii) another papyrus in Florence, as yet unnumbered,
part of a wider papyrus roll of unknown provenance dat-
ing from either the first century B.C. or the following cen-
tury. It preserves the right-hand edge of one colut.nn
(here lines 31-57) and indistinct traces from t}.le be'gm-
ning of the next. First edition: Vittorio Bartoletti, Da? pa-
piri della societa italiana (Florence 1965), 9 ff., w’1th a
photograph, but misidentified as ‘hymns to Cybele’; the

highly convincing argument for its attribution to the

t out by E. W. Handley, Bulletin

was se
Theophoroumene e ek To1.

of the Institute of C lassical Studies, 16

Fragments 1 to 8 are quotations from a variety of sources.

See the introduction to vol. I, xxiv—xxv.

50

THEOPHOROUMENE
Pictorial Evidence

A mosaic of the third century AD. from the ‘House of
Menander’ at Mytilene in Lesbos. It is inscribed ©EO-
®OPOTMENHS M(EPOZ) B (Theophoroumene, Act
IT) and portrays a scene in which three named men and a
boy are involved. On the left a young man (identified as
ATSIAZ, Lysias), dressed in a long tunic and cloak and
. wearing a garland of green leaves, seems to be playing
cymbals. His right foot is raised from the ground as if he
_ is beating time with it. In the centre stands a slave
(named on the mosaic IIAPMENQN, Parmenon) in sim-
. ilar costume but ungarlanded and with a narrow scarf or
stole round his neck and over his left arm. Another young
~ man (identified as KAEINTAS, Kleinias) stands on the
- right, dressed and garlanded like Lysias but with a more
. sumptuous cloak coloured purple. In his right hand he
_ holds a round yellow object, perhaps intended to be cym-
bals or a tambourine. In front of him stands an unnamed
- boy in a knee-length dark-green tunic, carrying in his
~ hands what seems to be a single yellow pipe. The inter-
__ pretation of this picture and its relation to the famous
. Dioscurides mosaic of musicians on the one hand, and to
_ the papyrus fragments of the Theophoroumene on the
_ other, are discussed below. Standard publication of the
__mosaic: L. Kahil and others, Les Mosaiques, 46 {f. and
_colour plate 6.

_ Twelve circular lead tokens found in Athens, each bearing
__the inscription O©EO®OPOTMENH and a picture of
__ three masks (free maiden; slave; young man) which rest
__on cylindrical altars. The free maiden was presumably
_ the demoniac girl of the title, the slave Parmenon, and
_ the young man either Kleinias or Lysias. These tokens
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date from the middle of the third century AD, and were
presumably entrance tickets or souvenirs of a contem-
porary performance in the Theatre of Dionysus. First
publications: I.N. Svoronos, Journal International de
I'Archéologie Numismatique (Athens), 3 (1900), 319 ff,;
M. Crosby, The Athenian Agora, X: Weights and Tokens
(Princeton 1964), p. 122 (L 329 a-f) and plate 30. There
are illustrations also in L. Kahil and others, Les
Mosaiques, plate 95; and A. Pickard-Cambridge, The
Dramatic Festivals of Athens, ond edition revised by
J. Gould and D. M. Lewis (Oxford 1968), fig. 140 (text
p-271 and n. 6).

The identification and interpretation of the remains
from Menander’s Tl heophoroumene—both textual and
pictorial—are linked closely together. So many problems
and mysteries, however, surround this material that we
are still a long way from final solutions. The views ex-
pressed here were in the main pioneered by E. W. Hand-
ley, whose work on the play (B.LC.S. 16, 88-101)
advances our knowledge considerably at many points.

When the fragment of papyrus roll later catalogued as
PSI 1280 was first published in 1935, its attribution to
Menander’s Theophoroumene was probable rather than
certain. The text coincided with no previously known
quotations from the play, but the aorist imperative form
mapdara (‘stand beside’, occurring in line 28) was cited
only from Menander by ancient lexica (cf. Dis Exapaton,
fr. 3), and the reference to a girl who is demoniac (feacpo-
petras, 25) matched well the title ©eopopovuérn, which
was attested in comedy for Menander alone, although his
prolific elder contemporary Alexis was the author of a
Oeopépnros (‘The Demoniac Man’). Qualms were at
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first felt about saddling Menander with the offensive
coarseness of irmémopve (‘bloody whore’, 19), but such
indelicacies, in the mouths of cooks and slaves at least
are not avoided by Menander.! Probability, however’
was turned into certainty by the discovery of the Mytilen(;
mosaic, which identified the two young men named in
PSI 1280 (Lysias, 8, 23, 29; Kleinias, a virtually certain

. supplement at 14) as characters appearing in a second-act
* scene of the Theophoroumene.

Welcome though this confirmation was, it still leaves
many of the details of the text of PST 1280 totally mysteri-
ous. The second half of its well-preserved column (lines
23b-30) is a dialogue between Lysias and another man
{(probably, but not certainly, Kleinias), in which Lysias

~ takes the initiative. He suggests that an experiment
~ should .be mounted to see whether the heroine of the
- play’s title is really possessed or only pretending. An

atts?ndant is to play an appropriate tune on the pipes (28)
while Lysias and his companion stand by the doors of an

. inn. Ifthe girl is really possessed she will be drawn out by
. the music. Kleinas welcomes the prospect of her appear-

ance (30).
It is tempting to identify Lysias’ order to the piper to

_ begin playing as the incident captured on the Mytilene

mosaic. There the piper is represented as a boy with a
young pert face and bare legs.? He clasps what seems to
be a single pipe in both hands, his gaze fixed on Lysias and

L E.g. Dysk. 462 (kwnridv), 892 (Aawdoe), Pk. 485 Sand-

; bach (Aawdorpia).

2The knee-length tunic rather than the size of the figure

_ here indicates juvenility. On the Mytilene mosaics adults may be
_ drawn on a dwarfish scale if their dramatic roles are insignificant

(see the intrqduction to Epitrepontes, vol. I, p. 382).

Ly This MNQ:'}C’ an a“f"wrﬁ o v’z":i?—’-‘tf_i«i,l. Fro e s Y o
: "
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Parmenon. Lysias is already clashing cymbals and appar-
ently beating time with his right foot, while Kleinias
clutches to his side a small yellow cymbal or tambourine,
although this object is too badly portrayed for any precise
identification.

Such a linkage between the text of PSI 1280 and the
mosaic, however, solves some problems only to pose
others. Parmenon is present on the mosaic, for example,
but there is no cast-iron evidence that he is present on the
stage, let alone says anything, in the papyrus text. The
puzzling speech that extends from before line 16 to 23a
seems to report a conversation containing the coarse
word discussed above, and such language in Menander
normally comes from cooks or slaves, not free men.! But
if Parmenon was the speaker here, on stage with Kleinias
and Lysias, he must have been engineered off stage by
Menander before the demoniac girl made her appear-
ance. Menander’s plays were written so that they could
be performed with a cast of three actors, and the charac-
ter who played Parmenon in this scene would have to
double as the girl in the next, since Kleinias and Lysias
appear to have been present in both scenes.

A further puzzle is set by the existence of what may be
a variant version of the scene on the Mytilene mosaic.
The best-known example of this version is a mosaic by
Dioscurides of Samos now in the National Museum of
Naples (inv. 9985; NM2 in T.B.L. Webster, Monuments
Hlustrating New Comedy, 2nd edition, B.1.C.S. Supple-
ment 24, London 1969; colour photographs in e.g. Kahil

1 But it is not certain that the man who used the word was a
slave, any more than the person who reported his remark: see
below.
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and others, Les Mosdigues, plate 6; A. Maiuri, Roman
FPainting, Geneva 1953, p- 96), although a Copy exists in a
wall-painting from Stabize (now also in the National
Museum of Naples, inv. 9034; NP 54 Webster?); a series
of at least eight pyxides and a lebes gamikos from Cen-
tirupe dating from the mid-third century B.C. seem to
carry this or a closely related scene, thus confirming that
the original picture from which the mosaics derive was a
work of the first half of the third century (E. Simon
Menander in Centuripe, Sitzungsberichte Frankfurt 25.2:

- 1989, and Dioniso, 59, 1989, 45-63); and several terra-

H

cotta statuettes from Myrina appear to be modelled on
the two male musicians in the Dioscurides mosaic (young
man with castanets, MT 15 Webster2, figured in
M. Bieber, History of the Greek and Roman Theater, 2nd
edition, Princeton 1961, fig. 342; young man stn'kjng,tam-
bourine, MT 1 a—c Webster2, figured in Bieber, fig. 341,

_ where the loss of the musical instrument from the three

frz.lg'ile surviving examples has sometimes led to their
misidentification). The Dioscurides mosaic, made origi-

nally for a Pompeian villa in the second century B.C, is
over 400 years earlier than the one in Mpytilene and

incomparably superior in quality. It also contains four fig-

_ures, three with musical instruments, but the differences

from its later counterpart are striking. The arrangement

of the figures is a mirror-image reversal of that in the
_ Mytilene mosaic, in the same way that a second Dio-

‘; surides mosaic from that same Pompeian villa reverses
another Mytilene mosaic portraying the opening of
Menander’s Synaristosai (cf. Kahil and others, Les
_ Mosaiques, 41ff. and plate 5). Thus the boy i;l the
_ Dioscurides mosaic of the musicians stands on the
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extreme left of the group. The differences do not end
there, however. The slave Parmenon is absent from
Dioscurides’ picture, the cymbalist moves from the left-
hand side to the centre, the boy lacks his single pipe, a
woman with a hetaira mask drawn to the same scale as
her male companion stands on the left of the picture play-
ing double pipes, while the man on the right is beating a
tambourine. These changes are striking; what is their
significance? The Dioscurides mosaic almost certainly
portrays a scene from Greek comedy. Its figures are
drawn moving about a raised stage, with a doorway
behind them to the right, and its companion piece {rom
that Pompeian villa incontrovertibly presents a scene
from a Menandrean comedy. Accordingly three interpre-
tations of the Dioscuridean musicians seem possible.
They could be characters in an unidentified comedy,
probably by Menander. They could belong to the Theo-
phoroumene, but to a different scene where the two
young men cavorted alone with a boy and a female piper.
Or they could be involved in a later stage of the scene por-
trayed on the Mytilene mosaic, after Parmenon has
departed and before the demoniac girl has entered. The
last interpretation is perhaps the most attractive, but a
firm decision would be premature in the present state of
the evidence.

What happened next in the play? Here the second
Florence papyrus, badly damaged as it is, may provide
some clues. When this papyrus was first discovered, its
text was first identified as hymns to Cybele, then as part of
a mime; its attribution to the Theophoroumene cannot be
considered absolutely certain so long as no exact ties with
known extracts from the play emerge, but the circumstan-
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_ tial argument is very plausible indeed. This pa -
- tains 27 line ends,! partly in the iambic megepzrrllcllsz’?’:ilc
dialect of New Comedy (31-35, 42-49, 51. 53-55 57)
and partly in dactylic hexameters written in a coflven:
tional lyric style and addressed mainly to the goddess
Cybele and the Corybantes who attend her (36—41, 50
52, 56). If this papyrus derives from the scene in thé
Theophoroumene directly following that in PST 1280 and
the Mytilene mosaic, the possessed girl appears now to be
on stage with Lysias and Kleinias, first engaging in conver-
sation with them in the normal dialogue metre of jambic
_ trimeters (at lines 34-35 she seems to tell her partners to

assist in her ritual), and then breaking out into sung?
hexame'ters in praise of the divinities associated with
d'emomanism in antiquity. By this means presumably the
girl sought to prove that she was possessed,

Here our papyrus breaks off, and darkness closes in
The further developments of the Theophoroumene are as
obscure to us as are the plot’s antecedents. Was the hero-
ine of the title genuinely possessed (cf. lines 23 f.) or only
: ,pre}tending? Since Menander’s comedies are full of

tbe: latter is the more likely situation. But if the girl was
faking, what was her reason? Was it an excuse to enable
her to go out of doors unchaperoned (cf, lines 21 ff.)?

: 1T ignore here the two uzzling mutilated line ?
dactyls?) inserted by the scribz in smga.ller letters betwsee(srlci)rslz.s
_41and 42. These are discussed ad loc.

2 Sung, not declaimed. A scholiast on Euripides, Andro-
mache 103 mentions in passing that a portion of the Thez;phorou-
_mene was actually sung. Cf. the critical apparatus on lines 36—41.
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This was normally impossible for respectable free girls.
But if so, why did she need to go out of doors? This may
be partly but mysteriously explained by her reported
claim, in the difficult passage which opens the preserved
column of PSI 1280, that ‘they've filched my presents’
(17{.). We cannot identify the filchers, but the presents
might have been tokens, recovered in the end and leading
to a recoguition scene. We cannot safely identify either
the person who insulted her so coarsely at line 19,
although her father or guardian would be the most plausi-

ble candidate. Nor do we know the relationship of Lysias .

and Kleinias to the girl, although Kleinias’ remark (if it is
Kleinias who speaks here) that the girl's appearance
would be “a splendid sight” (30) may imply that he had
fallen in love with her, perhaps having originally seen her
on a previous demoniac expedition. Fragment 1 intro-
duces a further character, an old man called Kraton, who
complains eloquently about the undeserved success of
social inferiors. There is no evidence to support the view
that he was the girl’s father or alternatively related to
Kleinias or Lysias, although the economy of Menandrean
plots makes one of these possibilities very likely. And
finally, what was the reason for having an inn as one of the
stage buildings (28 {.)? Was this the scene of the incident
narrated in 16 ff.? Questions abound, answers are few.

The line-numbering in this edition differs to some
extent from that of Sandbach’s Oxford Text (Menandri
Reliquiae Selectae, Oxford 1972); lines 1-30 agree with
those so numbered in his and other editions, but the sec-
ond Florence fragment is here numbered sequentially
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. 31-57, with Sandbachs non

-sequential i i
e q numbering in

No hypothesis, didascalic notice or cast-list survives

_ for this play. Its date of production i
. and unguessable. production is therefore unknown

Dramatis personae, so far as they are known:

Parmenon, a slave

‘  Kleinias, a young man, perhaps in love with the demoniac

girl

- Lysias, another young man!

A free girl who either is demoniac or pretends to be so
_ Kraton, an old man, father

h.
free characters perhaps of one of the younger

1 ,
See also Marina Pagliardini, “Sulla Theophoroumene di

Menandro”, Atene e Roma, 27 (1982), 118.
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(The texts of the two Florence papyri appear to derive
from the play’s second act. First comes PSI 1280. Of its
first column, only the line ends are preserved: Jperwe: 1,
Jmoter 2, Jo Aéyw 3, ] 4, Jov 5, |.modv 6, ot]xiav: 7,
|. Avaia: 8, | 9, JmohaBeiv 10, Jovr éxe 11, dAallo-
veverae 12, |pav more 13, ] Khe[v]ia 14.)

In the apparatus to lines 1-30 of this play, those supplements
whose author is not named were made in the ed. pr. by M. Norsa
and G. Vitelli, Annali della r. scuola normale superiore di Pisa
(Lettere, etc.), 4 (1935), 1{f. 7 Suppl. Korte. 10 Either
Ylmo- or d]mohaBetv. 14 Suppl. Webster.

2 The suggestion offered in my translation assumes that Par-
menon began a narrative to Kleinias (cf. 14) well before line 15,
alleging that the demoniac girls fits of possession were faked.
Several details, however, are still very obscure. Did Parmenon
see the girl in the street or elsewhere (e.g. in the inn)? Who was
the man who addressed the girl so offensively in lines 18-23?
What were the objects that Parmenon filled up (16 £.: if wine-
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(The Demoniac Girl)

(SCENE: Uncertain, possibly a street in Athens backed by

_ two or three buildings. One of these is an inn; the second

is probably the house where the girl of the title lives; if
there was a third, its residents cannot now be identified.)

(The remains of the two Florence papyri belong in all

_ probability to the second act. From the first one (PSI

1280) we have a fragment of a scene in which Lysias, Klei-
nias, and probably also the slave Parmenon take part.
Only a few letters survive from the ends of this papyrus’

_opening fifteen lines, with indications of change of
_speaker at the close oflines 1,7, and 8. A few words can
_be translated: do or does 2, 1 say 3, doing 6, house (?) 7,
_an address to Lysias 8 before the change of speaker, to
_ take up or from 10, he has 11, he’s or (perhaps more prob-
_ ably, with reference to the demoniac girl) she’s a humbug
12, once 13, and an address to Kleinias 14. Continuous
 text begins at the end of line 15, although the interpreta-
_ tion of lines 15-17 is still an unsolved mystery.?)

cups, the venue may have been the inn)? And what were the

_ presents that the girl had lost? Cf. my introductory notes on the
__ Theophoroumene.
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MAPMENON (P)
] éénmltjoraro.
KAEINIAS (?)
Tdx’ [av] karaordfavTes; old .
IAPMENQN (P)
am’ duuldrov
éminoa. “rdud 8&p’ drovels;” 7 Ké,o:r’;,e ’
“ra 8dpa,” ¢nat, “Tduc p’ éfethovd’.” 6 8¢,
“7{ [8°] E\afBes, immdmo[p]ve; TOV Sé 861/[1:0. agot
méfev olafa Tobirov; 7i 8¢ veaviowo|v kdpy;
7 o 7i AaBoboa orépavov éfw 7T€pf7TaT[€29,'
palvey; Ti oDy ok EvBov éyrexheyu[évy
patvey
KAEINIAS (P)
Phvapeis. [t]ovrd ¥ adrd, Avaia,
0V TPOTTOELTAL.
ATSIAS
wetpay Efertv ha|Bely:
€l Beoopetrar Tals arnbetaiat ydp,

15-16 Supplementation and interpretation here are hazardous
in the extreme, and the printed text is merely a shot in the dark.

15 éénmi]loraro Amott: Jefun|.Joraro[ F, apparently.

16 7dy’—ol8 assigned to Kleinias by Amott (F has no dicolon
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PARMENON (?)
(in mid-speech)
Ishe really knew [her part]. 15

KLEINIAS (®)
(commenting on the demoniac girl’s appearance?)
Tears ﬂooding down, perhaps (?). Iknow.

PARMENON (?)
(continuing his narrative)
I filled
Them unobserved. “My presents—do you hear? —
They've filched my presents,” said the girl. “What gifts,
You bloody whore?” said he. “How do you know
The man who gave them? What! A lad, [and to] 20
[A gird]! Why are you out of doors here, with
That garland? Are you mad? Why not be mad
Locked up indoorsp”

KLEINIAS (?)
That’s nonsense.—Lysias,
This thing—she’s not pretending!

LYSIAS

We can test
Her. Ifshe’s really a demoniac, 25

after 08, but a one-letter space between ov and 8 may be a mis-
placed indication of change of speaker). &v suppl. Arnott.

20 k6py tentatively suppl. Handley.
(23) continued to the same speaker (Parmenon?) by Handley (22
hawerTiovy F),

22-23 7i odv—paive
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vov els 70 mpéotev év8dd’ éxmnbi[oerac.
unTpos Oedv, uaAlov 8¢ kopuBdvr|wy o po
atle.. wapdora 8 é0adl mpos ras Bopas
700 wavbokeiov.
KAEBINTAS (?)
vi) AU, € ye, Avola,
Ymépevye TovTo Bovhopar. kaln féa . . .
(Here PSI 1280 breaks off. If the second, as yet unnum-
bered, Florence papyrus is rightly attributed to the Theo-
phoroumene, as seems most likely, its text must follow at a
short interval—probably fewer than 20 lines—after the
close of PSI 1280. When this second papyrus fragment
opens, the demoniac girl is in mid-speech.)
KOPH
] xal 76 xpvoiov
] Bdharrav éxxéov
J70 wpoodihés
Tot|s mapovot & dua Aéyw
wd.|vres émohorvéare.
26 Suppl. Maas. 27 Suppl. Handley exempli gratia.
30 vmépevye Norsa, Vitelli: vmepew F.  31-57 The papyrus

fragment containing these lines was assigned to this character,
scene and play by Handley. ~ 34-35 Suppl. Pavese.

2 The ‘Gods” Great Mother’ is Cybele, a Phrygian goddess
whose cult was established in Athens already by the fifth century
B.C. The Corybantes were demons from Asia Minor associated
with her worship, and votaries of the religion went into orgiastic
trances which were popularly identified as possession by the
Corybantes. These trances, which were induced by the rhythmi-
64
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[She’ll] now skip out in front here., (To the piper) Pipe
a ‘Gods’

Great Mother—no, a Corybantic tune,?

(To Kleinias) You stand beside me here, just by the
door

Of the hotel.

éThe piper pl;lzysbhis tune, while Kleinias retires with
ysias into the background by the side inmn’
Tt o 2 Yy the side of the inn’s

KLEINIAS (?)
Fine, Lysias—superb,
I'swear! Just what I want! A splendid sight . . .

(At this point PSI 1280 breaks off. If the second Florence
papyrus is rightly assigned to the Theophoroumene, its 27
line-endings must come shortly—probably within 20

lines—after the close of PST 1280. Parmenon has now
been engineered off the stage, and the girl has entered
doubtless in response to the wild pipe music that Lysia;
has organised for her benefit.)

THE GIRL (?)
(speaking ecstatically )
] and the gold
] debouching [in the] sea
] agreeable
1 Tbid those present too
] you must all raise your voices!

cal b.eating of cymbals and drums, wild pipe music and furious
danc'mg, were characterised by palpitations and violent weeping
(cf. lines 15 £, if my interpretation there holds water). See espe-

f cially E. R. Dodds, The Grecks and the Irrational
Los Angeles 1951), 77-80. resona (Berkeley and
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(Here the girl begins to sing in lyric dactylif: hexameters.)
] Bacilewa peyiora,
Juot kal oewoikdpmror
klopvBavrés B’ advmpdawmor.
)oiav Kherdv B éxarduBav
] Bed, ©pvyia Bacilewa
la T0pmrava, parep 6 peia.

(The next eight lines revert to the metre afld dialect of
normal comic dialogue. It is perhaps most hkely.that the
girl continues, but now in a normal speaking voice. But
an intervention by Lysias or Kleinias, or even dialogue
involving two or three characters, cannot be ruled out.)

10opvBolivres obire |
Jovs cavr@ wiel:
klaTa xdpav hoSe
lov émirifer e mip
v Bleov yap Bovlopar

holiast on Euripides, Andromache 103
36-41, 50, 52, 56 A scholiast o p .50 Supgl
39 The papyrus offers k\ewav as a variant reading.
4142 Between these lines is writtefl Hj

é Exé & o Naxtrw [/
lett épav(ov) éxérw (or &xe m0) [.]..

smallerteters ) oreert Are these remains of a prose stage-
4344 Suppl. Barto-
46 Suppl.

refers to 7a év Oeodopovuéry @Bdueva.
Bartoletti.
41 Suppl. Bartoletti.

mapd xelpa falel..].
direction, or of dactylic hexameters?
letti. 45 Suppl. Handley, Lloyd-Jones.
Handley.
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(It is hard to make coherent sense of the above remarks.
The girl may have entered the stage not long before line
31, and then launched into a poetical description of Phry-

_ gia, the home of Cybele, and the gold-bearing river Pacto-

lus which flows not far to the south of Phrygia. At 34 the

 girl evidently turns to Lysias and Kleinias, and asks them

to join in her act of worship. From 36 to 41 she sings a

_ hymn to Cybele, the ‘goddess, queen of Phrygia.”)

] queen almighty
] and with heads atremble
] and sweet-faced Corybantes
] sacrifice and hecatomb of splendour
] goddess, queen of Phrygia,
] tambourines, 0 [mountain] mother.2

(The words of the above hymn are clearly a series of invo-
cations to Cybele and the Corybantes, with accessory ref-

erences to the sacrifices and the tambourines associated

with this goddess’s worship. Then follow eight lines in the
metre and dialect of normal comic dialogue.)

] clamouring nor |
] make for yourself
[ in place pick up
1 and ignite
I for 'd like [the] god[dess]

a Between lines 41 and 42 the scribe inserts in smaller letters
two lines of Greek, now badly mutilated, whicl, may be partially
translated ‘[ ] take (or let her/him take) a garland [ 1/ Jto
1. This may be a stage direction, referring to the

nadvertently omitted at the beginning of the girl’s song.
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Jyes. adhew 63 ¥ poe.
3 \ 7 8\
evulevns ylvowo 8¢
Juévacs dei.

(The final eight lines mix lyric hexameters (50 ?,.52, 56)
with iambics (51, 53-55, 57). The girl doubtless sings the
hexameters, but the speaker or speakers of the iambif:s
cannot certainly be identified. Perhaps the girl is again
the likeliest candidate.)
x]aip’, "Ayydiore,
plero. kupuBdiwv
].p dhohvyudv
] wijrep fedv,
Y Ayydlior @puyia Kpnola
d]ebpo xupia
lvamas Bacikea
Ja Avdiovs

(At this point the papyrus breaks off.)

48 Suppl. Handley. 50-51, 54-55 Suppl. Bartoletti.

2 Angdistis or Agdistis was an Asiatic goddess often identified
with Cybele. She derives her name from Mount Agdos near the

ancient city of Pessinus in Phrygia. . .
b Rhea?]the Cretan mother goddess, was also identified with

Cybele. Cf. fr. 8 below.
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] You pipe for me
] may you favour (?) me
1 always so remain (?),

(The speaker or speakers of lines 42 to 49 cannot be estab-

 lished with any certainty. The most plausible hypothesis

perhaps is that the girl here interrupts her hymn in order
to address the bystanders. First she asks Lysias or
Kleinias to pick something up—possibly a torch—and to
ignite something else—possibly incense on an altar—in
Jurtherance of her act of worship. Then, as she prepares
to resume her hymn, she tells the piper to begin piping
again, and she subjoins a prayer, probably to Cybele.

The final eight lines of the papyrus, 50 to 57, are @ mix-
ture of sung hymn lines (507, 52, 56) and spoken comic
iambics (51, 53-55, 57). The girl almost certainly sings
the former, but it is impossible now to be sure who speaks
or speak the interlarded iambics. The girl may again be
the likeliest candidate. )

] O hail, Angdistis!2 50
] with tambourines.
1 joyful shouting,
] O mother of the gods,
Angd]istis, Phrygian, Cretan toob —
I here supreme. 55
] queen [in] tree-clad valleys,
] Lydianc

¢ Lydia, in western Asia Minor, was closely associated with

the cult of Cybele.
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Eight fragments quoted from Beoopovpérn
by ancient authors

1 (1 Korte, 223 Kock)

.~ L , .
Stobaeus, Eclogae 4. 42. 3 (mepi T@v map’ ageav evn’;xgvv
rwv) cites the whole fragment with the headmg Mevdv pf(i)tv
Beodopovpévns (so ms. S: -pévov mss. MA) Line 2 was fit-
ted into a witticism by Vespasian according to Sueto;uus,
Vesp. 23, who does not identify the source. Ll.nes 16-1 are
cited with the author’s name alone by the scholiast on Eurlplc-1
des, Hippolytus 426. The first six words of line 16 are quote
aIS(; by Athenaeus 6. 248d, inaccurately b.ut with anl ascrlflyl-
tion to Menander. Lines 18-19 are mted\ byﬁP utarch,
Moralia 739 (Quaest. Conv. 9. 5) simply as Ta 70D KOWLKOY
vépovTos.
. KPATON
~ 7 ee 14
€l Tvs mpoTeNfav pot fedv Néyoi, “KpaTwv,
o) 3 3 ~ 3 .
o dmobdvys, adfis €€ dpxT)s o€ ,
,
oe & & T dv Bolhy, kbwv, TpéPaTov, TPAYOS,
A ) -
dvbpwmos, lmwmos. Sis Budval yap o€ S(GL ’

o /7 k) ﬂ. >
elpappévov TovT eorive § 7 Bovher & éNod
“ATaArTo /.L&)\)\OV,” edhds elmely dv dok®,

X A
“mbev pe TANY dvfpomov: adikws evTUXEL
-~ \ ~ 7
KaKds TE maTTEL TODTO TO [Pov povov.
, y
6 kpdmioTos trmos émupeNeoTEPAY EXEL
N 7 ’
érépov fepaelav. ayafds av yévy kov,
5 ~ ~ \ /7
EvriubTepos €l ToD KaKkoU Kuvos oMY
" , -
GAeKTPUWY YEVVALOS & érépa Tpod
R ,
o, 6 & dyevvijs kol Bédie TOV KpELTTOVE.
) 3 4 Id
dvBpwmos v ] XPNOTES, EVYEVTS, adédpa
, n
yevvaios, 000¢v Spelos év T VUV yEVeL
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Eight fragments of Theophoroumene, quoted
by ancient authors

1

Stobaeus (‘On those prospering undeservedly’) cites the
whole fragment with the heading ‘from Menanders Theo-
- phoroumene’. Several parts of it are quoted independently

by a variety of authors, who fail to identify the source pre-

cisely (see the facing page); among these Plutarch identifies
the speaker as ‘the old man of comedy’.

KRATON

Suppose a god walked up to me and said,

“Kraton, you'll come back after death once more,

And be just what you want—a dog, sheep, goat,

Man, horse. You've got to live two lives, it’s all

A law of destiny. Pick what you want.” 5
I think I'd give a speedy answer: “Make

Me anything—but not a man! This creature’s

The only one to thrive or fail unfairly.

A champion horse is groomed more tenderly

Than others. If you’re born a pedigree 10
Dog, then your status is much higher than

A mongrel’s. Pure-bred cocks get special food,

And there the riff-raff also fear their betters!
With men, though, great distinction, honour and

Good birth are useless in our present age. 15

1 Kpdrov Gesner: kpardv mss. (SMA) of Stobaeus. 4 dis
 Budvar MA: SaBidvar S.
136 8 S: 008’ MA.
dvlp. xp. A).

5 é\ov SM: aipod kai €éhol A.
14 &v & Meineke: éav SMA (éav 3
15 ddehos év SA: adérnoer M.
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mpdrreL 8 6 kéraf dpioTa 776.1/1va, /Seﬁﬂpo.

& ovkodpdvms, 6 KaKo"r';ﬂ:ns Tpira /}\E’)/GL.

Svov yevéaBau kpeiTTov 7 ToUs Xelpovas

opov éavrot [Gvras émupavéaTepov.
16 wpdrrer yap mdvrav 6 xéhaf dpioTa ms. A of Ath’enaeufz.
16-17 Sedrepos mss. NAB of Euripides scholiast (for Sevrepa. o,

17 7pira. Néyew mss. of Stobaeus: Tpia

in Stobaeus). .
correct in Stobaeus) A of Euripides scholiast.

P
Aéyer ms. N and rpéraros AéyeTar ms.

2 (2 K6, 225 K)

Stobaeus, Eclogae 3. 3. 6 (n-’epi Pppovioens), with the head-
ing Mevdrdpov Oeodopovpéry’
& wA€loTov VoY éXwY
pdvris T dpLoTés éoT aUpBoviés 8 aua.
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Yes-men do best of all, blackmailers win !
The second prize, and spitefulness comes third.
Better be born an ass than see the dregs

Live in a brighter limelight than oneself!”

In this play the role of the speaker Kraton, identified by
Plutarch (see above) as an old man, is now obscure, although
he is likely to have been the father of one of the three known
young people (Lysias, Kleinias, the demoniac girl) in the plot.

__ Equdlly obscure is the incident which gave rise to Kraton’s

splenetic outburst about the undeserved success of social infe-
riors.

2

Stobaeus (‘On prudence’): from Menander’s Theophorou-
mene,
The man with most discernment
Makes the best prophet and adviser too.

These words paraphrase a line of Euripides (Helen 757) spo-
ken by a long-winded old retainer of Menelaos. Context and
speaker in Menander’s play are hard to divine, but some help
appears to be given here by Alciphron, who composed a
series of fictitious letters much influenced by the situations of
New Comedy. In one of these (4. 19. 21) Alciphron pretends
that ‘Glykera® is writing to ‘Menander’, and the writer refers
obliquely to prophecies made by ‘your demoniac girl’. Thus
the speaker of the present fragment may be speaking disdain-
fully of a prophecy made by the play’s heroine in her demo-

niac state.
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3 (3 Ko, 224 K)

y § , -
Athenaeus 11. 504a (6 TIhovrapxos) &dowke (:r'r)v,#)m)qu,) i)
p
moudl mepurofeiy év KkikAe ke\eboas, TO KUKA@ TiveEw
; \ i
robr €war Néyov, mapatiféueros Me/va.vSpov éx Tepw
Bias (fr.4) ... kal mdhw éx Ocoopovperns:
~ 4
kai Taxy TO TPOTOV weptoof3€l moTHpLOY
A ,
adTols AKPATOV.

1 Corr, Cobet: raxd mdA 70 ms. A,

4 (4 K6, 226 K)
Athenaeus 11. 472b: fnhuxds 3¢ m Onpixheoy €ime
Mévavdpos év Ocopopovuéry’
péows peldbov <rmy> fnpixhewov Eamacer.

v om. ms. A, suppl. Schweighaeuser.

5 (5 Ko, 227 K)
A scholiast on Plato, Clitopho 407a(2) (p. 187 Greene):

TapouLe
A2 ,
4o unxavis feds émeddarns.
e N ’ _
eml tév Gmpordokires ér’ aodeleln 7 com™ple dawo
; ,\ NN
pévor & yop Tols rpoyedias € dpavols feol émi Ths

a this character (Plutarch of Alexandria, not the essayist
fromOC)Illlaeronea) see Barry Baldwin, Acta Classica 20 (1977), 47.
b Thericles was a celebrated Corinthian potter around 400
B.C. who produced black high-lustre ware which became erry
popular in Athens during the following century. Not long after
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3

Athenaeus: Plutarch? gave (the cup) to the slave with an
order ‘to whizz it around’, explaining that this meant ‘drink-
ing (from one beaker passed) around the whole circle’, pro-
ducing as evidence a passage from Menander’s Perinthia (fr.
4) ... and further from Theophoroumene,

He whisks around them quickly the first cup
Of undiluted wine.

A description of a drinking party which may perhaps have

taken place in the inn mentioned at line 29 of the papyrus
fragments. Undiluted wine was normally drunk only in
toasts.

4

Athenaeus: Menander in Theophoroumene used the word
Onplxhetos (Thericlean cupb) as a feminine,

Half drunk, he drained the Thericlean dry!
This may, but does not necessarily, come from the same con-
text as fr. 3.
5

A scholiast on Plato’s Clitopho: a saying,
You've turned up like a god upon a crane!

Applied to those turning up unexpectedly to help or rescue,

_since in tragedies gods would appear on stage from some-

_the potter’s death the term ‘Thericlean cup’ was also applied to

ups of a distinctive shape, with concave sides and small handles,
not necessarily made by Thericles himself. See my Alexis: The
ragments. A Commentary (Cambridge 1996/1997), on fr. 5.
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axnris épatvovro. Mévavdpos Oeodopovuéry.

6 (6 K5, 228 K)
A scholiast on Plato, Phaedo 99c¢ (p. 14 Greene):
mapotuiar
Sevrepos mhols.
5 ! ¢ Suapaprdv-
il 7év dodalds Tv TparTérTRy, map’ §oov oi «
::; :(;:&aril wpéTepoy Aoty dodards mapaokevdlovral

Tov Oebrepov. éujoly 3¢ tadmys ... Mévavdpos . ..

Qeodopovuéry.
7 (7 Ks)
Photius (a 1592 Theodoridis) s.v. dvamerd: dvamerdoo.
Mévavdpos Beodopovuéry.
8 (8 K&)
The Etymologicum Magnum (388.3623: et’;fiymrog~ K P’f:i
ivral o odTiy ékd Swa 76 Svodvryrov elvar
dvraiav ydp adrmiv éxdlov ; dvrroy elvo ol
is a 3 év T0iS & epaivew 70 Nika
ols dvavr@ow év rols dpeot Suoy e ] 0
Ew’élmp,a Beodopouuérns, kar EU¢’W#“Z’#3V thrzfv’r”/}s‘ vdp
éomi kal bpyily Tots avrdalovow év Tols 6peot: 10 "Apriov.

*Apriov ms.: < "Ap>apriov conj. Sylburg.

2 In several Greek tragedies, especially th.ose of Eurlpldgs, a
final resolution of a dramatic impasse is provided by the su dz(lil
intervention of a deity making his or her appearance suspen
from a crane: the deus ex machina.
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where out of sight.2 Menander in Theophoroumene.

6
A scholiast on Plato’s Phaedo: a saying,
Next best way.b

Applied to people accomplishing an object securely, insofar
as those who have come g cropper in an earier voyage
achieve the second one without fail. This saying was men-
tioned by . .. Menanderin . . . Theophoroumene.

7

Photius has an entry stating that Menander in Theophorou-
mene used dvamerd in place of the regular Attic form dvasre-

mdow as the future tense of dvamerdviyus (I open/un-
fold/spread out).

8

- The Etymologicum Magnum has the following curious and

probably garbled entry: ebdvryros (well met), se. the goddess

son to meet, and made trouble for those who encountered
her on the mountains. So Nicadius’ Commentary on Theo-
phoroumene. A palliative use, for she is bad to meet and

_ angry with those who come upon her on the mountains. So

Artius’ Commentary. It also means ‘Tesponsive to supplica-

b Litera]]y ‘second voyage’. Menander elsewhere (fr. 205 KT)
explains this saying much more imaginatively than the scholiast:
‘The next best way—this saying clearly means / That if you've lost

_ fairwinds, you use your oars.’
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. , e a
onpaive 8¢ Tov edikérevTov: dvreaBar yap TO LkETEVO AL,

One further fragment, whose attribution to
BOecopopovuéry is very uncertain

9 (9 Sandbach in second edition of Oxford Text)

The Etymologicum Magnum (782.8): ﬁwf)'ypctiqﬁw' kaTafSd\-
hopar, oriaypadd, Befais: 70 ‘Apapriov vropuvnua.

Sandbach’s attribution of this fragment to Theophoroumene is
extremely speculative. It rests on two assumptions: (1). that the
references to *Apriov in fr. 8 and ‘Apapriov here are in one of
the two places a corruption of the other (hence Sylburg conjec-
tured < Ap>apriov in fr. 8); and (2) that the other author,
whether called Artius or Hamartius, wrote no other commentary
than that on the Theophoroumene.
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tion’, for ‘to supplicate’ is the same as dvreofar (to meet/to
supplicate).?

One further fragment, whose attribution to
Theophoroumene is very uncertain

9

The Etymologicum Magnum defining the verb dmoypddw: 1
commit to writing, I draw in perspective, I confirm/pledge.
Hamartius’ commentary.

2 Nothing is known about Artius (if this name is correctly
transmitted: see opposite on fr. 9) or Nicadius, but the latter
apparently wrote a commentary on Theophoroumene, presum-
ably Menander’s play. If the entry in the Etymologicum Magnum
derives ultimately from Nicadius, it seems legitimate to infer that
Menander applied the adjective eddrmmros to Rhea, the great
mother goddess of Crete, who was often identified with Cybele
(see my note on line 54 of the papyrus fragments of Theophorou-
mene), probably in a lost part of the hymn sung by the demoniac
girl to Cybele and the Corybantes.

bIf this entry ultimately derives from a commentary on
Menander’s Theophoroumene (but see opposite), it implies that
the word vroypddw was used in this play in one of the three
listed meanings. The second is perhaps the most likely, for the
verb appears to be used in the sense ‘I make an outline sketch’
first in the fourth century B.c.
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ASPIS (The Shield)
Manuscriptst

B = P. Bodmer 26, the third play (after Samia and
Dystkolos) in a papyrus codex of the third century
a.p. It contains lines 1-146, 149-400, 405-82,
497-520, 535-44. TFirst edition: R. Kasser and
C. Austin, Papyrus Bodmer XXVI. Ménandre:
Le Bouclier (Cologny-Geneva 1969), with photo-
graphs of P. Bodmer 26 and also (see below) of P.
Cologne 904.

B = also P. Cologne 904, part of folio 31 of P. Bodmer
26, detached from its original position. It contains
lines 482-97, 520-35. First edition: R. Merkelbach,
ZPE 1 (1967), 103.

F = PSI 126, a fragment of papyrus of the fifth
century a.p. It contains lines 120-35, 145-60, 378
408, 410-29. TFirst edition: G. Vitelli, 2SI 2 (1913),
27 ff., with photographs. This fragment was gener-
ally known as the Comoedia Florentina (The Florence

! I do not include here several scraps from an Oxyrhynchus
papyrus [inv. 16 2B52/E(a) and A 2B48/(a)] provisionally
published by E. W. Handley, Proceedings of the XIV Inter-
national Congress of Papyrologisis, London 1975, 133 ff., with
photographs. Handley’s tentative suggestion that these
scraps may derive from the Aspis seems to me mistaken: see
pp. 7 ff. below.
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Comedy) before the discovery of P. Bodmer 26 made
possible its identification as part of the Aspis.

Tragments 1-5b are scraps or quotations from a
variety of sources. See Introduction, pp. xxiv f.

* * *

The Aspis is only partially preserved. The first
two acts and the opening 46 lines of the third are
virtually intact, but from the second half of the play
hardly more than a hundred fragmentary lines
survive. From calculations based on the format of
the Bodmer papyrus it appears that the play’s
original length was between 818 and 883 lines, with
the balance of probability in favour of 860 to 870 (cf.
J. C. B. Lowe, BICS 20 [1973), 94 f.).

The line-numbering of this edition agrees with that
in the editio princeps of Kasser and Austin, in
Austin’s Kleine Texte (Menandri Aspis et Samia, 1:
Textus, Berlin 1969), and in Sandbach’s Oxford Text
(Menandri Reliquiae Selectae, Oxford 1972). On the
right-hand margin of the Greek text is added, in
brackets, the original numbering of the Florence
fragment as it is given, for example, in Kérte’s third
Teubner edition (Menandr: quae supersunt, I, Leipzig
1945).

Nc? hypothesis, didascalic notice, or cast-list is
preserved on the papyri. The production date of the
play is consequently unknown. Attempts have been
made, however, to date the play on internal evidence.?

1 E.g. T. B. L. Webster, Studies in. Menander (2nd edition,
Manchester -1960), 103; R. K. Sherk, 4JP 94 (1973), 94 £.;
Ursula Treu, Antiquité Classique 45 (1976), 606 f.
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At lines 23 ff., Daos describes how his master Kleo-
stratos had taken part as a mercenary soldier in a
Greek freebooting expedition to Lycia on the south
coast of Asia Minor; at first there had been easy
success and abundant booty, but later, in a battle
against the natives fought by the River Xanthos,
Kleostratos seemingly had lost his life. Could
Menander have based his description here on a real
event of contemporary or recent history? Very
possibly: but it is impracticable now to attempt to
identify it. As Treuber wrote nearly a century ago
(Geschichte der Lykier, Stuttgart 1887, 140), the
operations of Alexander the Great’s generals after
his death cost Lycia great sacrifices of money and
blood. Land and sea armies frequently swarmed
over the coastal areas. What we know today from
the historians may well represent just the visible tip
of a large iceberg: FRumenes’ enrolment of mer-
cenaries in Lycia in 318 s.c. (Diodorus Siculus,
18. 61. 4), for example, or Ptolemy’s storming of the
city of Xanthos in 309 (id. 20. 27).1  Then fr. 1 of the
play contains a reference to the wretched life of
‘ Those/Who guard the forts, who hold the citadels’
and to the dangers that they face of assassination by
the dagger. It is just as impracticable, however, to
associate this reference precisely with any recent

! And the inspiration behind Menander’s exciting account
need not have been confined to these Lycian incursions. Dr.
Treu (loc. cit. in the previous note) has perceptively observed
that an attack made by one of Antigonus’ generals on the
Nabataean stronghold of Petra in 312 B.c. (Diodorus, 19. 94 ff.)
appears to have had some striking points of similarity to
Menander’s narrative: early success and rich booty, followed
by carelessness in posting guards at night and a consequent
severe defeat.
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historical incident as it was to identify the reality
behind the description of the Lycian incursion. In
the fragment (see n. 1, ad loc.) Menander could
simply have been recalling in a hackneyed fashion the
legend of the tyrannicides of 514 B.c., or alternatively
he could have based his remarks on one of the many
political assassinations that occurred during his
dramatic career. Allegedly historical references in
the play text are unsatisfactory guides for dating the
Aspis.

Certain dramatic weaknesses are particularly
noticeable when the play is contrasted with the rest
of the Menandrean corpus. Sandbach (in his
Commentary, 62 f.) calls attention to a lack of breadth
in some of the main characters; Smikrines is wholly
bad in the preserved portion of the play (whether his
villainy was redeemed in the lost second half by any
compensating virtue, we cannot of course now know),
and Daos by comparison seems rather too faultless.
A second dramatic weakness is revealed in
Menander’s handling of dialogue when three charac-
ters are on stage together. In all the other plays,
including the relatively early Dyskolos of 316 B.c.,
Menander handles his third actor without any sign
of strain; tripartite dialogue proceeds with a natural
fluency. The extant scenes of the Aspis, on the other
hand, are played mainly by one or two characters,
and the two attempts at tripartite dialogue seem
relatively clumsy. At 430 Chaireas and the false
doctor enter onto a stage already occupied by Daos
and Smikrines. Daos addresses the newcomers, he
receives a brief reply from one of them (the other
would here be played by a mute), and then im-
mediately the two newcomers disappear into Chaire-

5
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stratos’ house. This hasty passage onto and off
stage can be defended dramatically, for Chaire-
stratos is allegedly dying and the doctor’s examina-
tion of his patient must not be delayed; nevertheless,
the brevity of the third character’s intervention in the
dialogue here is unusual for Menander. At 250 ff.
Smikrines, Chairestratos and Chaireas are on stage
together, but the handling of Chaireas’ part here is
less assured than we normally expect from Menander.
‘While Smikrines and Chairestratos converse, Chaireas
remains largely silent. We are obliged to assume
that he entered with Smikrines and Chairestratos at
the beginning of the scene from the casual reference
to his presence there at 262, but Chaireas does not
open his mouth until the other two have departed at
284. He now delivers a monologue 15 lines long.
During the next scene, which is dominated by Daos
and Chairestratos, he remains on stage, before
departing at 380 to fetch the false doctor. In the 82
lines before his departure, however, his spoken
interventions are confined to five words in 347, five
words in 375, and 376-79.

We still possess too little of Menander’s dramatic
output, however, to argue that such treatment of
tripartite dialogue (in one case perhaps dramatically
justified) ought to be ascribed to dramatic in-
experience. An anecdote of Plutarch’s (Mor. 347F;
testimonium 11 Korte) implies that Menander wrote
very quickly, and even if carelessness over the
handling of a minor character is uncharacteristic, it is
not in itself a sign of immaturity.

Balanced against these weaknesses are some
dramatic virtues of considerable subtlety. In addi-
tion to Menander’s typically careful and ingenious

6
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plot-construction, imaginative writing at its best
in Daos’ vivid but economical description of the
Lycian campaign (23 ff.), and the maintenance of
interest by precisely calculated frustrations and
surprises, the hand of a master is revealed in a number
of subtle or ironic details. The theatrically effective
repartee of Daos’ kAnpovdue (85) and olreiov (89),
stinging last words appended to otherwise innocuous
remarks; the paradoxical application of (epdove
(227) to a man who is in fact honest in a situation that
conventionally invites thieving; the way in which
Daos’ flood of tragic quotations at the beginning of
Act IIT puts an ironic and unexpected gloss on this
character’s earlier remark (329f) ‘You must
perform/A sombre tragedy ’ (cf. Greece and Rome 22
[1975], 144 £., 149, 150 f.)—such details suggest the
sensitive touch of an experienced playwright, not an
apprentice. The question of the play’s dating must
accordingly be left open.

* * *

In a fascinating paper (Proceedings of the XIV
International Congress of Papyrologists, London 1975,
133 ff), E. W. Handley provisionally published some
fragments from an Oxyrhynchus papyrus roll [inv.
16 2B52/E(a) + A 2B48/(a)] dating from the end of
the second or the beginning of the third century a.p.
These fragments contain the mutilated remains of
three columns of text from a play of later Greek
comedy, and Handley ‘ suggests, but does not claim,’
that this play was Menander’s Aspis.

At first sight the argument for attribution seems
very seductive. The new Oxyrhynchus fragments

7
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come from a dialogue between an ‘ angry enquirer ’
and a slave, and one of the subjects of their con-
versation is an inventory of possessions (Al4f.). In
the Aspis Smikrines makes several enquiries from
the slave Daos about Kleostratos’ possessions (82 ff.)
and later complains angrily that Daos has not pro-
vided him with an inventory of these possessions
(891 ff.). Could the new fragments, Handley asks,
have belonged to a scene between Smikrines and
Daos which originally slotted into the big lacuna
after line 4687

Handley’s theory, unfortunately, is not cor-
roborated by further coincidences of detail. The
names Smikrines and Daos do not appear in the new
Oxyrhynchus fragments, nor are there any verbal
ties with any known fragments of the Aspis. These
facts alone must sound a warning against too ready an
acceptance of the attribution, especially when one
takes into consideration the number of Greek
comedies whose plots focused on possessions and
inheritances. Furthermore, three details in the
Oxyrhynchus fragments appear not to tally exactly
with the specifications of the 4spis’ plot.

(i) The inventory mentioned in the new fragments
is to include ‘in detail/[All that’s) inside, and [all]
we've loaned to people’ (Al4-15). If the subject
of the inventory were Kleostratos’ property, this
reference to ‘ loans * would tie up well enough with
Daos’ references to * seals on goods ’ and ‘ contracts ’
when he was talking about Kleostratos in an early
scene of the Aspis (195). But in the gap after line
468 of that play Smikrines’ interests will suddenly
have switched away from Kleostratos’ property to
that of Chairestratos, and any reference by Daos in

8
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these new circumstances to ‘[all] we've loaned to
people ’ becomes less easy to explain. As Kleo-
stratos’ devoted slave he could readily associate him-
self with his lost master in references to Kleostratos’
property; he was not Chairestratos’ slave, and so
could hardly use the first person plural in reference
to loans which Chairestratos had made.

(i) Another scrap of the Oxyrhynchus fragments
(C1) appears to mention the archon polemarchos. In
Menander’s time this official’s legal duties were
particularly attached to disputes about inheritance
involving metics (Aristotle, Ath. Pol. 58).r This
suggests that the plot of the play in the Oxyrhynchus
fragments revolved around a disputed inheritance
involving a person or persons of non-Athenian
citizenship. The characters at the centre of the
dispute in the A4spis, however, are of pure Athenian
blood. An Iberian girl, it is true, is mentioned in an
ancient citation from this play (fr. 2), but it is un-
likely that she played any functional role in its plot;
most probably she was merely given a passing
mention as (for instance) one of the slave girls in

-Kleostratos’ booty.

(iil) An obscure and partly indecipherable note in
the margin of one of the Oxyrhynchus fragments
(B18) refers to somebody called Kallias. This name
is perhaps most plausibly interpreted as that of a
character in the play (cf. e.g. Encheiridion 8). There
is, however, no Kallias in Menander’s 4spes.

When everything is taken into account, the
balance of the evidence seems to be tilted against

1 Cf. A. R. W. Harrison, The Law of Athens, I: The Family
and Property, Oxford 1968, 193 ff.
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Handley’s attribution of the new Oxyrhynchus frag-
ments to Menander’s Aspis. Accordingly, they are
not printed here. Further illumination is needed.?

* * *

Dramatis personae, in order of speaking, so far as is
known:

Daos, an elderly slave, former tutor of Kleostratos
Smikrines, Kleostratos’ uncle

The goddess Chance (Tdyn), speaker of the prologue
A cook (see p. 38, n. 2)

A waiter

Chairestratos, Smikrines’ younger brother

Chaireas, Chairestratos’ stepson

A friend of Chaireas, disguised as a doctor
Kleostratos, son of an unnamed dead brother of
Smikrines and Chairestratos

Mute characters include a group of Lycian captives
with pack animals, Spinther the cook’s assistant,
slaves of Chairestratos, and possibly Kleostratos’
sister and Chairestratos’ daughter. There is a
conventional chorus of tipsy revellers, to perform
the entr’actes.

2 Cf. M. Rossi, Prometheus 3 (1977), 43 ff.; E. W. Handley,
BICS 24 (1977), 132 ff.

I0



[

10

AXTITS

(SCENE: Athens. A city street, with two adjoining
houses. One belongs to Smikrines, the other to his
younger brother Chairestratos.)

(At the beginning of the play Daos, formerly Kleostratos’
tutor, enters carrying a badly buckled shield. He is
preceded by a mournful group of Lycian captives with
pack-animals carrying booty: gold coins, silver cups,

AAOX
| Nuépav dyw,

& Tpdue, T [viv,] 0d8e Sradoyiloufar
wapa'lr)\'rfow’ ws T[T’ 'r’]'/\]mo’ ééoppddpevfos.
wp,v)v yap evSo[«fo]vvra KG.L owlévra ofe
dmd a"rpaq-ec'as- &v Biw 7 edoyripont
70 70 dovmwov Ka'raﬁLwaeoé?aL T,
O'Tpa'rn'yov 7 G[U;L],B[o]v/\ov wvo,u.aopevov,
ral TV a8€)\<}5~qv, Homep éécipuas TéTe
évexa, geavtod vuudiw karaliw
ovvoukiety molletwov frkovr’ olkade,

In the apparatus to this play, those corrections and supple-
ments whose author is not named were made by C. Austin,
Menandri Aspis et Samia, I: Textus and I1: Subsidia Inter-
pretationis (Kleine Texte 188a, 188b, Berlin 1969-70). 1 The
opening part of the line, a length of about 16 letters, is torn off

12

ASPIS
(The Shield)

clothes of rich fabric. Daos’ opening speech apostro-

phises Kleostratos, the master he loved and left apparently

dead on the battlefield, but his words are overheard by
Smikrines, who must therefore have either already entered
the stage from his house at the time of Daos’ arrival, or
come on stage in company with Daos and his party.)

DAOS
Today’s [as sad a] day [as] I have spent,
Master, and all the thoughts that cloud my brain
Aren’t what I hoped they’'d be when we set off.
I thought you’d come back safe and rich in honour
From your campaign, and afterwards you’d live 5
Your future years in style. You'd have the title
Of General or Counsellor of State,
And see your sister, for whose sake you went
Campaigning,! married to a man you felt
Was right, upon your glad arrival home. 10

1 His aim was to win some booty, which would help to pro-
vide his sister with a dowry.

in B. 2 Suppl. ed. pr. 3[4Almc’ Lloyd-Jones. 4 eddo[fo]dvra
Sandbach. cwfovvra B. 7 Suppl. ed. pr. 8 7zwmep B.

13
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(KT fr. 70)

MENANDER

euol v éoeabar TGV pakpdv movwy T
dvdmavow els 70 yfpas edvolas xdpw.
viv 8¢ ob pév olyer mapaddyws T avipmacac,
ey 8 ¢ madaywyds, & Klesarpare,
™ odyl odoacdy oe T8 éljAvba
Gomida ropllwy dmd 8¢ cod gecwopévny
moddkis® dmp yap fobo T Juxny péyas,
el kal Tis dAAos.
EMIKPINHZ
Tfis avedmioTov TUYNS,

AAOX
dewifs.

IMIKPINHZ
7ds 8 dmdder’ 7 Tin
TPOTW
AAOZ

oTpaTidhTy, Lpkpivn, cwTnplas
¢or’ Epyov ebpelv mpddacw, SAélpov & edmopov.

IMIKPINHX
Suws dufynoar 76 mpdypa, Ade, pot.

AAOX
!’ / > ~ ’ ’
morauds Tis ot s Avklas kadodpevos
e % % - ’
Bdvlos, pos & 10T fper émekds pdyats

11 poxapwvB. 14 dom.B. 15caoav B. 17 75 B. 20 Corr.
Edmonds, Austin: orpartwrys B, -7qv mss. of Stobaeus, Ecl. 4.

12.6. 22 8upynoacfac B. 23 Corr. several: kadovperns B.
14

ASPIS

And for me too, as I grew old, I hoped

There’d be a rest from these long labours, after all

I'd done for you. But now youre dead, snatched off
Against all reason, and, Kleostratos,

It’s I who've come—your tutor, bringing back 15
This shield which didn’t protect you, though you often
Protected it. You always showed fine spirit,

Second to none.

SMIKRINES (coming forward)

Oh Daos, what a tragedy!
So unexpected!

DAOS
Terrible.

SMIKRINES

How did he die?
What way ?

DAOS
If you're a soldier, Smikrines, 20
It’s hard to find good reasons for survival;
For death though, easy.

SMIKRINES

But what happened? Tell me,
Daos.

DAOS
In Lycia there’s a river called
The Xanthos.! There we saw some action, quite alot,
1 Tts modern name is the Esen Cai, which flows into the sea

on the south coast of Turkey, about 95 miles south-west of
Antalya.
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MENANDER

25 moMais dievrvyodvres, ol Te BdpBapot
émedetyecay 70 medlov éxAelovméres.
7w 8 s dowe kal 7O pm mavr edruyely
ypriowov: ¢ yap mraloas T kal ¢vAdTTeTac.
29 Nuds & drdrTous mpos TO péMov Tyaye
76 karagpovelv: moMol yap éxdedovmires
76v ydpaxa Tas kdpas émdplovy, Tods dypods
écomrrov, alypddwt’ émddovy, ypiipaTa
éraoros €[l]ye mOAX dmeXfww.

SMIKPINHZ
s KaAdv.

AAOZ

3 \ > < ? \ ~

adros 8°] 6 Tpdduros cuvayaywy xpvools Twas
[} b -~
35 éfaroatlovs, moripl’ émelkds ouyvd,

-~ ~ ~ /
Tov 7 aly|paddTwy TodTov 6v Spds mAnoiov
b4 /? 3 > < /7 I 7
Sydov, dwilméume p’ els ‘Pddov kal T Eéve
dpdlet rlarakumdvt’ adra mpos éavTov mAAw
Tdyor dlvaoTpépeiv.

IMIKPINHZ
7( oty dn) ylveras;

AAOZ
40 &y pév dppwy éwlev: 4 8 éyaw
amfipov fuépe Aabdvres Tovs oromovs

31 rovkarayapaokwpas B. 33 amedfew B. 34 Suppl. Jacques.
guvaywv B. 35, 36 Suppl. ed.pr. 37 éydov suppl. ed. pr.
Salméume suppl. Arnott, Jacques. 38 ¢pdle suppl. Kassel.
«larahmdvr’ adra Pieters: JaraMrewravra B.

i6

ASPIS

And we’d been lucky all the time. The natives 25
Had taken to their heels and left the plain.

It looks as if not winning everything

Is an advantage. When you’ve had a fall

You take care. Over-confidence led us

Undisciplined towards the morrow. Many 30
Were out of camp, looting the villages,

Destroying crops, selling their booty. Everyone

Came back with loads of money.

SMIKRINES
Excellent!

DAOS
My master had [himself] collected some
[Six hundred] gold staters,! and quite a number 35
Of cups, and all this [crowd] of slaves you see
Around you. Well, he sent me over to Rhodes

* And [told] me to leave them there with a friend,

And hurry back again to him.

SMIKRINES
What happened then?

DAOS
I planned to start at dawn, but on the day 40
When I was setting out, without our scouts

1 At the time of this play, a gold stater (ypvoods) was worth
20 silver drachmas in Athens. 600 gold staters, therefore,
were the equivalent of 12,000 drachmas or two talents, a suit-
able figure for a dowry on the comic stage (cf. Aspis 135 f.,
268 f., and Handley’s edition of the Dyskolos, on lines 842-44).
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50

55

60

s
C7TL7TpOO'9 GXOV‘TES €Levoy, (IUTO‘LLOALUV TWOV

MENANDER

ToUS 'r),u,e'repovs ot BdpBapor Addov Twa

memrvopévor Ty Svapw éoreSaoudvmy.

ws & éyével éomépa kara ornvds 6 drav
W 76 oTpardmedov &k Te ydpas ddlova
amavt’ €yodoms, olov elkds yiverar:
éBpvalov ol mAeloror.

oL

dv kal 76 mpayu’ qucovov
Aodidiov 7y evraué’ oxvpov 7Tp0§ To07’ dvew

IMIKPINHE
ﬂovnpo'v Ve ocﬁé@pa.

AAOX
b \ 3 / 3 ~ ~
(I,Sé]/w Yap E€mLTLTTOUGLY AUTOLS ot SOKEI..

EMIKPINHZ
oo a1l

(Lacuna of one line)

AAOX

1.

J. eyo

Jra mepl péoas 8’ lows
VU/K'TCLS' Pvdak]yy Tdv ypnudrwy mooduevos
T 7 avam-roSca)v mepurar[ &y umpocbe Ths
okmrils drodw B3puPov OL,le[’y]T]V Spop,ov
oSvp;wv, avaka/\ouvras adTovs ovop,a'n

ev7vst‘ 86 T

n@pmé’oyeo@a 'rrav'res, of & €7T€pp€OV
L7T‘TT€LS‘ dmaomoTal OTPOTLITAL Tpavy,a'ra

éyovres.

48 Bpvalov B. 54 Suppl. Kassel.

Suppl. ed. pr.
18

58 exTvyws B.

55 * Kassel: ° B.

55, 56

ASPIS

Spotting a trace of movement, the natives seized

A hill above us, and lay low. They’d learnt

How scattered our force was from some deserters.
When evening fell, and all the troops were back’ 45
From scouring a land of plenty, and in their tents,
What happened next was natural: most of our

Men were carousing.

SMIKRINES
That’s quite scandalous!

DAOS
Yes. I think there was a surprise attack. 49

(Lines 60 and 51, coming at the bottom of one folio and
the top of the next, have been torn off the papyrus, and
lines 52 and 53 are badly mutilated. In this gap
Smikrines comments or asks a question, and then Daos

oes on with his story. Presumably he described how he
had travelled on his mission for just one day, and then
encamped.)

DAOS
............. ] I suspect it was about 53
Mid[night], and I was standing guard over the slaves
And booty, walking up and down in front of 55

The tent, when I heard noises, cries of grief,

Men running, wailing, shouting each other’s names.
From them I heard the news. Now, luckily

There was a knoll, a strong point on the ridge;

Up to it we all crowded, then in waves 60
Our wounded flowed in—cavalry, guards, infantry.

19



MENANDER

IMIKPINHZ
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AAOZ
adrob 8 éwlev ydpara Balduevol Twa
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AAOZ
3\ 1 -~
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70 oDk Ty emvavat TeTdpTny Nuépay
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76 mpdowma.

EMIKPINHXE
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AAOZ
» A 3 2
(KT ir. 72) &ywv Ty aomida
Exerror ouvreTpupévny 8¢ pou Soxel
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62 Speech-division thus indicated by Austin (exovreowowno:
amoorades B). 63 Reeve: Balopevor B. 64 dieoredaouévor
Kassel: eoxedaopevor B. 65 Corr. Sandbach: emavryporr’ B.
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SMIKRINES
How fortunate you’d just been sent away!

DAOS
At dawn we built a palisade, and there
We stayed. Those who'd got scattered in the raids
I mentioned now came streaming back to join 65
Us. Three days later we could move again.
The Lycians, so we’d heard, were taking off
Their prisoners to their highland villages.

SMIKRINES
And did you see him lying there among the dead?

DAOS

His body I couldn’t identify for sure. 70
They’d been out in the sun three days, their faces were
Bloated.

SMIKRINES
Then how could you be certain ?

DAOS
There
He lay, with his shield. Buckled and bent—that’s
wh
Noneyof the natives took it, I suppose.
Our fine commander banned all separate 75
Cremations, for he realised how much time

66 0’ B. Corr. Sandbach: mpooyyoper B. 68 ois B. 73 §¢ pou
Sandbach after Handley: Siepor B. 74 ovk corrected to ovd’
inB. 75 Corr. Kassel: ovd’ B. 76 Corr. Kassel: kdacew B.
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MENANDER

< -~ ¢ 7/ kd ~ A
opdY €xdaTols SoTONOYHTAL, TUVAYdYyWY
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7 < 7 > /’ b 7/
pelvavres nuépas émdéoper évfdde.
dKkrKods pov mavTa.

IMIKPINHX
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AAOZ
ywye.

IMIKPINHZ
Kal WOTﬁpLa N

AAOZ
[ \ ” -~ 7 3 k) s
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IMIKPINHZ
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85 p’ omitted by B.

L About 18-3 kilogrammes. At that time in Athens a mina
weighed 457-8 grammes (cf. M. Lang and M. Crosby, Weights
and Measures and Tokens [The Athenian Agora, volume X:
Princeton 1964]).
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Would be required for gathering, man by man,

The ashes; all the dead were heaped together

And burnt, then buried with all speed. Immediately

He broke up camp, and we slipped off to Rhodes

First, where we stayed some days, and then sailed
here.

Now you've heard all my story.

SMIKRINES
Do you say you’ve brought
Six hundred gold staters?

DAOS
Yes.

SMIKRINES
Silver cups as well?

DAOS
Weighing some forty minas,! hardly more—
For you to inherit.?

SMIKRINES
What? Tell me, do you think

That’s why I ask? Apollo! And the rest

Were seized ?

2 In hitting at Smikrines’ cupidity, Daos exaggerates. By
Athenian law, on Kleostratos’ death his property would have
passed to his unmarried sister. She would thus become an
heiress whose disposal in marriage was now limited by strict
legal provisions designed to keep the property in the family.
Here Smikrines, as head of the family to which Kleostratos
belonged, was in a controlling position, as the course of the
plot reveals (cf. A. R. W. Harrison, The Law of Athens, I,
Oxford 1968, 122 ff.).
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DYSKOLOS (The Peevish Fellow)
Manuscripts

B = P. Bodmer 4, the second play (between Samia
and Aspis) in a papyrus codex of the third century
A.p. Itisavirtually complete text of the play. First
edition: V. Martin, Papyrus Bodmer IV. Ménandre:
Le Dyscolos, Cologny-Geneva 1958, with photo-
graphs.! Subsequently two tiny scraps that had
been detached from one page of this codex, containing
bits of lines 756-63, 806-10, and T773-77, were
identified and published by R. Kasser and C. Austin
in Papyrus Bodmer XXVI. Ménandre: Le Bouclier,
Cologny-Geneva 1969, 48 f., with a photograph.

Berl. = P. Berlin 21199, a scrap of papyrus from
Hermupolis dating from the sixth or seventh century
A.D., and containing the beginnings of lines 452-57
and the ends of 484-89. TFirst edition: H. Maehler,
ZPE 4 (1969), 113, with a photograph.

H = a fragment of vellum codex, also from Hermu-
polis, written in the fourth century a.p. and now in
Oxford (Bodleian Library, Gr. Class, g. 50 [P]. It
contains the beginnings of lines 140-50 and the ends
of 169-74. TFirst edition: B. Grenfell and A. Hunt,

1 W. E. Blake’s edition (New York 1966) also contains
photographs.
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Meélanges Nicole, Geneva 1905, 220 ff.; no photo-
graph has been published.

O == P. Oxyrhynchus 2467, two tiny scraps of papyrus
from the second century A.p., containing the ends of
lines 263-72 and 283-90. First edition: E. G.
Turner, The Oxyrhynchus Papyr: 27 (1962), 137, with a
photograph.

Oslo = P. Oslo 168, a tiny scrap of papyrus roll from
an unknown source. Dating to the third or second
century B.c., it is by far the earliest fragment of the
Dyskolos yet known. It contains portions of lines
766-73. First edition: S. Eitrem and L. Amundsen,
Papyr: Osloenses 3 (1936), 259, publishing it as an
unidentified literary fragment. Identification, as well
as its correct dating, was achieved by J. Lenaerts,
Papyrus Littéraires Grecs (Papyrologica Bruxellensia 13
[1977)), 23 ff., where the scrap is republished with a
photograph.

* * *

Of the Dyskolos’ original 969 lines, only nine (650

53, 703-7) are totally lost, and another twenty or so

are damaged beyond even ramshackle repair. No
other play by Menander is preserved in a state so
near completeness. Furthermore, the Bodmer
papyrus prefixes to its text a short verse hypothesis
or plot-summary, a didascalic notice, and a cast-list.
The hypothesis is attributed on the papyrus to
Aristophanes of Byzantium, the famous editor and
scholar who worked at Alexandria in the second half
of the third and the beginning of the second centuries
B.c. This attribution is clearly spurious (cf. Handley’s
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edition of the play, pp. 121ff.; and R. Pfeiffer,
History of Classical Scholarship, Oxford 1968, 190 f.),
for the scansion and language of the hypothesis
excite suspicion, and the précis of the plot is
inaccurate. It names only Sostratos, for example,
as Knemon’s rescuer from the well, and then makes
Knemon play a part in arranging the marriage
between Gorgias and Sostratos’ sister. The cast-
list seems to be more reliable, whatever its origins
may have been. It purports to list the speaking
characters of the play in their order of appearance,
with brief identifications attached to most of them.
If Sostratos’ mother had a small speaking part in the
Dyskolos, as 1 now believe likely (see the critical
apparatus on line 430), her omission from the list
between Getas and Simiche is its one real inaccuracy.

It is the didascalic notice, however, which provides
information of true value. The material from which
it derives was assembled in Alexandria not long after
Menander’s death from the public records of Athens.
Although the text as we have it on the papyrus con-
tains an irritating corruption, its fairly certain
emendation enables us to date the play’s first pro-
duction to a winter’s day early in 316 sB.c., when in
the dramatic competition that formed an impor-
tant part of the festival of the Lenaea the Dyskolos
won first prize. Menander was then in his middle
twenties, a playwright with between four and eight
years’ practical experience. Did he deserve this
early-—and apparently not often repeated-—success?
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APIZTO®AN(OYX) M'PAMMATI[K]|(OY)
H YTTOOEXIZ

Eywv Ouyarépa ddokolos unmTpos wév, My
Eyn’ Exovoav vidv, dmedeldln Tdyos

810, Tods Tpdmous, udvos & ém dypdv SteTédel.
s mapbévov 8¢ TarpaTos ohodpds épdv
mpociev alr@v: dvrémdtd’ 6 Sborolos.

1oV GdeApoy adrijs Embev: ovk €ly’ & i Aéyor
éxetvos. eumeoaw 8¢ Kvjuwr els dpéap

7v LharpaTov Ponbov elye dua Tdyous.

kary Ay pév Th yovaukl, Ty «épny

rovrew & €8ldov yuvalka katd véuovs Exew.
TovTov & adeddy AapBdver T Topyia

T TS 'yvvamc‘ys madi, mpaos 'yevé‘u.evos.

3/ A
&8idatev els Avvaua éml Anpoyévovs dpyovr(os) kal
vika. dmexplvaro’Aporédnpos Trappeds. avremi-
ypdper(ar) Miodvfpwmos.

Hypothesis and didascalic notice taken from the Bodmer
papyrus.

Hypothesis 1 péy, fiv Bingen, Pfeiffer: wovqpv B. 2 Corr. van
Groningen: erquev B. 5 Corr. Mayer, Pfeiffer: avrenidf’ B.
6 ¢mfeév Diano, London seminar: emeflev B. orumoer B, with
Aeyor added in margin. 10 ryuywvaika B.  é&xew Lloyd-Jones:
epwv B. 11 Tovrw B.

Didascalic notice Amnuoyévovs ed. pr.: S&idvpoyerns B.  Zap-
devs ed. pr.: okadevs B. avremypagper’ B
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HYPOTHESIS
BY ARISTOPHANES THE SCHOLAR?!

A peevish man, who had a daughter, soon
Was left through his behaviour by his wife,
Already mother of a son. He lived

A hermit in the country. Sostratos

Fell madly for the girl. He came and asked.
The peevish man resisted. He won over
Her brother, who was at a loss for words.
Knemon fell in a well, was quickly helped
By Sostratos. He made up with his wife
And gave away the girl as legal wife

To him, whose sister then on Gorgias,

His wife’s son, he bestowed, now mollified.

(DIDASCALIC NOTICE)

(Menander) produced (this play) at the Lenaea
festival when Demogenes was archon? and won first
prize. Aristodemus of Scarphe3 was his principal
actor. It has an alternative title * The Misanthrope ’.

1 This attribution to Aristophanes of Byzantium is spurious:
see above, p. 177 f.

2 Demogenes was eponymous archon of Athens from summer
317 to summer 316, and the Lenaea festival was celebrated
each year in January. The date of the play’s first production
was thus January 316 B.C.

3 This actor is otherwise unknown. Scarphe, otherwise
known as Scarpheia, was an important town in Locris near
Thermopylae. It was the birthplace of another comic actor
who won fame in Athens, Lycon, active in the 320s.
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TA TOY APAMAT(OX) IIPOXQITA
Ilav, ¢ Beds

Xapéas, 6 mapdoiros

Ydorpatos, o épaclels

MMvpplas, 6 Sodlos

Kvipwy, ¢ woThp

maplévos Guyarnp Kvijuwr(os)

Aéos

Topylas, 6 éx p[nlrpds aderd[ds
Zikwv pdyetpos

Téras, 6 dotdo[s

Zupuixm ypads

Kad\arm®ns nlalmp Tol Zworpdr{ov

Cast-list, as it appears in the Bodmer papyrus.

After T'éras, 6 8oddos the entry wirnp Swerpdrov seems to have
been omitted (see on line 430). B here and elsewhere has
ok (see on 636).
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DRAMATIS PERSONAE, in order of speaking:

The god Pan, speaker of the prologue

Chaireas, a friend of Sostratos?

Sostratos, a young man in love

Pyrrhias, a slave in Sostratos’ family

Knemon, the peevish old fellow

Knemon’s daughter, still unmarried

Daos, the slave of Gorgias

Gorgias, a young farmer, half-sister to Knemon’s
daughter

Sikon, a cook

Getas, a slave in Sostratos’ family

Sostratos’ mother2

Simiche, an old woman, Knemon’s slave

Kallippides, Sostratos’ father

Mute characters: a group of people accompanying
Sostratos’s mother to the sacrifice at the shrine of
Pan (these include Plangon, Sostratos’ sister; Par-
thenis, a hired girl-piper; and two male slaves, Donax
and Syros); Myrrhine, Knemon’s wife and Gorgias’
mother by a former marriage; the piper who accom-
panies the scene from 880 to 958; and—if it can be
called a mute—the sheep brought by Sikon on his
first appearance. There is a conventional chorus of
tipsy revellers, characterised here as Pan-worshippers,
to perform the entr’actes.

1 The cast-list in the papyrus identifies Chaireas as a ‘ para-
gite ’ (see the note after line 49). If this identification has any
authority—and of that we cannot be certain—its implication
will be only that Chaireas’ friendship for Sostratos was
bought rather than freely given.

2 Omitted by the cast-list in the papyrus.
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DYSKOLOS

Are always unconvincing!—How [could one (7))
describe

[A man like Aém?! (?)]? His look doesn’t seem to me

At all benevolent, by Zeus no! What

Determination! I’ll move from the door

Abit. That'sbetter. Why, he’s walking by himself, 150

Yelling. He doesn’t look sane. Apollo and the gods,

I'm scared of him—why not admit the truth?

(Knemon, who now occupies the centre of the stage, has not
noticed Sostratos yet. He addresses the audience.)

KNEMON
Well, wasn’t that Perseus such a lucky fellow,?
On two accounts? He had some wings, and so
Didn’t meet any pedestrians on the ground. 155
And then he owned a sort of instrument
With which he petrified all who annoyed him!
I wish I had one now! Then nothing would
Be commoner all over than stone statues!
But now life’s not worth living, by Asclepius. 160
Today men trespass on my land and—talk!
You think I usually waste my time along
The roadside? I don’t cultivate at all
That part of my land, I've abandoned it because
Of all the travellers. Now they chase me up 165
Onto the hill-tops. Oh, the teeming,swarming crowds!

Oh no! Here’s one more of them, standing by
QOur door!

1 Se. Knemon.

2 Perseus’ winged sandals were given to him by the god
Hermes, to help him on his crusade against the Gorgon
Medusa. When he killed her, he cut off her head, which had
the power even in death to turn all who looked on it to stone.
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MENANDER

ZOQYTPATOZ
dpa TumThioel Y€ we;

KNHMON
épnulas otk éoTw 0dBamod Tvyelw,
IR N 3 4 9 / 3 9 AV le .
008 dv amdyéacfal Tis émbupdv Tiyn

ZOQETPATOZ
\
duol yalemailve;—mepipévw, wdrep, Twa
évratfa- ovveléuny ydp.

KNHMON

odk éym Aeyov;
ToUTl oTOAY Vevopixar %) T6 ToD Aed);
7TP(‘)§ 'TC},S él.l»&.g evlpa.s‘, G’C‘:.V 1’186211 TIVa -
BovAnole, ovvrdrreot amavrav: 7T(1,V'7""€/\(,U5‘,
ral Odrov olkoSoutoar’, dv éxnre vodv,
udAdov 8¢ ral 0vve’8pcou:. /d‘) TdAas eycd:
émmpeaocuos TO kakov eival ot Boker.

eis B. 169-74 Scraps of the ends of these lines are
;Egs;:;’gg isn H. 173 7ovromt B. Aed (as proper nalme?
Koumanoudis, Wycherley: Aew B. 175 Corr. Lloyd-Jones:
owrartealeravra B. 176 Corr. several: eav B. 177 aéllul'e
Spwoviw B (without, however, any paragraphus under the
beginning of the line).

1 In the Athenian agora there were several s_toas, long open
colonnades, where people could shelter from rain, sun or wind,
walk, watch processions, meet friends, talk, and transact many
kinds of official or private business. »

E Leos was one olf) the Athenian heroes after whom a political
tribe was named. According to the legend he sacrificed his
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DYSKOLOS

SOSTRATOS (aside)
I wonder if he means to hit me?

KNEMON (stzll addressing the audience)
A man can’t find privacy anywhere,
Not even if he wants to hang himself! 170

(Sostratos comes lentatively forward. His Sirst remark is
made aside, then he plucks up courage to address Knemon.)

SOSTRATOS
Is he annoyed with me >—Sir, here I'm waiting
For someone, by arrangement.

KNEMON
Didn’t I say so? Do

You people think this is a stoa,! or
The shrine of Leos?? If you want to see
A man, arrange to meet him at my door. 175
Yes—build a bench, if you've a mind to it,
Or better still, a council chamber! O, it breaks
My heart! It’s interference that’s the trouble,
In my judgment!

(Knemon storms off into his house, leaving Sostratos alone
on stage.)

daughters for the good of the city. His shrine (which may
have been identical with that of his daughters, the so-called
Leokoreion) seems to have been a popular rendezvous in the
Athenian agora (of. H. A. Thompson and R. . Wycherley,

The Agora of Athens [The Athenian Agora, volume XIV:
Princeton 1972], 121 ff.).
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MENANDER
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273 Corr. several: rovro B. 279 Aapfaver B. 283-90 Scraps
of the very ends of these lines are found in O. 284 pz7’ B:
8 ms. S of Stobaeus, Ecl. 3. 22. 19. O has the variant (or
gloss) evruyeis written above evmopeis. 286 Tovdievruyew B:
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DYSKOLOS
GORGIAS

For all
Mankind, I think—successes, failures too—
There is a boundary, a turning point
In their positions. The successful man’s
Worldly prosperity continues just so long 275
As he can buttress his good fortune by
Avoiding any crimes. However, if
He’s lured to evil by his affluence,
His fortune switches then, I think, into decline.
If, on the other hand, the less successful, 280
Despite their poverty, keep clear of evil,
Shouldering their destiny with honour, and
Achieving in the end a credit balance, they’ll
Expect their stock to improve. My message, then,
is this:
You may be very rich, but don’t you bank on it, 285
Don’t trample, either, on us down-and-outs! Always
Show onlookers that you deserve a durable
Prosperity!

SOSTRATOS (after the lecture, even more mystified)

You feel I'm doing something now
That’s out of place?

GORGIAS

You’ve set your heart, I think,
On a foul deed. You're hoping to seduce 290
An innocent free girl, or looking for a chance

7008° edruyelv S of Stob. 287 Corr. Gesner: gavrdy B, S of
Stob. 288 Corr. several: Twot B. 289 efpwxevar B.
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436 New speaker before edrpens suggested by several, identified
(see above, on 430-31) by Ritchie (wepipevovreoevrpieny B).
438-41 Speech-divisions and identification of speakers un-
certain: here the former follow B, the latter Blake. 438
Tadaw’ B. 440 mpoxpera B. 441 keyovas B.

1 All these were needed for a sacrifice: spring water for
lustration; a basket for the barley grains whose sprinkling on
the victim was part of the preliminary ritual; and cakes (either
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DYSKOLOS

GETAS
By Zeus, you've
Arrived here safely! Heracles, how tedious! 435
We’'ve been kept waiting such a long time!

SOSTRATOS’ MOTHER
Is

Everything ready for us?

GETAS
By Zeus, yes—at least
The sheep is. The suspense has all but killed

It!

SOSTRATOS’ MOTHER
Poor thing, it can’t wait for your convenience!

(Here she turns to address her attendants)

In you all go! Prepare the baskets, water, cakes.! 440
What are you staring at, you imbecile ?

(While these lines are being spoken, Getas and the party
move off into the shrine, and line 441 is most probably
addressed to the last loitering attendant to leave the stage,
although it could just possibly refer to the bemused
Knemon, left all alone now on the stage after Sostratos’
mother has followed Getas and the party inside.)

KNEMON

You filthy scum, to hell with you!—They stop
Me doing any work. I couldn’t leave

edible ones, of meal sprinkled with honey and wine, or cakes of
incense: ancient accounts differ) for another part of the
ceremony.
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445 ofv]rac Stoessl : af.]. ap B, where the third letter could be
¥, m or 7. 448 Corr. ed. pr.: Jadeporrar B, oiras dépovres
ms. A of Athenaeus, 4. 146e. 449-52 The opening three (five
apparently in 450, but B may have had an error there) letters of
these lines, which are torn off in B, are supplied from some of
the ancient citations (Ath.; Porphyry, De Abst. 2. 17) or from
Berl. 449 éavrév A of Ath.: eavrov B. edoePés A of Ath., B:
ebaePis mss. of Porph. 451 émreflév A of Ath., B: refév mss.
of Porph. 452-57 The opening 6 to 8 letters of these lines are
preserved in Berl. 452 rqv B, .Jaurgy Berl. r &7 A of
Ath., B: doréa 74 (in error for dord 7 ?) ms. L of Clement of
Alex., Strom. 7. 6. 31. 453 émbfévres A of Ath., B: émrifévres
L of Clem. «aramivovor A of Ath., B: dvalokovor L of Clem.
‘]1354 Suppl. Blake. 456 Corr. and suppl. Zuntz: emdeq[..]a
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The house all unattended. These Nymphs are

Nothing but trouble to me, being next door. 445
I think I'll pull my house down, build another

Away from here!—Look how the devils sacrifice.

They bring hampers and wine-jars, not to please

The gods, but their own guts. Their piety

Extends to incense and the cake!—that’s all put on 450
The fire, the god can take that. And they serve

The gods with tail-bone and gall-bladder, just because
Men can’t eat them.? The rest they guzzle down
Themselves.—Old woman, quick, open the door!

We’d better [do] the inside jobs, [I] think. 455

(Knemon's final remarks are made while he knocks
vigorously on his door. When it is opened, he disappears
inside.  After a few seconds, Getas eniers from the shrine.
His opening remarks are addressed back into the shrine,
to unseen servant-women in the sacrificial party.)

GETAS

The stew-pot? You've forgotten it, you say?
You're all asleep—with hangovers! Well, what

1 Specifically, a small round cake usually made of barley.

2 Though Knemon’s anger and character lead him to
exaggerate here, there is enough truth in what he says to have
made an audience think hard about their religious observances.
Although Knemon’s views were in no way novel (they belong
to a tradition going back a century at least), they were parti-
cularly relevant at the time of Menander’s play, when philo-
sophers such as Theophrastus (allegedly a teacher of Menander)
were seriously interested in the problem, and when legislation
was being considered against useless extravagance (see Hand-
ley’s edition of the Dyskolos, ad loc.).
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AETKAATA

Papyrus fragment O.i + book fragment 1 (258 Korte-
Thierfelder)

Q.i may be the opening of the play. E. W. Handley (in an
unpublished hand-out for a Jecture on ‘Menander and the
Art of Popular Entertainment’) noted that book fragment
1 (258 KT) fits neatly on to the end of v. 10 of O.i, with
the temple servant switching from iambic trimeters to
anapaestic dimeters in mid-speech; in Euripides’ Ion
(1440-1442) Kreousa similarly in mid-speech switches
from iambic trimeters to lyrics.

Strabo 10. 2. 9 {p. 452 Casaubon) introduces lines 1 to
5 (dvaf) of book fr. 1 as follows: &xer 8¢ (sc. 6 Aevkd.-
7as) 70 Tob Aevkdra "AméAAwvos iepdv kai T0 dAua
10 Tovs épwras wmavew memoTevpuévor, “ov O1)—
Sampd”, ds ¢now 6 Mévavdpos, “rov vméprou-
mov—0&éomor’ dva€” (v.5), and continues 6 uév ody
Mévavdpos mpdmyy aréobas (so most mss.: dhaoBhas
mss. enx) Méye, Ty Samdd, ol 8’ €t dpyatoloyika-
repor Képaléy daow épacfévra Tlrepéha (corr.
Tzschucke: Tirepéha C, Tlepéha D, TrapdéAa all the
other mss. of Strabo) tov Ancovéws. Hesychius quotes
from line 5 (from ed¢pnueicfow) to the end of the
fragment (AevkdBos dwris), sv. (A 719) AevkdSos:
Mévavdpos Aeviadia {corr. Bentley: hevkadeot ms. H),
Bentley was the first to see that the Hesychius citation fol-
lowed that of Strabo without a break.
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LEUKADIA
(The Girl from Leucas)

(SCENE: The Temple of Apollo perched on Cape Leu-
catas in the island of Leucas, with a statue of the god by
the entrance-doors. At least one other building is likely to
have been visible to the audience, but its occupant or
occupants cannot be identified. )
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TTAIAION
“AlwoNhov, eis [olo]v karqriocOns T6[mov.
&|mavra mérpa kal fdhart’ éoriv k[dTe
{]8€iv PpoBepd T[t]s.
ZAKOPOZ
xaipe mord, mawdiov.
ITATAION
vn kol oU Y, TS et wol’.
ZAKOPOZ
s iy’ éyld;
% Ldkopos 1) koo poboa TOV VW, TEKVOV.
¢’ Bdwp Badiless;
IHAIAION
vatyt.
ZAKOPOZ
Tovrt wA[noiov;
iep[ov Beod ‘o v]apa.
TTATAION
unrep puhrdr(n,
drovoov olo®’ €]t mov mérpa oTw, elmé pot,
ad’ Hs 6 khiopds| is, va Tovs —
5KT fr. 686

In this apparatus those supplements whose author is not n’«}med
were made by the ed. pr. of O.i, P. J. Parsons. 2 Or k[Vxho,
suppl. Holwerda. 3 7[iJs suppl. Handley.  mol\a origi-
nally omitted in O.i and then added above emadiov. 7 v]aua
suppl. Parsons, the rest Handley. 8,9 Suppl. Handley.
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Papyrus O.i and book fragment 1

GIRL
(addressing the statue by the temple doors)
Apollo, [what a] spot you're lodged in here!
Nothing but rocks, and sea [below]. It looks
Frightfulla

TEMPLE SERVANT
My hearty greetings, child.
GIRL
Yes, and the same
To you, whoever you may be!
TEMPLE SERVANT
Whoever I

May be? Child, I'm the servant who looks after
The temple. Going for water?

GIRL
Yes.

TEMPLE SERVANT
This here,
[Near-by, Apollo’s] holy spring?
GIRL
Dear mother,
[Please] tell me, [do you know] if there’s a cliff
[That drops] straight down, so that the—

2 These lines are clearly the Greek original of fr. XI of Turpil-
ius’ Leucadia: see p. 220, n. 1.
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ZAKOPOZ
&vhadi,
opds, peydhn mis. ™ v [yalp tYminy Aéyes,
ob & MNéyerar mpdry Sampe
Tov Vmréproparov Onpdoa Pdwr’
oioTpovTt w6he piar mérpas
dmd Tyhedavois. aANa kar’ ebyny
oy, déomor’ dvaf, ebdpnueiofw
réuevos mépt Aevkddos ditijs.

11-16 KT fr. 258, Arnott fr. 1.

10 [ya]p suppl. Austin. O.i ends at 10; 11-16 = book fr. 1,
placed here by Handley. 12 ®dwr’ Casaubon: HMpdwr most
mss. of Strabo, Tlpdov x. 15 dvaf omitted in mss. enx of
Strabo. 16 mép. Bernhardy, d«rijs Musurus: wepe and axres
ms, H of Hesychius.

2In Menander’s day the sixth-century Lesbian poetess Sap-
pho was believed to have fallen in love with Phaon, a mythologi-
cal Lesbian ferryman who once conveyed the goddess Aphrodite
free of charge from his island to the mainland of Asia Minor, and
was rewarded by her with an oil that transformed him into the
most handsome man in the world. When Sappho was spurned by
him, legend made her commit suicide by leaping into the sea
from the cliff of Cape Leucatas. There is no known historical
basis for the story, which in all probability was the brainchild of
some Athenian playwright of Old or Middle Comedy (P Plato the
comic poet in his Phaon).

b Apollo.

¢ Cephalus was an old Attic hero, and Pterelaus a king of the
Teleboans; this appears to be the only reference to the unhappy
love affair.
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L TEMPLE SERVANT
_ (pointing)
, Here, [you see],
L [A big one.] You must mean [that] towering crag —
_ (The temple servant here begins to sing (or chant) a long
i monody in anapaestic dimeters, of which book fr 1pre-
i serves the first six verses.)

' Where ’tis said Sappho first, when pursuing her

proud
High and mighty Phaon,? in her frenzied desire

Threw herself from the cliff that an eye can discern
From afar. Even so, by your wish and command,
O my master and lord,P let due silence enshroud
Your demesne on the headland of Leucas!

| (Papyrus O.1 ends at v. 10. Book fr. 1 (here vv. 11-16) fizs
. neatly on the end of v. 10. Vv. 11-15 (up to lord’) are
| quoted by the geographer Strabo with the comment
I (10.2.8) 'It (sc. Cape Leucatas on Leucas) has the temple
 of Apollo Leucatas and the Leap which was believed to
end sexual passion: “Where—first,” as Menander says,
 “when pursuing—master and lord.” So Menander says
 that Sappho made the leap first, but those who are farbet-
 ter antiquarians claim that Cephalus the son of Deioneus,
_ when in love with Pterelaus, jumped first.’c Vo. 15 (from
| et due silence’) to the end of the fragment are quoted by
| Hesychius in his lexicographical entry for | Of) Leucas’;
by prefixing to his citation ‘Menander in the Leukadia’ he
_ (unlike Strabo) identifies the play.)
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SIKTQONIOI

(SCENE: A street in a part of Attica that is not specifically
identified in the preserved portions of the prologue or else-
where in the play, but passing references indicate that it
was most probably Eleusis or a neighbouring deme. In
lines 176-271 one character describes events that he has
just witnessed at Eleusis, and the same deme is mentioned
at 57 in a puzzlingly mutilated context which may or may
not imply that it was the dramatic setting. Two houses at
least are visible; Smikrines owns one, Stratophanes lodges
in the other.)

(The first two fragments (111, IV.A) of the Sorbonne papy-
rus contain portions of a divine prologue (vv. 1-19, 20-34),

followed by the opening lines of a scene introducing in all -

probability Malthake and another woman. It is uncertain
whether this divine prologue opened the play (like Pan’s in
the Dyskolos) or whether it was preceded by one or more
scenes involving human characters (as e.g. in Aspis, Heros,
Perikeiromene). The identity of the prologue speaker is
also uncertain, but in a play highlighting incidents at
Eleusis and mentioning its priestess (v. 258) the most ap-

propriate divinity would be one of the local cult goddesses. -

Demeter and Calligeneia have been suggested,' but in a

1 See e.g. H. Lloyd-Jones, Greek, Roman and Byzantine -
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play whose heroine was kidnapped as a young girl (vo. 2,
354-357) an apter choice might perhaps be Persephone,
herself the victim of a celebrated abduction.

It is impossible to say how much of the prologue has been
lost before v. 1; part only of the play’s exposition survives,
and the extensive gaps and severe mutilation in the papy-
rus throughout the first half of the play make much of the
earlier dramatic action unknown and undivinable. In view
of this it may be useful to prefix to text and translation a
brief account of the known dramatic antecedents and the
problems that the textual gaps cause.

Kichesias® daughter Philoumene was kidnapped when
Jour years old, along with the slave Dromon and an elderly
woman (probably the girl’s nurse), by pirates at Halai
in Attica (Sik. 354-57, cf. 2-3); this could have been
either Halai Aixonides or perhaps more probably Halai
Araphenides.® The extant text does not reveal whether this
was Philoumene’s home, or whether she was on her way to

Studies, 7 (1966) 155 (reprinted in Greek Comedy, Hellenistic
Literature, Greek Religion, and Miscellanea, Oxford 1990, 74—
75), A. Guida, Studi Italiani di Filologia Classica, 46 (1974) 211
n.l.

2 On these two demes, see note on v. 355 below.
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or from a festival such as the Tauropolia, held at Halai, or
the Brauronia, held nearby only three kilometres away.®
Philoumene and Dromon were taken to Mylasa in Caria,
where they were sold as slaves to a wealthy Sicyonian
officer (5-15) who was campaigning in the area. This could
have been Stratophanes himself or perhaps more plausibly
his foster father. The abduction and enslavement occurred
ten to twelve years before the play’s dramatic present;
Philowmene has meanwhile grown up to sexual maturity.
When the play begins Stratophanes has himself just re-
turned from a Carian campaign. He turns out to be one of
the two sons of Smikrines, another Athenian, who for some
reason (most probably poverty) brought Moschion up him-
self but handed Stratophanes as a baby over to a Sicyonian
woman who wanted children (281-82 ). Whether she and
her husband, identified provisionally above as the officer
who bought Philoumene, lived and died in their native
Sicyon or as metics in Athens is not made clear in the sur-
viving fragments, but the latter alternative seems likelier. It

makes many of the antecedent and ongoing events in the

3 Both festivals, in which young girls danced wearing attrac-
tive costumes, might well have attracted a little child such as
Philoumene. On these events see especially A. Brelich, Paides e
parthenoi (Rome 1969) 229-311; L. Kahilin J. N. Coldstream and
M. A. R. Colledge (edd.), Greece and Ttaly in the Classical World:
Acta of the XI International Congress of Archaeology (London
1978) 73-87; H. Lloyd-Jones, JHS 103 (1983) 91-98 (= Greek
Comedy etc., 313-23); E. Simon, Festivals of Attica (Madison,
Wisc. 1983) 83-88, W. Burkert, Greek Religion (tr. J. Raffan, Ox-
ford 1985) 151-52, R. Osborne, Demos (Cambridge 1985) 154~
74, and J. P. Vernant, Mortals and Immortals (Princeton 1992)
200-02, 214-19.
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play more credible: Smikrines’ choice of Sicyonian foster
parents for Stratophanes, the presence of Philoumene
and Dromon in Attica (resident presumably in the foster
parents” house while these latter were still alive, during
Stratophanes’ absence in Caria), Stratophanes’ decision to
lodge in Attica on his return to Greece, and his despatch of
Pyrrhias ‘home’ (120) to his foster mother’s house. Before
the action of the play begins Stratophanes’ foster parents

had both died. The father had fallen seriously into debt to

an unidentified Boeotian (133-35) after a lawsuit, and the

mother had died leaving written and other evidence which

prou'ed Stratophanes was not their natural son but the

legitimate offspring of an Athenian marriage: information

which might absolve Stratophanes from responsibility to

repay his foster father’s debt (138-40).%

At the age of 15 or 16 Philoumene was now of marriage-
able age, and apparently both Stratophanes and Moschion
had become enamoured of her (200-66, 397-99). In the
fourth act of the play Philoumene and Dromon had fallen
into some danger which had induced them to leave their
home and seek refuge as suppliants at the entrance to the
sanctuary of Demeter and Persephone at Eleusis (189-90
cf. the comments linking 52-71 with 72-109). The nature
of that danger is not made perfectly clear in what survives
of the play, but one explanation may have been Philou-

) 4 Bl{t contrast the situation in Menander’s Heros, where Athe-
nian twins are compelled to work off a foster parent’s debt as em-
ployees of the creditor. It is possible that in Sikyonioi Menander
was reproducing or assuming a difference between the laws of
Sicyon and Athens. Cf. the Gomme-Sandbach commentary on
Heros 36 and my Loeb edition, II pp. 4 and 19 note c.
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mene’s fear that Stratophanes was going to force her into
what in her opinion would have been an unlawful marriage
(see onvv. 72-109 below). There are, however, other possi-
bilities, which need not be mutually exclusive. Philoumene
could have feared from Moschion too an amorous ap-
proach which would have been harder for a slave to resist,
and would have handicapped her (just as would an unlaw-
ful union with Stratophanes) from securing an honourable
marriage if she regained her freedom. Or the Boeotian
could have come to Athens with the intention of seizing
Philoumene and Dromon, together with the house of
Stratophanes’ foster parents, in payment of the debt he was
owed.

Two other characters, whose roles appear to have been
highly acclaimed in antiquity (see testimonia III and IV),
were involved at least peripherally in some of these actions:
Malthake and the parasite Theron. The latter was an Athe-
nian (cf. 144) who acted unscrupulously as Stratophanes’
agent; after Stratophanes discovered his Athenian citizen-
ship, Theron resorted to perjury (possibly 5268, certainly
343-67) in an effort to prove that Stratophanes and
Philoumene were born free Athenians and so able to marry
each other. Theron’s presentation thus closely resembles
that of the parasite in Terence’s Phormio, who similarly
used perjury in order to achieve the marriage his young
patron desired. Theron, however, has two further interests
which the loss of more than half the play makes more
difficult to link with the remainder of the plot. He is some-
how involved with donkeys and their drivers (395, cf. 411);
did he perhaps continue in Athens an earlier employment
by Stratophanes on campaign as his officer in charge of
baggage animals? Theron also wishes to marry Malthake
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(145), and both fr. 12, if correctly assigned to this play, and
vv. 411-23 seem to imply that he succeeds in his objec-
tive. This requires Malthake also to have been free and
Athenian, and the name was borne by many such girls in
Menander’s Athens.5 In comedy, however, this name is as-
sociated only with hetairai,® but if that was her role in
Menander’s Sikyonioi, no sexual relationship with Theron
or any other character in the play can be identified.)

5See M. J. Osborne and S. G. Byrne, A Lexicon of Greek Per-
sonal Names, 2 (Oxford 1994) 296, where Menander’s Malthake is
included among 27 Athenian women with this name, at least eight
of them demonstrably free. Cf. also my comments below on frs, 3
and 4 of Sikyonioi.

6 So Theophilus fr. 11.5; the one surviving fragment (146) of
Antiphanes’ Malthake concerns hetairai; Lucian, Rhet. Praec. 12
links the character Malthake with hetairai like Thais and Glykera.
The word éraipa occurs once in a mutilated line of Menander’s
Sikyonioi (409), possibly with reference to Malthake.
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(The opening fragment of S, which begins with the divine
prologue in mid-speech.)

®EO3 (P ®EPPEDATTA)
LT

....ylap €lval dyuu TovToV Buydrpiov.
é[s 8 éyxparels éyévovro Twpdrwy Tplidv,
v ypaby pev ovk €dote \voirehely dyew
avrois, 70 madiov 8¢ kai ToV oixérmy
rfis Kaplas dyaydvres eis ma Mdhao, éket
&pavt dyopd, kabird T émi s dryx[ahns
Eywv & Oepdmaov ™ Tpodiumy. rolovpévors
wpoaiNfev Tyepdv Tis Hpdra “wéolov
rabr éotivy” frovaer guvexepno’ émlplato.
malipBolos 8¢ 7§ Oepdmovti mAnaiolv
r]év avréfev Tis Erepos dpa molovp|évov
“Bléxriare, Odpper” dnoiv, 6 Sikvdwios

11 fr. 379 K-T.

In the apparatus to this play, those corrections and supple-
ments whose author is not identified were made by A. Blanchard
and A. Bataille (hereafter BB), editing the Sorbonne papyrus (S)
in Recherches de Papyrologie 3 (1964) 103-176.

1 First letter has a long
2 Suppl. several, but
3 &[s 8] and

1-19 Fragment ITI (BB) of S.
sublinear vertical (p, 7, v, ¢).
wlapeivac and ] dp” elvas also possible. [
rpledv suppl. several. 4 Suppl. several. 5 tov Kassel:
7w apparently S. 6 ratpuas S: corr. sevejral. pvhaoo] or
pvhaoel S. é[ et suppl. several. 8 €]xwv suppl. several,
o\[ovuévors Austin, Handley. 9 wéo{ov suppl. several.

10 énlpiaro suppl. Handley. 11 Suppl. several.
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(The opening of the prologue is lost. When the text becomes
legible at line 2, the speaker is describing how eleven or
twelve years ago pirates kidnapped Kichesias® four-year-
old daughter Philoumene, the family slave Dromon and an
old woman, probably Philoumene’s nurse.)

DIVINE PROLOGUE (P PERSEPHONE)

... for [she!] was, I emphasise, his? little girl. 2
Now that they'd overpowered [three] people, they
Reckoned it wouldn’t pay [to take] the old
Woman; the child though and the slave they took 5
To Mylasa in Caria,? [where] they found
Their market, and the slave sat holding his
Young mistress on one arm. [They were] for sale.
An officer* approached. He asked ‘How much
Are they? He was informed, agreed, and [bought] 10
Them. Near the slave another of the men
On sale there (he’d been through this hoop before)
Said “Sir, cheer up! This man from Sicyon
Who'’s bought you is a colonel, very fine

1 Philoumene. 2 Kichesias™.

3 The old capital of Caria, about halfway between Miletus and
Halicarnassus, where several Macedonian colonies were estab-
lished in Hellenistic times. The modern town of Milas now covers
the site, obliterating most of its remains; the site of the ancient
market is unknown. See especially G. E. Bean, Turkey beyond the
Maeander (London 1980) 13-24 with plates 1-5, and S. Horn-
blower, Mausolus (Oxford 1982) 68-70, 313-14.

4 Either Stratophanes himself as a very young man, or (more
probably) Stratophanes’ foster father from Sicyon.

12 rwhovp[évwy suppl. Austin, Gallavotti.
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Hlybpakev Duds, Myeuwv xpmoTos aPodpa
«lai mhovoeds ¥, o TAY [rluxéviTov

&k o mapaxpipl

71§ maidie ™y mrar[ptda

Jeov wpoadywv oiketov els 7[

mpilv eldévar Sokely [t

(After v. 19 there is a gap in the Sorbonne papyrus (see
7ZPE 116, 1997, 4-5) of either between 5 and 15 lines }f the
next fragment of S (IV) begins in the column immediately
following fr. I1L, or between 96 and 40 lines if alost colum.n
intervenes between these two fragments. The speaker is
still the divine prologue.)

] & &8ofev ovrivos
1 yap mowodol Te
J.av].] ér.
rabr éomi T kepdhawa, 7a ] kb EkaoTa d¢

Spead éov BovbAnolbe Bovhilfnre 3E.

15 whovaoorovtwy|. Jluxor| S: corr. and suppl. Arnott (see
7ZPE 116, 1997, 4). 17 war[piSa suppl. Handley. .

18 aywv S with wpoo written above. 19 Deciphered
and suppl. Austin. 20-51 Fr. IV (BB) of $: column A 20-35,
col. B 36-51. 20 ]8eidofevovrvos unmetrically S: COIT. Sev-
eral (with 18¢ & & Eévov Tiwos aless plausible alternative).

93-24 Suppl. several exempli gratia, after Dyskolos 45-46.

5 This is argued with fuller detail in ZPE 116 (1997) 5-6.

212

SIKYONIOI

And wealthy too—he’s someone special (?) [
Immediately [

Her home[land] for the child (?) [

Taking [her (?)] as family (?) [

Apparently [not] knowing [yet] what (?)

(Lines 16-19 are too mutilated for assured interpretation
and plausible supplementation. The home[land] inv. 17 s
clearly the young girl’s, but it is uncertain whether the
girl’s native Attica or a possible future home in Sicyon is in-
tended. After v. 19 there is a short gap of uncertain length;
when the papyrus text resumes, the speaker appears to be
approaching the end of her prologue.)

] it seemed | ] of no[body (?)
] for they do (or make)
] stll. (P)
[That’s the synopsis. Now you’re going to see]
[The] details, [if you like:] you'd [better like!]

(At this point probably, if the mutilated remains of vo. 23~
24 contain the formula used towards the end (vv. 45-46) of
the Dyskolos prologue, the prologue speaker of Sikyonioi
will leave the stage. What happens next is uncertain, but
the most likely hypothesis® is that two human characters
then enter, probably in mid-conversation; their dialogue
seems to continue up to and perhaps beyond v. 51. One of
them is certainly female (addressed as ma’am in v. 32, and
see notes on vv. 34-35), and the references to male calcula-
tion 25, @ woman’s cohabitation 32, trembling 35, you'll be
feeding 39, a man’s excessive fondness for food 43, 44, 46,
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