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Menander: Testimonia et Fragmenta apud scriptores servata 

 

 

 

Achaioi/Peloponnēsioi 

(‘The Achaeans/The Peloponnesians’) 

 

fr. 89 K.-A. (CGFP 113) 

 

ἀλλ’ ἐγύμνασ’ ἡ τύχη 

τοῦτον πένητα καὶ ταπεινὸν ἐν πόνοι[ς] 

ἵν’ ἀναφέρῃ τὰ λαμπρὰ μεταβολῆς τυχών 

 

But Tychē trained him 

in poverty and humbleness through his sufferings 

in order to gain back his glorious (past) and have his fortune 

changed 

 

 

  

Boiōtia 

(‘The Girl from Boiotia’) 

 

fr. 90 K.-A. (82 K.) 

 

οὐ δεῖ διαβολῆς καταφρονεῖν, οὐδ᾽ ἂν σφόδρ᾽ ᾖ 

ψευδής. ἐπίσταντ᾽ αὐξάνειν αὐτήν τινες, 

δι᾽ οὓς φυλάττεσθαι τὰ τοιαῦτ᾽ ὀρθῶς ἔχει 

 

 

One should not underestimate the power of slander, not even 

if it is absolutely false. Because some people know very well 

how to enlarge the slander; it is important to guard yourself 

from such things as slander 

 

 

 

Didymai 

(‘The Twin-Sisters’) 

 

fr. 116 K.-A. (107 K.) 

 

Harp. P. 204,6 Dind. (μ 27 Κ.) = 198 μετοίκιον 

Μένανδρος δ᾽ ἐν Διδύμαις πρὸς ταῖς ιβ᾽ 

δραχμαῖς καὶ τριώβολόν φησι τούτους 

(manumissos) τελεῖν, ἴσως τῷ τελώνῃ 

 

 

Harp. P. 204,6 Dind. (μ 27 Κ.) = 198  

Menander in the Twin-Sisters says that these (emancipated 

slaves) paid also three obols (a year) to the tax collector, 

besides the twelve drachmas that they were due [to be paid 

to the city] 
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ASPIS (The Shield) 

Manuscripts 1 

B = P. Bodmer 26, the third play (after Samia and 
Dys!colos) in a papyrus codex of the third century 
A.D. It contains lines 1-146, 149-400, 405-82, 
497-520, 535-44. First edition: R. Kasser and 
C. Austin, Papyrus Bodmer XXVI. Menandre: 
Le Bouclier (Cologny-Geneva 1969), with photo
graphs of P. Bodmer 26 and also (see below) of P. 
Cologne 904. 

B = also P. Cologne 904, part of folio 31 of P. Bodmer 
26, detached from its original position. It contains 
lines 482-97, 520-35. First edition: R. Merkelbach, 
ZPE l (1967), 103. 

F = PSI 126, a fragment of papyrus of the fifth 
century A.D. It contains lines 120-35, 145-60, 378-
408, 410-29. First edition: G. Vitelli, PSI 2 (1913), 
27 ff., with photographs. This fragment was gener
ally known as the Comoedia Florentina ( The Florence 

1 I do not include here several scraps from an Oxyrhynchus 
papyrus [inv. 16 2B52/E(a) and A 2B48/(a)] provisionally 
published by E. W. Handley, Proceedings of the XIV Inter
national Congress of Papyrologists, London 1975, 133 ff., with 
photographs. Handley's tentative suggestion that these 
scraps may derive from the Aspis seems to me mistaken: see 
pp. 7 ff. below. 
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Comedy) before the discovery of P. Bodmer 26 made 
possible its identification as part of the Aspis. 

Fragments l-5b are scraps or quotations from a 
variety of sources. See Introduction, pp. xxiv f. 

* * * 
The Aspis is only partially preserved. The first 

two acts and the opening 46 lines of the third are 
virtually intact, but from the second half of the play 
hardly more than a hundred fragmentary lines 
survive. From calculations based on the format of 
the Bodmer papyrus it appears that the play's 
original length was between 818 and 883 lines, with 
the balance of probability in favour of 860 to 870 ( cf. 
J. C. B. Lowe, BICS 20 [1973], 94 f.). 

The line-numbering of this edition agrees with that 
in the editio princeps of Kasser and Austin, in 
Austin's Kleine Texte (Menandri Aspis et Samia, I: 
Textus, Berlin 1969), and in Sandbach's Oxford Text 
(Menandri Reliquiae Selectae, Oxford 1972). On the 
right-hand margin of the Greek text is added, in 
brackets, the original numbering of the Florence 
fragment as it is given, for example, in Korte's third 
Teubner edition (Menandri quae supersunt, I, Leipzig 
1945). 

No hypothesis, didascalic notice, or cast-list is 
preserved on the papyri. The production date of the 
play is consequently unknown. Attempts have been 
made, however, to date the play on internal evidence. 1 

1 E.g. T. B. L. Webster, Studies in Menander (2nd edition, 
Manchester 1960), 103; R. K. Sherk, AJP 94 (1973), 94 f.; 
Ursula Treu, Antiquite Olassiqiw 45 (1976), 606 f. 
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INTRODUCTION 

At lines 23 ff., Daos describes how his master Kleo
stratos had taken part as a mercenary soldier in a 
Greek freebooting expedition to Lycia on the south 
coast of Asia Minor; at first there had been easy 
success and abundant booty, but later, in a battle 
against the natives fought by the River Xanthos, 
Kleostratos seemingly had lost his life. Could 
Menander have based his description here on a real 
event of contemporary or recent history? Very 
possibly: but it is impracticable now to attempt to 
identify it. As Treuber wrote nearly a century ago 
(Geschichte der Lykier, Stuttgart 1887, 140), the 
operations of Alexander the Great's generals after 
his death cost Lycia great sacrifices of money and 
blood. Land and sea armies frequently swarmed 
over the coastal areas. What we know today from 
the historians may well represent just the visible tip 
of a large iceberg: Eumenes' enrolment of mer
cenaries in Lycia in 318 B.c. (Diodorus Siculus, 
18. 61. 4), for example, or Ptolemy's storming of the 
city of Xanthos in 309 (id. 20. 27).1 Then fr. 1 of the 
play contains a reference to the wretched life of 
' Those/Who guard the forts, who hold the citadels ' 
and to the dangers that they face of assassination by 
the dagger. It is just as impracticable, however, to 
associate this reference precisely with any recent 

1 And the inspiration behind Menander's exciting account 
need not have been confined to these Lycian incursions. Dr. 
Treu (Zoe. cit. in the previous note) has perceptively observed 
that an attack made by one of Antigonus' generals on the 
Nabataean stronghold of Petra in 312 B.c. (Diodorus, 19. 94 ff.) 
appears to have had some striking points of similarity to 
Menander's narrative: early success and rich booty, followed 
by carelessness in posting guards at night and a consequent 
severe defeat. 
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historical incident as it was to identify the reality 
behind the description of the Lycian incursion. In 
the fragment (see n. 1, ad loc.) Menander could 
simply have been recalling in a hackneyed fashion the 
legend of the tyrannicides of 514 B.c., or alternatively 
he could have based his remarks on one of the many 
political assassinations that occurred during his 
dramatic career. Allegedly historical references in 
the play text are unsatisfactory guides for dating the 
Aspis. 

Certain dramatic weaknesses are particularly 
noticeable when the play is contrasted with the rest 
of the Menandrean corpus. Sandbach (in his 
Commentary, 62 f.) calls attention to a lack of breadth 
in some of the main characters; Smikrines is wholly 
bad in the preserved portion of the play (whether his 
villainy was redeemed in the lost second half by any 
compensating virtue, we cannot of course now know), 
and Daos by comparison seems rather too faultless. 
A second dramatic weakness is revealed in 
Menander's handling of dialogue when three charac
ters are on stage together. In all the other plays, 
including the relatively early Dyskolos of 316 B.c., 
Menander handles his third actor without any sign 
of strain; tripartite dialogue proceeds with a natural 
fluency. The extant scenes of the Aspis, on the other 
hand, are played mainly by one or two characters, 
and the two attempts at tripartite dialogue seem 
relatively clumsy. At 430 Chaireas and the false 
doctor enter onto a stage already occupied by Daos 
and Smikrines. Daos addresses the newcomers, he 
receives a brief reply from one of them (the other 
would here be played by a mute), and then im
mediately the two newcomers disappear into Chaire-

s 



INTRODUCTION 

stratos' house. This hasty passage onto and off 
stage can be defended dramatically, for Chaire
stratos is allegedly dying and the doctor's examina
tion of his patient must not be delayed; nevertheless, 
the brevity of the third character's intervention in the 
dialogue here is unusual for Menander. At 250 ff. 
Smikrines, Chairestratos and Chaireas are on stage 
together, but the handling of Chaireas' part here is 
less assured than we normally expect from Menander. 
While Smikrines and Chairestratos converse, Chaireas 
remains largely silent. We are obliged to assume 
that he entered with Smikrines and Chairestratos at 
the beginning of the scene from the casual reference 
to his presence there at 262, but Chaireas does not 
open his mouth until the other two have departed at 
284. He now delivers a monologue 15 lines long. 
During the next scene, which is dominated by Daos 
and Chairestratos, he remains on stage, before 
departing at 380 to fetch the false doctor. In the 82 
lines before his departure, however, his spoken 
interventions are confined to five words in 34 7, five 
words in 375, and 376-79. 

We still possess too little of Menander's dramatic 
output, however, to argue that such treatment of 
tripartite dialogue (in one case perhaps dramatically 
justified) ought to be ascribed to dramatic in
experience. An anecdote of Plutarch's (Mor. 347F; 
testimonium 11 Korte) implies that Menander wrote 
very quickly, and even if carelessness over the 
handling of a minor character is uncharacteristic, it is 
not in itself a sign of immaturity. 

Balanced against these weaknesses are some 
dramatic virtues of considerable subtlety. In addi
tion to Menander's typically careful and ingenious 
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plot-construction, imaginative writing at its best 
in Daos' vivid but economical description of the 
Lycian campaign (23 ff.), and the maintenance of 
interest by precisely calculated frustrations and 
surprises, the hand of a master is revealed in a number 
of subtle or ironic details. The theatrically effective 
repartee of Daos' KA.YJpovoµ,E (85) and olKE'i:ov (89), 
stinging last words appended to otherwise innocuous 
remarks; the paradoxical application of lEpoavA.E 
(227) to a man who is in fact honest in a situation that 
conventionally invites thieving; the way in which 
Daos' flood of tragic quotations at the beginning of 
Act III puts an ironic and unexpected gloss on this 
character's earlier remark (329 f.) ' You must 
perform/ A sombre tragedy ' ( cf. Greece and Rome 22 
[1975], 144 f., 149, 150 f.)-such details suggest the 
sensitive touch of an experienced playwright, not an 
apprentice. The question of the play's dating must 
accordingly be left open. 

* * * 
In a fascinating paper (Proceedings of the XIV 

International Congress of Papyrologists, London 1975, 
133 ff.), E. W. Handley provisionally published some 
fragments from an Oxyrhynchus papyrus roll [inv. 
16 2B52/E(a) + A 2B48/(a)] dating from the end of 
the second or the beginning of the third century A.D. 

These fragments contain the mutilated remains of 
three columns of text from a play of later Greek 
comedy, and Handley' suggests, but does not claim,' 
that this play was Menander's Aspis. 

At first sight the argument for attribution seems 
very seductive. The new Oxyrhynchus fragments 

7 



INTRODUCTION 

come from a dialogue between an' angry enquirer' 
and a slave, and one of the subjects of their con
versation is an inventory of possessions (Al4 f.). In 
the Aspis Smikrines makes several enquiries from 
the slave Daos about Kleostratos' possessions (82 ff.) 
and later complains angrily that Daos has not pro
vided him with an inventory of these possessions 
(391 ff.). Could the new fragments, Handley asks, 
have belonged to a scene between Smikrines and 
Daos which originally slotted into the big lacuna 
after line 468 ? 

Handley's theory, unfortunately, is not cor
roborated by further coincidences of detail. The 
names Smikrines and Daos do not appear in the new 
Oxyrhynchus fragments, nor are there any verbal 
ties with any known fragments of the Aspis. These 
facts alone must sound a warning against too ready an 
acceptance of the attribution, especially when one 
takes into consideration the number of Greek 
comedies whose plots focused on possessions and 
inheritances. Furthermore, three details in the 
Oxyrhynchus fragments appear not to tally exactly 
with the specifications of the Aspis' plot. 

(i) The inventory mentioned in the new fragments 
is to include ' in detail/[All that's] inside, and [ all] 
we've loaned to people' (Al4-15). If the subject 
of the inventory were Kleostratos' property, this 
reference to ' loans ' would tie up well enough with 
Daos' references to' seals on goods ' and' contracts ' 
when he was talking about Kleostratos in an early 
scene of the Aspis (195). But in the gap after line 
468 of that play Smikrines' interests will suddenly 
have switched away from Kleostratos' property to 
that of Chairestratos, and any reference by Daos in 
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these new circumstances to ' [ all] we've loaned to 
people ' becomes less easy to explain. As Kleo
stratos' devoted slave he could readily associate him
self with his lost master in references to Kleostratos' 
property; he was not Chairestratos' slave, and so 
could hardly use the first person plural in reference 
to loans which Chairestratos had made. 

(ii) Another scrap of the Oxyrhynchus fragments 
(Cl) appears to mention the archon polemarchos. In 
Menander's time this official's legal duties were 
particularly attached to disputes about inheritance 
involving metics (Aristotle, Ath. Pol. 58).1 This 
suggests that the plot of the play in the Oxyrhynchus 
fragments revolved around a disputed inheritance 
involving a person or persons of non-Athenian 
citizenship. The characters at the centre of the 
dispute in the Aspis, however, are of pure Athenian 
blood. An Iberian girl, it is true, is mentioned in an 
ancient citation from this play (fr. 2), but it is un
likely that she played any functional role in its plot; 
most probably she was merely given a passing 
mention as (for instance) one of the slave girls in 
Kleostratos' booty. 

(iii) An obscure and partly indecipherable note in 
the margin of one of the Oxyrhynchus fragments 
(Bl8) refers to somebody called Kallias. This name 
is perhaps most plausibly interpreted as that of a 
character in the play ( cf. e.g. Encheiridion 8). There 
is, however, no Kallias in Menander's Aspis. 

When everything is taken into account, the 
balance of the evidence seems to be tilted against 

1 Cf. A. R. W. Harrison, The Law of Athens, I: The Family 
and Property, Oxford 1968, 193 ff. 
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Handley's attribution of the new Oxyrhynchus frag
ments to Menander's Aspis. Accordingly, they are 
not printed here. Further illumination is needed. 2 

* * * 
Dramatis personae, in order of speaking, so far as is 
known: 

Daos, an elderly slave, former tutor of Kleostratos 
Smikrines, Kleostratos' uncle 
The goddess Chance (T VXYJ), speaker of the prologue 
A cook (seep. 38, n. 2) 
A waiter 
Chairestratos, Smikrines' younger brother 
Chaireas, Chairestratos' stepson 
A friend of Chaireas, disguised as a doctor 
Kleostratos, son of an unnamed dead brother of 
Smikrines and Chairestratos 

Mute characters include a group of Lycian captives 
with pack animals, Spinther the cook's assistant, 
slaves of Chairestratos, and possibly Kleostratos' 
sister and Chairestratos' daughter. There is a 
conventional chorus of tipsy revellers, to perform 
the entr'actes. 

2 Of. M. Rossi, Prometheus 3 (1977), 43 ff.; E. W. Handley, 
BICS 24 (1977), 132 ff. 
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A~ITI~ 
(SCENE: Athens. A city street, with two adjoining 
houses. One belongs to Smikrines, the other to his 
younger brother Chairestratos.) 

(At the beginning of the play Daos,formerly Kleostratos' 
tutor, enters carrying a badly buckled shield. He is 
preceded by a mournful group of Lycian captives with 
pack-animals carrying booty: gold coins, silver cups, 

LiAO~ 

] ~µ,Epav ayw, 
JJ Tp6<piµ,E, T➔v [vvv ,] ovDE SwAoytC oµ,[ ai 

\ , ' t '[ ' "\] ' , t , [ TTapaTTI\Yj<J'(, ws TO T Yjl\ TT(,(]' Es opµ,wµ,Ev OS. 

qJf.1,YJV yap dSo[to ]Dvm Kal aw0EVTa a[€ 
, \ I ) QI ) ) / 

5 aTTO aTpaTHas €V JJU!? T €VO'XYJf.1,0V(, 
>1<:;:- \ \ \ {) / 0 I YJOYJ TO I\Ol,TTOV KaTaJJ(,W(]'€(]' ai nvi, 

O'TpaTYJYOV ~ a[ vµ, ]{1[ 0 ]vAov wvoµ,aaµ,Evov, 
\ \ )<:;:-\,,/_/ '<' 'C' I 

Kai TYJV ao€/\'f'Y}V, YJO'TT€p Eswpµ,as TOT€ 
EVEKa, arnvTov vvµ,<pt<fl KaTagt<t> 

10 avvoiKiEw TTo0Ewov ifKovT' OLKaOE, 

In the apparatus to this play, those corrections and supple
ments whose author is not named were made by C. Austin, 
Menandri Aspis et Samia, I: Textus and II: Subsidia Inter
pretationis (Kleine Texte 188a, 188b, Berlin 1969-70). 1 The 
opening part of the line, a length of about 16 letters, is torn off 
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ASPIS 
(The Shield) 

clothes of rich fabric. Daos' opening speech apostro
phises Kleostratos, the master he loved and left apparently 
dead on the battlefield, but his words are overheard by 
Smikrines, who must therefore have either already entered 
the stage from his house at the time of Daos' arrival, or 
come on stage in company with Daos and his party.) 

DAOS 

Today's [ as sad a] day [as] I have spent, 
Master, and all the thoughts that cloud my brain 
Aren't what I hoped they'd be when we set off. 
I thought you'd come back safe and rich in honour 
From your campaign, and afterwards you'd live 5 
Your future years in style. You'd have the title 
Of General or Counsellor of State, 
And see your sister, for whose sake you went 
Campaigning ,1 married to a man you felt 
Was right, upon your glad arrival home. 10 

1 His aim. was to win some booty, which would help to pro
vide his sister with a dowry. 

in B. 2 SuppL ed. pr. 3 [77,\}ma' Lloyd-Jones. 4 ev3o[,o]vVTa 
Sandbach. aw0owra B. 7 Suppl. ed. pr. 8 71v1rep B. 
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MENANDER 

EfJ,Ol 'T' E.aw0ai 'TWV µ,aKpwv ?TOVWV nva 
ava11avaLV ELS 'TO yijpas EVVOlaS xapLV. 
viJv DE av fJ,EV OlXEl 11apaA.6yws 'T, a11~p11aaai, 
Jyw 8' o 1rai8aywy6s, <L KAEoaTpaTE, 

15 'T~V OVXL awaaaav aE 'T~v3' JA.~Av0a 
aa11{8a Koµ,{(wv V1TO DE aoiJ awwap,EVYJV 
110AA.aKLS. av~p yap ija0a 'T~V fvx~v µ,l.yas' 
EL Kal 'TLS aA.Aos. 

I:MIKPINHI: 

TijS avEA?Tla'TOV TVXYJS' 

DEwijs. 

I:MIKPINHI: 

1rws S' &11wAE'T, ~ 'TlVL 
20 Tpomp; 

c KT fr. 70) aTpaTLWTTJ, "Zµ,iKplvYJ, aWTYJp{as 
" ' " t ~ ',./... ,, '0 ~' " EaT (;ipyo11 EVPELV 11po<f'aaiv, O/\E pov o EV11opov. 

I:MIKPINHI: 

oµ,ws OL~Y'YJGaL TO 1rpfiyµ,a, i:1fiE, µ,o{. 

LlAOI: 

1r0Taµ,6s TLS Jan Tijs AvKias KaAovp,Evos 
'Eav0os' ·11pos <I> TOT, ?]fJ,El' E?TLELKWS µ,axais 

11 fWKapwv B. 14 w om. B. 15 aaaav B. 17 TTJS B. 20 Corr. 
Edmonds, Austin: aTpanWTTJS B, -TTJV mss. ofStobaeus, Eel. 4. 
12. 6. 22 OLTJYT/aaaOai B. 23 Corr. several: KaAovµ,€V1]S B. 
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And for me too, as I grew old, I hoped 
There'd be a rest from these long labours, after all 
I'd done for you. But now you're dead, snatched off 
Against all reason, and, Kleostratos, 
It's I who've come-your tutor, bringing back 15 
This shield which didn't protect you, though you often 
Protected it. You always showed fine spirit, 
Second to none. 

SMIKRINES ( coming forward) 
Oh Daos, what a tragedy! 

So unexpected! 

What way? 

DAOS 

Terrible. 

SMIKRINES 

How did he die? 

DAOS 

If you're a soldier, Smikrines, 
It's hard to find good reasons for survival; 
For death though, easy. 

SMIKRINES 

But what happened? Tell me, 
Daos. 

DAOS 
In Lycia there's a river called 

The Xanthos. 1 There we saw some action, quite a lot, 

1 Its modern name is the E~en ()ai:, which flows into the sea 
on the south coast of Turkey, about 95 miles south-west of 
Antalya. 

20 



MENANDER 

25 1TOAAaLS' OlEV'TVXOVV'TES', oZ 'TE f3apf3apol 
) ,J.. I \ r:;;, I ) \ \ / 
E7T6pEVyEaav 'TO 1TEOlOV EKI\EI\Ol1TO'TES'. 

~v o' WS' EOlKE Ka(, 'TO µ,~ 1TUV'T' EV'TVXELV 
I < \ I \ ,J.. \ I xp77aiµ,ov · o yap 1r-raiaas-n Kai ..,,,vl\a'T'TE'Tal. 

29 ~µ,fis 8' (J,'TO.,K'TOVS' 1rpos-'TO f1,EAAOV ffyayE 
(K: 'TO Ka-ra<ppOVELV' 1TOAAOt, yap EKAEA0l1TO'TES' 
fr. 11) \ / \ / , , 0 \ ' \ 

'TOV xapaKa 'TaS' KWf1,aS' E1TOp OVV, 'TOVS' aypoVS' 

€K01T'TOV, alxµ,aAw-r' €1TWAOVV, xp~µ,a-ra 

€.KaU'TOS' E[i]xE 1ToAA' 0,7TEA0wv. 

2:MIKPINH:l: 

WS' KaAov. 

AAO:l: 

aV'TOS' 3'] 0 -rpo<plf1,0S' avvayaywv XPVUOVS' nvas-
't '] I ) ) - / 35 EsaKOUl OVS', 1TO'TYJPl E1TlElKWS' avxva, 
'TWV -r' alx]µ,aAW'TWV 'TOV'TOV ov opqs 1TAYJUlOV 
,, \ ~ ] I ' ' 'P ,r:;;, I t I oxl\ov, oia 1TEf1,1TEl µ, ElS' ooov Kai T<.p sEV<.p 
,J.. lr ] \ I ) ) \ \ < \ /\ ..,,,pai,,El K a-ral\l1TOV'T av-ra 1rpos-EaV'TOV 1Tal\lV 

/ , '] / ,J.. TaXlU'T a vaa-rpE'f'ElV. 

2:MIKPINHE 

-rt oVv o~ y{vE-rai; 

AAO:l: 

40 Jyw f1,EV J[wpµ,wv ¥.w0EV' fj 8' EYW 
a1rfjpov ~µ,l.pq, ,\a0ov-rES' 'TOVS' UK01TOVS' 

31 rovKaraxapaaKwµ,as B. 33 a1rEA8Eiv B. 34 Suppl. Jacques. 
auvaywv B. 35, 36 Suppl. ed. pr. 37 ox'Aov suppl. ed. pr. 
Sia ]1reµ,1rEi suppl. Arnott, Jacques. 38 cppa,Ei suppl. Kassel. 
K]araAl1TOVT' avra Pieters: ]araAl1TElVTavra B. 
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And we'd been lucky all the time. The natives 
Had taken to their heels and left the plain. 
It looks as if not winning everything 
Is an advantage. When you've had a fall 
You take care. Over-confidence led us 
Undisciplined towards the morrow. Many 
Were out of camp, looting the villages, 
Destroying crops, selling their booty. Everyone 
Carne back with loads of money. 

SMIKRINES 

Excellent! 

DAOS 

My master had [himself] collected some 
[Six hundred] gold staters, 1 and quite a number 
Of cups, and all this [ crowd] of slaves you see 
Around you. Well, he sent me over to Rhodes 
And [told] me to leave them there with a friend, 
And hurry back again to him . 

SMIKRINES 

What happened then? 

DAOS 

I planned to start at dawn, but on the day 
When I was setting out, without our scouts 

1 At the time of this play, a gold stater (xpvaovs) was worth 
20 silver drachmas in Athens. 600 gold staters, therefore, 
were the equivalent of 12,000 drachmas or two talents, a suit
able figure for a dowry on the comic stage (cf. Aspis 135 f., 
268 f., and Handley's edition of the Dyslcolos, on lines 842-44). 
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MENANDER 

rovs ~µ,mf.povs Ol f3apf3apol Aocpov TlVa 
) / (]' ,, ,1 ' I\ E1n1rpoa EXOVTES Efl,EVov, avroµ,ol\WV nvwv 

I \ C::, I > C::, / 7TE7TVUfJ,EVOl TYJV ovvaµ,iv EUKEoaap,EVYJV. 
45 < C::,) ) / (]' < I \ I (]' <I ws o EYEVE Ea1rEpa Kara aKY)vas a1rav 

i]v TO arpar07TEOOV EK TE xwpas acp0ova 
(/ ' ' I 'c' , \ I a1ravr EXOVUYJS, owv ElKOS yivErai · 

(KT fr. 74?) J.f3pva(ov Ol 7TAElaTOl. 

I:MIKPINHI: 

7TOVYJpOv YE acpo8pa. 

~AOI: 

acp11w yap E7Tl7Tl7TTOVUlV aUTOlS fJ,Ol OOKEl. 

I:MIKPINHI: 

50 .. ] ..... [. . .] .... va .. cpa .. [ .. ] • [ 

(Lacuna of one line) 

~AOI: 

] .. [ .... ] . EYW 
] 

I / C::,) >I 
ra 7TEpi p,Eaas a wws 

VVKras cpvAaK Bv rwv XPYJfJ,UTWV 7TOOVfJ,EVOS 
55 Tw]v -r' dvopa1ro8{wv 7TEpl7TaT[ w]v /J.µ,1rpoa0E rijs 

UKYJVfjS (J,KOVW 0opvf3ov olµ,w[y]➔v 8poµ,ov 
'8 I ' \ - t \ ' I o= vpµ,ov, avaKal\OVVTas avTOVS ovoµ,ari, 

WV Kal TO 1rpayµ,' 7JKOVOV' EVTVXWS OE Tl 
\ ,/,. IC::, ,;- ) ~0• > I \ ~ > '1 I\O'f'lOlOV YJV EVTaV oxvpov' 7TpOS TOVT avw 

60 > (] T' I (] I < C::,) ) / Yj pois OfJ,EU a 1TaVTES, Ol O E7TEppEOV 
r "" r , - , 
l7T7THS v1raa1riarai arpanwrai rpavµ,ara 
EXOVTES. 

48 fJpva,ov B. 54 Suppl. Kassel. 55 T, Kassel: I,' B. 55, 56 
Suppl. ed. pr. 58 EKTvxws B. 
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Spotting a trace of movement, the natives seized 
A hill above us, and lay low. They'd learnt 
How scattered our force ,·ms from some deserters. 
When evening fell, and all the troops ,vere back· 45 
From scouring a land of plenty, and in their tents, 
What happened next ,vas natural: most of our 
Men were carousing. 

SlYIIKRINES 

That's quite scandalous! 

DAOS 

Yes. I think there was a surprise attack. 49 

(Lines 50 and 51, coming at the bottom of one folio and 
the top of the next, have been torn off the papyrus, and 
lines 52 and 53 are badly rnutilated. In this gap 
Srnikrines comments or asks a question, and then Daos 
goes on with his story. Presumably he described how he 
had travelled on his mission for just one day, and then 
encamped.) 

DAOS 

. . . . . . . . . . . . . J I suspect it was about 53 
Mid[ night], and I was standing guard over the slaves 
And booty, walking up and down in front of 55 
The tent, when I heard noises, cries of grief, 
Men running, wailing, shouting each other's names. 
From them I heard the news. Now, luckily 
There was a knoll, a strong point on the ridge ; 
Up to it we all crowded, then in waves 60 
Our wounded flowed in-cavalry, guards, infantry. 



MENANDER 

I:MIKPINHI: 

ws- WVY)a' (l,1TOaTaAELS TOTE. 

LiAOI: 
' - C::-' tl 0 I Q ) / / aVTOV O EW EV xapaKa f-'al\OjJ,EVOl TlVa 

Jµ,Evoµ,Ev, oi OE TOTE DlWKEOaaµ,Evoi 
65 EV Tats 1Tpovoµ,aZs-afs- Einov E1TEy{vovT' ad, 

~µ,Zv· TETapT'[] 8' ~jJ,Epq, 1Tpo~yoµ,Ev 
1TUAlV, 1TV0op,EVOl TOVS-AvKlOVS-Els-TQS avw 

I >I .<\ '1) Q Kwµ,as- ayELv ovs- El\af-'ov. 

I:MIKPINHI: 

Jv OE Tots VEKpoZs-
1TE1TTWKoT' Ei3ES TOVTOV; 

LiAOI: 

avTOV jl,EV aa<pws-
70 OVK ijv J.myvwvai· TETUPTTJV ~jJ,Epav 

JppljJ,jJ,EVOl yap ijaav Jg<.pOYJKOTES-
Ta 1Tpoaw1Ta. 

I:MIKPINHI: 
1TWS-oVv ola0'; 

LiAOI: 

(KT fr. 72) EXWV T~V aa1r{8a 
EKElTO · avvTETpljJ,jJ,EVYJV OE µ,oi DoKEt 
OVK J;\a{3Ev avT~V OVDE Els-TWV f3apf3apwv. 

75 0 8' ~YEJJ,WV ~µ,wv O XPTJaTOS-Ka0' Eva jl,EV 
I ' I) C::, Q \ ' I KaElV EKWI\VaEV, OlaTPlf-'YJV Eaop,EVYJV 

62 Speech-division thus indicated by Austin (exoVTeawawV7Ja: 
U7TOGTUAE£S B). 63 Reeve: f]a>-.>-.oµ,evot B. 64 OtEGKEOaaµ,evot 
Kassel: EGKEOaaµ,evot B. 65 Corr. Sandbach: e1rmnµ,0VT' B. 
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SMIKRINES 

How fortunate you'd just been sent away! 

DAOS 

At dawn we built a palisade, and there 
We stayed. Those who'd got scattered in the raids 
I mentioned now came streaming back to join 65 
Us. Three days later we could move again. 
The Lycians, so we'd heard, were taking off 
Their prisoners to their highland villages. 

SMIKRINES 

And did you see him lying there among the dead ? 

DAOS 

His body I couldn't identify for sure. 70 
They'd been out in the sun three days, their faces were 
Bloated. 

SMIKRINES 

Then how could you be certain? 

DAOS 

There 
He lay, with his shield. Buckled and bent-that's 

why 
None of the natives took it, I suppose. 
Our fine commander banned all separate 75 
Cremations, for he realised how much time 

66 0' B. Corr. Sandbach: 1rpoa7Jyoµ,ev B. 68 o,s B. 73 oe µ,ot 
Sandbach after Handley: oieµ,oi B. 74 ovK corrected to ovo' 
inB. 75Corr.Kassel: ovo'B. 76Corr.Kassel:KAamvB. 
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MENANDER 

opwv EKcfa-rois-Oa70/\.oyijaai, avvayaywv 
1TavTa<; 8' d0poov<; E.KavaE · Kal a1Tov8fj 1Tavv 

e ',!, , 'r c' '0' , ~ ' ' 'P ,1s-a'f'a<; avE1,,EVs EV v<;· Yjf.1,El<; T El<; ooov 

80 OlE1TL1TTOf1,EV TO 77pwTov, ELT' JKEL Tiva<; 

f.1,ELVaVTE<; ~µ,/.pa<; J17A/.oµ,Ev Jv0aoE. 

aK~K0<1S f.1,0V 7T<J,VTa. 

:EMIKPINH:E 

xpvaov<; cpTJ<; ayElV 

:EMIKPINH:E 
\ I 

Kal 1TOTYjpla; 

LiAO:E 

0/1.K➔V laW<; µ,vwv TETTapaKOVT), ov 1TA.ElOVO<;, 

85 KA.YJpOVOfl,E. 

:EMIKPINH:E 

1TW<;; OlEl µ, EpwTav, d1TE µ,oi, 

Ola TOUT'; '
1
A1To/l.A.ov· Ta/I.A.a 8' ~p1Taa0YJ; 

85 µ,' omitted by B. 

1 About 18·3 kilogram.mes. At that time in Athens a mina 
weighed 457·8 gram.mes (cf. M. Lang and M. Crosby, Weights 
and Measures and Tokens [The Athenian Agora, volume X: 
Princeton 1964]). 
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Would be required for gathering, man by man, 
The ashes; all the dead were heaped together 
And burnt, then buried with all speed. Immediately 
He broke up camp, and we slipped off to Rhodes 80 
First, where we stayed some days, and then sailed 

here. 
Now you've heard all my story. 

SMIKRINES 

Do you say you've brought 
Six hundred gold staters ? 

DAOS 

Yes. 

SMIKRINES 

Silver cups as well? 

DAOS 

Weighing some forty minas, 1 hardly more
For you to inherit. 2 

That's why I ask? 
Were seized ? 

SMIKRINES 

What? 
Apollo! 

Tell me, do you think 
And the rest 

2 In hitting at Sm.ikrines' cupidity, Daos exaggerates. By 
Athenian law, on Kleostratos' death his property would have 
passed to his unmarried sister. She would thus become an 
heiress whose disposal in marriage was now limited by strict 
legal provisions designed to keep the property in the family. 
Here Sm.ikrines, as head of the family to which Kleostratos 
belonged, was in a controlling position, as the course of the 
plot reveals (cf. A. R. W. Harrison, The Law of Athens, I, 
Oxford 1968, 122 ff.). 
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DYSKOLOS (The Peevish Fellow) 

Manuscripts 

B P. Bodmer 4, the second play (between Samia 
and Aspis) in a papyrus codex of the third century 
A.D. It is a virtually complete text of the play. First 
edition: V. Martin, Papyrus Bodmer IV. Menandre: 
Le Dyscolos, Cologny-Geneva 1958, with photo
graphs.1 Subsequently two tiny scraps that had 
been detached from one page of this codex, containing 
bits of lines 756-63, 806-10, and 773-77, were 
identified and published by R. Kasser and C. Austin 
in Papyrus Bodmer XXVI. Menandre: Le Bouclier, 
Cologny-Geneva 1969, 48 f., with a photograph. 

Berl. = P. Berlin 21199, a scrap of papyrus from 
Hermupolis dating from the sixth or seventh century 
A.D., and containing the beginnings of lines 452-57 
and the ends of 484-89. First edition: H. Maehler, 
ZPE 4 (1969), 113, with a photograph. 

H = a fragment of vellum codex, also from Hermu
polis, written in the fourth century A.D. and now in 
Oxford (Bodleian Library, Gr. Class, g. 50 [P]). It 
contains the beginnings of lines 140-50 and the ends 
of 169-74. First edition: B. Grenfell and A. Hunt, 

1 W. E. Blake's edition (New York 1966) also contains 
photographs. 
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Melanges Nicole, Geneva 1905, 220 ff.; no photo
graph has been published. 

0 P. Oxyrhynchus 2467, two tiny scraps of papyrus 
from the second century A.D., containing the ends of 
lines 263-72 and 283-90. First edition: E. G. 
Turner, The Oa:yrhynchus Papyri 27 (1962), 137, with a 
photograph. 

Oslo= P. Oslo 168, a tiny scrap of papyrus roll from 
an unknown source. Dating to the third or second 
century B.c., it is by far the earliest fragment of the 
Dyskolos yet known. It contains portions of lines 
766-73. First edition: S. Eitrem and L. Amundsen, 
Papyri Osloenses 3 (1936), 259, publishing it as an 
unidentified literary fragment. Identification, as well 
as its correct dating, was achieved by J. Lenaerts, 
Papyrus Litteraires Grecs (Papyrologica Bruxellensia 13 
[1977]), 23 ff., where the scrap is republished with a 
photograph. 

* * * 
Of the Dyskolos' original 969 lines, only nine (650-

53, 703-7) are totally lost, and another twenty or so 
are damaged beyond even ramshackle repair. No 
other play by Menander is preserved in a state so 
near completeness. Furthermore, the Bodmer 
papyrus prefixes to its text a short verse hypothesis 
or plot-summary, a didascalic notice, and a cast-list. 
The hypothesis is attributed on the papyrus to 
Aristophanes of Byzantium, the famous editor and 
scholar who worked at Alexandria in the second half 
of the third and the beginning of the second centuries 
B.C. This attribution is clearly spurious ( cf. Handley' s 

177 



INTRODUCTION 

edition of the play, pp. 121 ff.; and R. Pfeiffer, 
History of Classical Scholarship, Oxford 1968, 190 ff.), 
for the scansion and language of the hypothesis 
excite suspicion, and the precis of the plot is 
inaccurate. It names only Sostratos, for example, 
as Knemon's rescuer from the well, and then makes 
Knemon play a part in arranging the marriage 
between Gorgias and Sostratos' sister. The cast
list seems to be more reliable, whatever its origins 
may have been. It purports to list the speaking 
characters of the play in their order of appearance, 
with brief identifications attached to most of them. 
If Sostratos' mother had a small speaking part in the 
Dyskolos, as I now believe likely (see the critical 
apparatus on line 430), her omission from the list 
between Getas and Simiciie is its one real inaccuracy. 

It is the didascalic notice, however, which provides 
information of true value. The material from which 
it derives was assembled in Alexandria not long after 
Menander's death from the public records of Athens. 
Although the text as we have it on the papyrus con
tains an irritating corruption, its fairly certain 
emendation enables us to date the play's first pro
duction to a winter's day early in 316 B.c., when in 
the dramatic competition that formed an impor
tant part of the festival of the Lenaea the Dyskolos 
won first prize. Menander was then in his middle 
twenties, a playwright with between four and eight 
years' practical experience. Did he deserve this 
early-and apparently not often repeated-success? 
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APII:TO{J)AN(OYI:) rPAMMATI[K](OY) 
H YIIO0EI:II: 

EXWV 0vya-dpa 8vaKoAos-fl,1]7-pos-fLEV' ~v 
EYYJfL, Exovaav VlOV, a11EAE{cp0YJ Taxos-
8ia 'TOVS' Tpo11ovs-' µ,6vos-8' J11' aypwv OlE'TEAEl. 
TijS-11ap0Evov OE I:waTpaTOS' acpo8pws-Jpwv 

5 11poaijA0Ev alTwv. <J,V'TE1Tlcp0' 0 8vaKoAos-. 
\ ,~ \,./,. \ , - >I e , ';' , <I \ I TOV aoE/\'f'ov avTYJS-E1Tl Ev· ovK ElX o 'Tl /\Eyoi 

, A , ' ~\ K I , ,.J,. I EKElVOS'. EfL1TEawv OE VYJfLWV ElS' 'f'PEap 
\ "-' I /3 0' ,;, ~ \ I 'TOV £..JWaTpa'TOV OYJ ov ElXE Ola Taxovs-. 

KU'TYJAAayY) fLEV rfj yvvaiKL, 'T~V KOPYJV 
10 'TOV'T<f> 8' J8{8ov yvva'i:Ka Ka'Ta v6µ,ovs-EXElV. 

'TOV'TOV o' aOEAcp~v Aaµ,{3avEl T(j> ropylq, 
T(j> TijS-yvvaiKOS' 11aiot, 11paos-YEVOfLEVOS'. 

Jo{8atEv ds-A~vaia €1Tl b,.YJfLOYEVOVS' apxov'T{ OS-) Kal 
, I • I 'A I~ "' ,.J,. I , EVlKa. V1TEKplVa'TO pW'TOOYJfLOS-£..JKap'f'EVS-. avTeTTL-
ypacpET( al) Mwav0pw11os-. 

Hypothesis and didascalic notice taken from the Bodmer 
papyrus. 
Hypothesis 1 µh, ~v Bingen, Pfeiffer: µ,ovriv B. 2 Corr. van 
Groningen: ETYJfl,EV B. 5 Corr. Mayer, Pfeiffer: avTETi</,0' B. 
6 E1Tl0E!v Diano, London seminar: erm0ev B. oTl1TOEl B, with 
Aeyoi added in margin. 10 TY)vyvvaiKa B. EXElv Lloyd-Jones: 
epwv B. 11 TOVTW B. 
Didascalic notice i::,.Y)µ,oyevovs ed. pr.: oiovµ,oyEVT}S B. °ZKap
<pEVS ed. pr.: aKa<pEVS B. avTE1Tlypa<peT' B. 
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HYPOTHESIS 
BY ARISTOPHANES THE SCHOLAR 1 

A peevish man, who had a daughter, soon 
Was left through his behaviour by his wife, 
Already mother of a son. He lived 
A hermit in the country. Sostratos 
Fell madly for the girl. He came and asked. 
The peevish man resisted. He won over 
Her brother, who was at a loss for words. 
Knemon fell in a well, was quickly helped 
By Sostratos. He made up ·with his wife 
And gave away the girl as legal wife 
To him, whose sister then on Gorgias, 
His wife's son, he bestowed, now mollified. 

(DIDASCALIC NOTICE) 

(Menander) produced (this play) at the Lenaea 
festival when Demogenes was archon 2 and won first 
prize. Aristodemus of Scarphe 3. was his principal 
actor. It has an alternative title' The Misanthrope'. 

1 This attribution to Aristophanes of Byzantium is spurious: 
see above, p. 177 f. 

2 Demogenes was eponymous archon of Athens from summer 
317 to summer 316, and the Lenaea festival was celebrated 
each year in January. The date of the play's first production 
was thus January 316 B.c. 

3 This actor is otherwise unknown. Scarphe, otherwise 
known as Scarpheia, was an important town in Locris near 
Thermopylae. It was the birthplace of another comic actor 
who won fame in Athens, Lycon, active in the 320s. 
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TA TOY LiPAMAT(OL) IIPOLQIIA 

IIav, o 0dc; 
Xaipl.ac;, o 7TapaaiToc; 
LwaTpaTOc;, o Jpaa0dc; 
II vpptac;, o oovAoc; 

Kv~µ,wv, o 7TaT~P 
7rap01.voc; 0vyarryp Kv~µ,wv( oc;) 
Liaoc; 
r opytac;, o EK µ,[ YJ]Tpoc; aOEAcp[ oc; 
LtKwV µ,ayELpoc; 
r ETac;, o oovAo[ c; 
Liµ,tx77 ypavc; 
KaAAm7TlOYJc; 'TT[ a ]T~P TOV LwaTpaT[ ov 

Cast-list, as it appears in the Bodmer papyrus. 

After rt1ms, o 8ovAos the entry µ,~TTJP 'J:,warparov seems to have 
been omitted (see on line 430). B here and elsewhere has 
aiµ,iKTJ (see on 636). 
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DRAMATIS PERSONAE, in order of speaking: 

The god Pan, speaker of the prologue 
Chaireas, a friend of Sostratos 1 

Sostratos, a young man in love 
Pyrrhias, a slave in Sostratos' family 
Knemon, the peevish old fell ow 
Knemon's daughter, still unmarried 
Daos, the slave of Gorgias 
Gorgias, a young farmer, half-sister to Knemon's 

daughter 
Sikon, a cook 
Getas, a slave in Sostratos' family 
Sostratos' mother 2 

Simiche, an old woman, Knemon's slave 
Kallippides, Sostratos' father 

Mute characters: a group of people accompanying 
Sostratos's mother to the sacrifice at the shrine of 
Pan (these include Plangon, Sostratos' sister; Par
thenis, a hired girl-piper; and two male slaves, Donax 
and Syros); Myrrhine, Knemon's wife and Gorgias' 
mother by a former marriage; the piper who accom
panies the scene from 880 to 958; and-if it can be 
called a mute-the sheep brought by Sikon on his 
first appearance. There is a conventional chorus of 
tipsy revellers, characterised here as Pan-worshippers, 
to perform the entr'actes. 

1 The cast-list in the papyrus identifies Chaireas as a' para
site ' (see the note after line 49). If this identification has any 
authority-and of that we cannot be certain-its implication 
will be only that Chaireas' friendship for Sostratos was 
bought rather than freely given. 

2 Omitted by the cast-list in the papyrus. 



KNHMON \ \ ◊ I 

'!' , ov' 11.aKapws ~v O IlEpaEVS KaTa VO ElT r ·, , , , 
Tp01TOVS EKELVOS, OTl 1TETYJVOS EYEVETO I 

155 KoVDEVl avv~vTa TWV ~~◊L;ovT~V ,..X~/l;t' 
d0' on -roLOVTO KTYJfL EKEKTYJ(J <.p ~l ov~ ' 
" avTa" J1r0El TOVS JvoxAoiJvTas; o1rEp EfLOL 
a1T ::, \ , J,.(J I 

VVVl YE.VOLT'. ovDEV yap a'f' OVWTEpov -
AL0{vwv YEVOlT' av avDplCLVTWV 1ravTaxov., 

160 viJv 8' ov /3LwTov Jan, µ,~ T~V 'Aa,KA171rwv. 
AaAova' E1TEp,/3alvoVTES ElS TO xwpwv I 

, ' (~ ' 
1 'il tl.La ,,0'Y1. 1rap' aVTYJV TYJV ooov yap, v ·, ' 

YJ . , " '8, ' 'C al 
Elw0a DwTp{/3Elv· os ov ' Epya, op, o' 
TOVTO TO ,dpos TOV xwpw,v,, 1T\ E<pE~ya I E 

\ \ r- / 'AA E1Tl TOVS ;\o<f>ovs avw 
165 3w TOVS 1rapwvTas. a , ,, 

,,~ I;:- / ' w'' 1TOAV1TA'Y10ELaS oxAoV. 
1}01} OlWKOVU • ·1 1 

01,p,ot. 1TCLAlV TlS ov-roal 1rpos Ta'is 0vpms 

EUTYJKEV ~µ,wv. 
h ge of speaker (B has para,-

146 Lloyd-Jones opposes any c an hus) 147 148 
graphus and ]vl: 7hil~4~ mat:r:v~~r:i~~~Ed to.ws H.' 151 
149 Suppl. severa · wa B. 159 ,, om. B. 164 TofJTo 

0 B 156 WlA.l0lVOVS · av 
KalTova Eov~ . ' B tt Thierfelder: TowvToToµ,Epoaxwpwv 
TO µEpos TOV xwpwv arre ' 
B. 167 1rpoTalS B. 
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Are always unconvincing !-How [ could one ( ?)] 
describe 

[A man like him 1 ( ?)] ? His look doesn't seem to me 
At all benevolent, by Zeus no! What 
Determination! I'll move from the door 
A bit. That's better. Why, he's walking by himself, 150 
Yelling. He doesn't look sane. Apollo and the gods, 
I'm scared of him-why not admit the truth ? 

(Knemon, who now occupies the centre of the stage, has not 
noticed Sostratos yet. He addresses the audience.) 

KNEMON 
Well, wasn't that Perseus such a lucky fellow,2 
On two accounts? He had some wings, and so 
Didn't meet any pedestrians on the ground. 155 
And then he owned a sort of instrument 
With which he petrified all who annoyed him! 
I wish J had one now! Then nothing would 
Be commoner all over than stone statues! 
But now life's not worth living, by Asclepius. 160 
Today men trespass on my land and-talk! 
You think I usually waste my time along 
The roadside ? I don't cultivate at all 
That part of my land, I've abandoned it because 
Of all the travellers. Now they chase me up 165 
Onto the hill-tops. Oh, the teeming,swarming crowds! 
Oh no! Here's one more of them, standing by 
Our door! 

1 Sc. Knemon. 
2 Perseus' winged sandals were given to him by the god 

Hermes, to help him on his crusade against the Gorgon 
Medusa. When he killed her, he cut off her head, which had 
the power even in death to turn all who looked on it to stone. 

207 



MENANDER 

2xn::TPATOI: 

dpa TV'lTT~aEL YE f..LE; 

KNHMQN 

EpY]µ,{ac, OUK ¥anv ou8aµ,ov TVXElV, 
' ''C 0' '0 - I 170 ou8 av a1Taysaa al 'Tl', E1Tl vµ,wv TVXYJ· 

, \ \ I I I \ 
Ef..LOl xal\E1TalVEL;-1TEplf..LEVW, 1TaTEp, 'TlVa 

EV-rav0a · avvE0Ef..LYJV yap. 

KNHMQN 

OUK Jyw 'AEyov; 

TOVTl aToav VEVOf..LlKaT' ~ TO TOV AEw; 
\ \ , \ 0 I ') \ 't:'.- ...., 

1Tpoc, Ta<, Ef..LW::; vpac,' Eav lOElV TlVa 

175 fJovAYJa0E, avvTaTTEa0' a.1TaVTav· 1TaVTEAwc,, 

Kal 0wKOV olKo8oµ,~aaT', av EXYJTE vovv, 
(;:- \ \ /(;:- " I\ > I 

µ,aAAov oE Kai avvwpwv. w Tal\ac, Eyw · 
, \ \ \ 1" I ~ '"" 
E1TYJpEaaµ,oc, TO KaKOV ELVal f..LOl OOKEl. 

168 TV1TTJG€lS B. 169-74 Scraps of the ends of these lines are 
preserved in H. 173 TovTon B. A€w (as proper name) 
Koumanoudis, Wycherley: A€w B. 175 Corr. Lloyd-Jones: 
avvTaTTW0€1ravTa B. 176 Corr. several: rnv B. 177 avvE 

opwv:w B (without, however, any paragraphus under the 
beginning of the line). 

1 In the Athenian agora there were several stoas, long open 
colonnades, where people could shelter from rain, sun or wind, 
walk, watch processions, meet friends, talk, and transact many 
kinds of official or private business. . . 

2 Leos was one of the Athenian heroes after whom 3: pohtic~l 
tribe was named. According to the legend he sacrificed his 

208 

DYSKOLOS 

SOSTRATOS (aside) 
I wonder if he means to hit me? 

KNEl\iON (still addressing the audience) 
A man can't find privacy anywhere, 
Not even if he wants to hang himself! 170 

( Sostratos comes tentatively forward. His first remark is 
made aside, then he plucks up courage to address Knemon.) 

SOSTRATOS 
Is he annoyed with me ?-Sir, here I'm waiting 
For someone, by arrangement. 

KNEMON 

Didn't I say so? Do 
You people think this is a stoa,1 or 
The shrine of Leos 2 ? If you want to see 
A man, arrange to meet him at my door. 175 
Yes-build a bench, if you've a mind to it, 
Or better still, a council chamber! Oh, it breaks 
My heart! It's interference that's the trouble 
In my judgment! ' 

(Knemon storms cdf into his house, leaving Sostratos alone 
on stage.) 

daughters ~or t~e goo~ of the city. His shrine (which may 
have be~n identwal with that of his daughters, the so-called 
Leoko:e10n) seems to have been a popular rendezvous in the 
Atheman agora (cf. H. A. Thompson and R. E. Wycherley, 
T~e Agora of Athens [The Athenian Agora, volume XIV: 
Prmceton 1972], 121 ff.). 
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roPrIAI: 

Eivai voµ,{(w 7TO.alV av0pw7TOlS J.yw 
TOLS 7' Eihvxovaiv TOLS TE 7TpaTTOVUlV KaKWS 
TTEpac:; n TOVTOV Kal fJ,ETaAAay~v TLVa · 
Kal T(f fl,EV EVTvxovvn fl,EXPL TOVTOV f1,EVE£V 

\ I , '0 - , , \ \ - f3' 275 Ta 7Tpayµ,aT EV EVOVVT aEL Ta TOV lOV, 
tl '1\ I ,/... I ~ I \ I 
OUOJ! av XPOVOV y-,EpELV OVVYJTal TYJV TVXYJV 
fJ,YJDEV 7TO~aac:; a8iKov· ELS 8E Tov0' OTaV 
l;\0v 7rpoax0Elc:; TOlS aya0oZs, EVTav0a 7TOV 

\ f3 \\ \ ' \ ,... \ [3' TYJV fJ,ETa OI\YjV TYJV ELS TO XHpov /\a~ avEW · 
280 TOlC:, 8' J.v8Ewc:; 7TpaTTOVUlV, av fJ,YJDEV KaKOV 

" > " /4 I (:-> ) " TToiwaiv aTTopovvTES, y-,Epwae, o EvyEvwc:; 
TOV 8a{µ,ov', Els 7rfonv 7TO't' lA06VTac:; xpov<p, 
f3EAT{ov' ElVal fl,Ep{oa 7TpoaOOKav nva. 

:KT fr. 250, , ,;- \ , , , , , , ,,J.. I(:- , , " 
1-11) Tl ovv I\EYW; fJ,?]T aVTOS, El, ay-,oop EV7TOpEt,C:,, 

285 7TlaTEVE TOVT(f!, fJ,~TE TWV 7TTWXWV 1TaA1,v 
< " ,,/.. I " (:- " (:-> > \ YJfJ,WV KaTay-,pOVEI,. TOV OLEVTVXHV O aH 

7TUPEXE arnvrov TOLS opwae,v atwv. 

I:DI:TPATOI: 

aT07TOV 8/. ao{ Tl cpalvoµ,ae, VVVL TTOELV; 

roPrIAI: 

Epyov ◊OKElS µ,01, cpavAov lCYJAWKEVal, 
290 TTElaELv voµ,{(wv J.gaµ,apTEW 7Tap0/.vov 

EAEV0Epav ~ KaLpov E7TLTYJPWV nva 

273 Corr. several: TOVTo B. 279 >..aµ,f3avH B. 283-90 Scraps 
of the very ends of these lines are found in 0. 284 µ,77T' B: 
µ,77'8' ms. S of Stobaeus, Eel. 3. 22. 19. 0 has the variant (or 
gloss) EVTVXHS written above Ev1ropEis. 286 TovDtEVTVXEtv B: 

224 

DYSKOLOS 

GORGIAS 

For all 
Mankind, I think-successes, failures too
There is a boundary, a turning point 
In their positions. The successful man's 
Worldly prosperity continues just so long 275 
As he can buttress his good fortune by 
Avoiding any crimes. However, if 
He's lured to evil by his affluence, 
His fortune switches then, I think, into decline. 
If, on the other hand, the less successful, 280 
Despite their poverty, keep clear of evil, 
Shouldering their destiny with honour, and 
Achieving in the end a credit balance, they'll 
Expect their stock to improve. fy[y message, then, 

is this: 
You may be very rich, but don't you bank on it, 285 
Don't trample, either, on us down-and-outs! Always 
Show onlookers that you deserve a durable 
Prosperity! 

SOSTRATOS ( after the lecture, even more mJstified) 

You feel I'm doing something now 
That's out of place? 

GORGIAS 

You've set your heart, I think, 
On a foul deed. You're hoping to seduce 290 
An innocent free girl, or looking for a chance 

ToiJ'8' EVTVXELv S of Stob. 287 Corr. Gesner: aavTS'v B, S of 
Stob. 288 Corr. several: Ttaot B. 289 Eg77>..wKEvat B. 
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I'ETAI: 

v~ tit', d1rww0YrrE YE. 
435 <iJ 'HpaKAElS', dYJ8tas-· Ka0~µ,c0a 

xpovov -roaoiJ-rov 1TEplfl,EVOVTES'. 

l:VIHTHP I:QI:TPATOY 

EVTprnfj 
a1ravrn 8' ~µ,Zv Jan; 

I'ETAI: 
Val µ,a TOV l::ita. 

TO yoiJv 1rpofJa-rov· fl,lKpoiJ TE0VYJKE yap. 

MHTHP I:QI:TPATOY 

-rai\av· 
OU 1TEplfi,EVEl, T~V a~v axoi\~v. di\i\' Elal'TE. 

440 Kava 1rpoxHpa, XEpvifJas-, 0vi\~µ,a-ra 
""' " I ) fJ I I 1TOlHTE. 1roi KEXYJVaS', Efl povTYJTE av; 

KNHMQN 

KaKOl KaKWS' d1r6i\oia0E. 1TOlOvatv YE fl,E 

dpyov- Karni\l1TElV yap fi,OVYJV T~V olKtav 

436 New speaker before EvTpE1rfj suggested by several, identified 
(see above, on 430-31) by Ritchie (1rEpiµEvovTwEvTp:E1rTJ B). 
438-41 Speech-divisions and identification of speakers un
certain: here the former follow B, the latter Blake. 438 
TaAaiv' B. 440 1rpoxpELa B. 441 KExovas B. 

1 All these were needed for a sacrifice: spring water for 
lustration; a basket for the barley grains whose sprinkling on 
the victim was part of the preliminary ritual; and cakes ( either 
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GETAS 
By Zeus, you've 

Arrived here safely! Heracles, how tedious! 
We've been kept waiting such a long time! 

SOSTRATOS' MOTHER 
Is 

Everything ready for us? 

The sheep is. 
It! 

GETAS 
By Zeus, yes-at least 

The suspense has all but killed 

SOSTRATOS' MOTHER 

Poor thing, it can't wait for your convenience! 

(Here she turns to address her attendants) 

435 

In you all go! Prepare the baskets, water, cakes. 1 440 
What are you staring at, you imbecile ? 

( While these lines are being spoken, Getas and the party 
move off into the shrine, and line 441 is most probably 
addressed to the last loitering attendant to leave the stage, 
although it could just possibly refer to the bemused 
Knemon, left all alone now on the stage after Sostratos' 
mother has followed Getas and the party inside.) 

KNEMON 

You filthy scum, to hell with you !-They stop 
Me doing any work. I couldn't leave 

edible ones, of meal sprinkled with honey and wine, or cakes of 
incense: ancient accounts differ) for another part of the 
ceremony. 
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' ,, s:- I • S:-' N' ,/,. \ OUK av ovvaiµ:ryv. al OE Vfl,--ral fl,Ol KaKOV 

445 a[ v}rai · 1rapoiKofJa', WGTE fl,Ol DOKW 1TUAlV 

f1,E]TOlKODOf1,~GElV, KaTa{JaAwv T~V olKtav, 
) ] "0 r 0 I S:-> r / 

(KT fr. 117) €VT EU EV. WS VOVGl O Ol TOlXWPVXOl" 
I ,/,. I 1' ) \ " 0 " KOlTas --rEPOVTal, GTaµ,vi , ovxi TWV €WV 

,, ' ,,,, • " • 'fJ \ ' fJ' EVEK , al\/\ EaVTWV. 0 l\l avWTOS €VUE ES 
I I I " > ''\ fJ t 0 \ > \ \ 450 Kal TO 1T01Tavov. TOUT El\a EV O €OS E7Tl TO 

<I > 0' C S:-I \ ) ,/,." ,1 
a1rav E1TlTE EV" Ol OE TYJV oa--rvv aKpav 

I \ \ / <I ,1 > ''Q " 0 " Kai TYJV XOI\YjV, on EaT a/JpwTa, TOlS Eo1,s 
€1Tl0EVTES avTOl, TaAAa KaTa1TLVOVUl. ypafJ, 

avoiyE 0aTTOV T~V 0vpav · [ 7TOYJTE]ov 
> I \ r " " S:- '[ > '] I;' " 455 EGTlV yap YJf1,lV Tavoov, w s EfJ,Ol OOKEl. 

I'ETA~ 

-ro AE{J~nov, cpfJs, E7TlAEAYJ[ a0]E; 1ravTEAws 

a1ToKpal1TaAa-rE. Kat, Tl vfJv 1TOl~[ a ]oµ,Ev; 

1rfJp 

445 a[v]rat Stoessl : a[.]. ap B, where the third letter could be 
y, 71', or r. 448 Corr. ed. pr.: ]atcpepovrm B, Kolras cf,lpovres 
ms. A of Athenaeus, 4. 146e. 449-52 The opening three (five 
apparently in 450, but B may have had an error there) letters of 
these lines, which are torn off in B, are supplied from some of 
the ancient citations (Ath.; Porphyry, De Abst. 2. 17) or from 
Berl. 449 eavrwv A of Ath.: EaVTOV B. Et1ae/3es A of Ath., B: 
evae{3~s mss. of Porph. 451 E1'1'LTE0iv A of Ath., B: -re0/v mss. 
of Porph. 452-57 The opening 6 to 8 letters of these lines are 
preserved in Berl. 452 Jr17v B, .]mr17v Berl. or, ear' A of 
Ath., B: oa-rla ra (in error for oara r' ?) ms. L of Clement of 
Alex., Strom. 7. 6. 31. 453 em0EVTES A of Ath., B: E1'1'LTL0EVTES 
L of Clem. KaTa1'1'lvovaL A of Ath., B: avaAlaKOVaL L of Clem. 
454 Suppl. Blake. 456 Corr. and suppl. Zuntz: em,\e,\17[ •• ]a, 
B. 
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The house all unattended. These Nymphs are 
Nothing but trouble to me, being next door. 445 
I think I'll pull my house down, build another 
Away from here !-Look how the devils sacrifice. 
They bring hampers and wine-jars, not to please 
The gods, but their own guts. Their piety 
Extends to incense and the cake 1-that's all put on 450 
The fire, the god can take that. And they serve 
The gods with tail-bone and gall-bladder, just because 
Men can't eat them. 2 The rest they guzzle down 
Themselves.-Old woman, quick, open the door! 
We'd better [do] the inside jobs, [I] think. 455 

(Knemon's final remarks are made while he knocks 
vigorously on his door. When it is opened, he disappears 
inside. After a few seconds, Getas enters from the shrine. 
His opening remarks are addressed back into the shrine, 
to unseen servant-women in the sacrificial party.) 

GETAS 

The stew-pot? You've forgotten it, you say? 
You're all asleep-with hangovers! Well, what 

1 Specifically, a small round cake usually made of barley. 
2 Though Knemon's anger and character lead him to 

exaggerate here, there is enough truth in what he says to have 
made an audience think hard about their religious observances. 
Although Knemon's views were in no way novel (they belong 
to a tradition going back a century at least), they were parti
cularly relevant at the time of Menander's play, when philo
sophers such as Theophrastus ( allegedly a teacher of Menander) 
were seriously interested in the problem, and when legislation 
was being considered against useless extravagance (see Hand
ley's edition of the Dyskolos, ad Zoe.). 
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iIKT!lNIOI 

(SCENE: A street in a part of Attica that is not specifically 
identified in the preserved portions of the prologue or else
where in the play, but passing references indicate that it 
was most probably Eleusis or a neighbouring deme. In 
lines 176-271 one character describes events that he has 
just witnessed at Eleusis, and the same deme is mentioned 
at 57 in a puzzlingly mutilated context which may or may 
not imply that it was the dramatic setting. Two houses at 
least are visible; Smikrines owns one, Stratophanes lodges 
in the other.) 

(The first two fragments (III, IVA) of the Sorbonne papy
rus contain portions of a divine prologue ( vv. 1-19, 20-34 ), 
fallowed by the opening lines of a scene introducing in all 
probability Malthake and another woman. It i~ uncert,a~n 
whether this divine prologue opened the play (like Pans in 

the Dyskolos) or whether it was preceded by one or more 
scenes involving human characters ( as e.g. in Aspis, Heros, 
Perikeiromene ). The identity of the prologue speaker is 
also uncertain, but in a play highlighting incidents at 
Eleusis and mentioning its priestess ( v. 258) the most ap
propriate divinity would be one of the local cult goddesses. 
Demeter and Calligeneia have been suggested, 1 but in a 

1 See e.g. H. Lloyd-Jones, Greek, Roman and Byzantine 
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play whose heroine was kidnapped as a young girl ( vv. 2, 
354-357) an apter choice might perhaps be Persephone, 
herself the victim of a celebrated abduction. 

It is impossible to say how much of the prologue has been 
lost before v. l; part only of the play's exposition survives, 
and the extensive gaps and severe mutilation in the papy
rus throughout the first half of the play make much of the 
earlier dramatic action unknown and undivinable. In view 
of this it may be useful to prefix to text and translation a 
brief account of the known dramatic antecedents and the 
problems that the textual gaps cause. 

Kichesias' daughter Philoumene was kidnapped when 
four years old, along with the slave Dromon and an elderly 
woman (probably the girl's nurse), by pirates at Halai 
in Attica (Sik. 354-57, cf 2-3); this could have been 
either Halai Aixonides or perhaps more probably Halai 
Araphenides. 2 The extant text does not reveal whether this 
was Philoumene's home, or whether she was on her way to 

Studies, 7 (1966) 155 (reprinted in Greek Comedy, Hellenistic 
Literature, Greek Religion, and Miscellanea, Oxford 1990, 74-
75), A. Guida, Studi Italiani di Filologia Classica, 46 (1974) 211 
n.l. 

2 On these two demes, see note on v. 355 below. 
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or from a festival such as the Tauropolia, held at Halai, or 
the Brauronia, held nearby only three kilometres away. 

3 

Philoumene and Dromon were taken to Mylasa in Garia, 
where they were sold as slaves to a wealthy Sicyonian 
officer ( 5-15) who was campaigning in the area. This could 
have been Stratophanes himself or perhaps more plausibly 
his foster fat her. The abduction and enslavement occurred 
ten to twelve years before the play's dramatic present; 
Philoumene has meanwhile grown up to sexual maturity. 

When the play begins Stratophanes has himself just re
turned from a Garian campaign. He turns out to be one of 
the two sons of Smikrines, another Athenian, who for some 
reason ( most probably poverty) brought Moschion up him
self but handed Stratophanes as a baby over to a Sicyonian 
woman who wanted children (281-82). Whether she and 
her husband, identified provisionally above as the officer 
who bought Philoumene, lived and died in their native 
Sicyon or as metics in Athens is not made clear in the sur
vivingfragments, but the latter alternative seems likelier. It 
makes many of the antecedent and ongoing events in the 

3 Both festivals, in which young girls danced wearing attrac
tive costumes, might well have attracted a little child such as 
Philoumene. On these events see especially A. Brelich, Paides e 
parthenoi (Rome 1969) 229-311; L. Kahil in J. N. Coldstream and 
M.A. R. Colledge (edd.), Greece and Italy in the Classical World: 
Acta of the XI International Congress of Archaeology (London 
1978) 73--87; H. Lloyd-Jones, JHS 103 (1983) 91-98 (= Greek 
Comedy etc., 313--23); E. Simon, Festivals of Attica (Madison, 
Wise. 1983) 83--88, W. Burkert, Greek Religion (tr. J. Raffan, Ox
ford 1985) 151-52, R. Osborne, Derrws (Cambridge 1985) 154-
74, and J. P. Vemant, Mortals and Imrrwrtals (Princeton 1992) 

200-02, 214-19. 
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play more credible: Smikrines' choice of Sicyonian foster 
parents for Stratophanes, the presence of Philoumene 
and Dromon in Attica ( resident presumably in the foster 
parents' house while these latter were still alive, during 
Stratophanes' absence in Garia), Stratophanes' decision to 
lodge in Attica on his return to Greece, and his despatch of 
Pyrrhias 'home' (120) to his foster mother's house. Before 
the action of the play begins Stratophanes' foster parents 
had both died. The fat her had fallen seriously into debt to 
an unidentified Boeotian ( 133-35) after a lawsuit, and the 
mother had died leaving written and other evidence which 
proved Stratophanes was not their natural son but the 
legitimate ?ffspring of an Athenian marriage: information 
which might absolve Stratophanes from responsibility to 
repay his foster father's debt (138-40).4 

At the age of 15 or 16 Philoumene was now of marriage
able age, and apparently both Stratophanes and Moschion 
had become enamoured of her (200-66, 397-99 ). In the 
fourth act of the play Philoumene and Dromon had fallen 
into some danger which had induced them to leave their 
home and seek refuge as suppliants at the entrance to the 
sanctuary of Demeter and Persephone at Eleusis (189-90, 
cf the comments linking 52-71 with 72-109 ). The nature 
of that danger is not made peifectly clear in what survives 
of the play, but one explanation may have been Philou-

4 But contrast the situation in Menander's Heras, where Athe
nian twins are compelled to work off a foster parent's debt as em
ployees of the creditor. It is possible that in Sikyonioi Menander 
was reproducing or assuming a difference between the laws of 
Sicyon and Athens. Cf. the Gomme-Sandbach commentary on 
Heras 36 and my Loeb edition, II pp. 4 and 19 note c. 
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mene's fear that Stratophanes was going to force her into 
what in her opinion would have been an unlawful marriage 
( see on vv. 72-109 below). There are, however, other possi
bilities, which need not be mutually exclusive. Philoumene 
could have feared from Moschion too an amorous ap
proach which would have been harder for a slave to resist, 
and would have handicapped her (just as would an unlaw
ful union with Stratophanes) from securing an honourable 
marriage if she regained her freedom. Or the Boeotian 
could have come to Athens with the intention of seizing 
Philoumene and Dromon, together with the house of 
Stratophanes'foster parents, in payment of the debt he was 
owed. 

Two other characters, whose roles appear to have been 
highly acclaimed in antiquity ( see testimonia III and N), 
were involved at least peripherally in some of these actions: 
Malthake and the parasite Theron. The latter was an Athe
nian ( cf 144) who acted unscrupulously as Stratophanes' 
agent; after Stratophanes discovered his Athenian citizen
ship, Theron resorted to perjury (possibly 52-68, certainly 
343-67) in an effort to prove that Stratophanes and 
Philoumene were born free Athenians and so able to marry 
each other. Theron's presentation thus closely resembles 
that of the parasite in Terence's Phormio, who similarly 
used perjury in order to achieve the marriage his young 
patron desired. Theron, however, has two further interests 
which the loss of more than half the play makes more 
difficult to link with the remainder of the plot. He is some
how involved with donkeys and their drivers ( 395, cf 411 ); 
did he perhaps continue in Athens an earlier employment 
by Stratophanes on campaign as his officer in charge of 
baggage animals? Theron also wishes to marry Malthake 
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( 145 ), and both fr. 12, if correctly assigned to this play, and 
vv. 411-23 seem to imply that he succeeds in his objec
tive. This requires Malthake also to have been free and 
Athenian, and the name was borne by many such girls in 
Menander's Athens. 5 In comedy, however, this name is as
sociated only with hetairai, 6 but if that was her role in 
Menander's Sikyonioi, no sexual relationship with Theron 
or any other character in the play can be identified.) 

5 See M. J. Osborne and S. G. Byrne, A Lexicon of Greek Per
sonal Names, 2 (Oxford 1994) 296, where Menander's Malthake is 
included among 27 Athenian women with this name, at least eight 
of them demonstrably free. Cf. also my comments below on frs. 3 
and 4 of Sikyonioi. 

6 So Theophilus fr. 11.5; the one surviving fragment (146) of 
Antiphanes' Malthake concerns hetairai; Lucian, Rhet. Praec. 12 
links the character Malthake with hetairai like Thais and Glykera. 
The word eraf,pa occurs once in a mutilated line of Menander's 
Sikyonioi (409), possibly with reference to Malthake. 
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(The opening fragment of S, which begins with the divine 
prologue in mid-speech.) 

®EO~ (? <I>EPPE<I>ATT A) 

] . [ .. ] .. [.]. [ 
... . y]ap eivai <pYJfLl TOVTOV 0vyaTpwv. 
w( S' D'] E')'KpaTElS' E')'EVOV70 crwµ,an,JV 7p[iwv, 
T'Y}V ypavv fLEV OVK ED of E Avcrt7EAElV a[ ')'ELV 

5 aVTOI,',', TO 1raiDfov DE KaL TOV OLKETYJV 
T'ryS' Kapias- ayayovTES' ELS' 70, MvA.acr', E[KE/, 

expwvT' ayopq,, Ka0-ryT6 7' E1TL T'ryS' ayK[aA.YJS' 
E]xwv O 0epa1TWV T'Y}V 7pO<plfLYJV, 1rwA.[ovµ,EVOlS' 
1r]pocr-ryA.0ev YJ')'EfLWV ns-· 1,pwrn "1r6cr[ov 

10 TaVT> ECTTLV;" ~KOVCTEV' crvvexwpYJcr'· e1r[piaTO. 
1raA.iµ,f3oA.os-DE np 0epa1rovn 1TAYJCFLO[v 
T]wv avT60ev TLS' frepos- aµ,a 1rwA.ovµ,[EVWV 
'\B]eA.ncrTE, 0appEL," <pYJCTLV, "o '!iiKVWVWS' 

11 fr. 379 K-T. 

In the apparatus to this play, those corrections and supple
ments whose author is not identified were made by A. Blanchard 
and A. Bataille (hereafter BB), editing the Sorbonne papyrus (S) 
in Recherches de Papyrologie 3 (1964) 103-176. 

1-19 Fragment III (BB) of S. 1 First letter has a long 
sublinear vertical (p, r, v, cp). 2 Suppl. several, but 
1r]ape'ivai and] ap' Eivat also possible. 3 w[s o'] and 
rp[iwv suppl. several. 4 Suppl. several. 5 rov Kassel: 
nv apparently S. 6 Katpias S: corr. several. µ,vll.ao-o-[ or 
µ,vll.ao-E[ S. e[KEL suppl. several. 8 e]xwv suppl. several, 
1rwll.[ovµ,evois Austin, Handley. 9 1r60-[ov suppl. several. 

10 e1r[pi'.aro suppl. Handley. 11 Suppl. several. 
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(The opening of the prologue is lost. When the text becomes 
legible at line 2, the speaker is describing how eleven or 
twelve years ag~ pirates kidnapped I<ichesias' four-year
old daughter Phzloumene, the family slave Dromon and an 
old woman, probably Philoumene's nurse.) 

DIVINE PROLOGUE (? PERSEPHONE) 

... for [she 1] was, I emphasise, his2 little girl. 
Now that they'd overpowered [three] people, they 
Reckoned it wouldn't pay [ to take] the old 
Woman; the child though and the slave they took 
To Mylasa in Caria, 3 [where] they found 
Their market, and the slave sat holding his 
Young mistress on one arm. [They were] for sale. 
An officer4 approached. He asked 'How much 
Are they?' He was informed, agreed, and [bought] 
Them. Near the slave another of the men 
O~ s~~ there (he'd been through this hoop before) 
Srud Srr, cheer up! This man from Sicyon 
Who's bought you is a colonel, very fine 

1 Philoumene. 2 Kichesias'. 
~ The old capital of Carla, about halnvay between Miletus and 

Halicarnassus, where several Macedonian colonies were estab
lished in Hellenistic times. The modem town of Milas now covers 
the site, obliterating most of its remains; the site of the ancient 
market is unknown. See especially G. E. Bean, Turkey beyond the 
Maeander (London 1980) 13-24 with plates 1-5, and S. Horn
blower, Mausolus (Oxford 1982) 68-70, 313-14. 

4 Either Stratophanes himself as a very young man, or (more 
probably) Stratophanes' foster father from Sicyon. 

12 1TWAovµ,[evwv suppl. Austin, Gallavotti. 
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71]y6paKEV vµ,a.s, 'Y}')'EfJ,WV XPYJ<TTOi; a-<J>68pa 
15 K]al 1TAOV<TlOr; y', OV TWV [T]vx6v[TWV 

E]K TOV 1rapaxpiJµ,[ 
T ]4> 1raiOLq> T~V 1raT[p1,0a 
• ]EOV 1rpoa-aywv olKEtOV Eli; T[ 

19 1rpL]v ElOEvai OoKELV T[i 

(After v. 19 there is a gap in the Sorbonne papyrus (see 
ZPE 116, 1997, 4-5) of either between 5 and 15 lines if the 
next fragment of S (IV) begins in the column immediately 
following fr. III, or between 26 and 40 lines if a lost column 
intervenes between these two fragments. The speaker is 
still the divine prologue.) 

20 ] o' €.OotEv OVTlVOr; 
J yap 1rowva-L TE 

] .av[.] fo. 
ravT' E<TTl Ta KE<paA.aia, Ta ] Ka0' f.Ka<TTa 0€ 
otpEa-0' EaV f3ovAYJ<T0E' f3ovAYJ]0YJTE OE. 

15 1rA.ovo-wo--rov-rwv[.]vxov[ S: corr. and suppl. Arnott (see 
ZPE 116, 1997, 4). 17 1ra-r[p£8a suppl. Handley. 

18 aywv S with 1rpoo-written above. 19 Deciphered 
and suppl. Austin. 20-51 Fr. N (BB) of S: column A 20-35, 
col. B 36-51. 20 ]8EL8o(Evovnvo~ unmetrically S: corr. sev
eral (with ]8€ 8' o (Evov nvo~ a less plausible alternative). 

23-24 Suppl. several exempli gratia, after Dyskolos 45-46. 

5 This is argued with fuller detail in ZPE 116 (1997) 5-6. 
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And wealthy too-he's someone special(?) [ 
Immediately [ 
Her home[land] for the child (?) [ 
Taking [her(?)] as family(?) [ 
Apparently [not] knowing [yet] wh[at (?) 

(Lines 16-19 are too mutilated for assured interpretation 
and plausible supplementation. The 'home[l,andT in v. 17 is 
clearly the young girl's, but it is uncertain whether the 
girl's native Attica or a possible future home in Sicyon is in
tended. After v. 19 there is a short gap of uncertain length; 
when the papyrus text resumes, the speaker appears to be 
approaching the end of her prologue.) 

15 

19 

] it seemed [ ] of no[body (?) 20 
] for they do ( or make) 

] still. (?) 
[That's the synopsis. Now you're going to see] 
[The] details, [if you like:] you'd [better like!] 24 

(At this point probably, if the mutilated remains of vv. 23-
24 contain the formula used towards the end ( vv. 45-46) of 
the Dyskolos prologue, the prologue speaker of Sikyonioi 
will leave the stage. What happens next is uncertain, but 
the most likely hypothesis 5 is that two human characters 
then enter, probably in mid-conversation; their dialogue 
seems to continue up to and perhaps beyond v. 51. One of 
them is certainly female ( addressed as ma' am in v. 32, and 
see notes on vv. 34--35), and the references to male calcula-
tion 25, a woman's cohabitation 32, trembling 35, you'll be 
feeding 39, a man's excessive fondness for food 43, 44, 46, 
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