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Voice is the sound produced by a creature possessingVoice. a soul; for inanimate things never
have a voice; they can only metaphorically be said to give voice, e.g., a flute or a lyre, and all
the other inanimate things which have a musical compass, and tune, and modulation. The
metaphor is due to the fact that the voice also has these, but many animals—e.g., those which
are bloodless, and of animals which have blood, fish—have no voice. And this is quite
reasonable, since sound is a kind of movement of the air. The fish, such as those in the
Achelous,a which are said to have a voice, only make a sound with their gills, or with some
other such part. Voice, then, is a sound made by a living animal, and that not with any part of
it indiscriminately. But, since sound only occurs when something strikes something else in a
certain medium, and this medium is the air, it is natural that only those things should have voice
which admit the air. As air is breathed in Nature makes use of it for two functions: just as she
uses the tongue both for taste and for articulation, of which taste is an essential to life (and
consequently belongs to more species), and articulate speech is an aid to living well; so in the
same way she employs breath both to conserve internal heat, as something essential (why it is
so will be explained in another treatise),b and also for the voice, that life may be of good
standard. The organ of respiration is the throat, and the part which this is designed to serve is
the lung; it is because of this part that the land animals have more heat than the rest. But the
region about the heart also has a primary need of respiration. Hence it is necessary that in
respiration the air should enter the body. Hence voice consists in the impact of the inspired air
upon what is called the windpipe under the agency of the soul in those parts. For, as we have
said, not every sound made by a living creature is a voice (for one can make a sound even with
the tongue, or as in coughing), but that which even causes the impact, must have a soul, and
use some imagination; for the voice is a sound which means something, and is not merely
indicative of air inhaled, as a cough is; in uttering voice the agent uses the respired air to strike
the air in the windpipe against the windpipe itself. [tr. W. S. Hett]
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ESSELS may be made such that, when water is
poured into them, the note of the black-cap, or a
whistling sound, is produced. The following is their
construction. Let A B ¢ D (fig. 14) be a hollow air-

» tight pedestal: through the top, A p, let a funnel, £ F,

be introduced and soldered into the surface, its tube

approaching so near to

the bottom as only to

leave a passage for the

water. Letc HK be a

small pipe, such as will

emit sound, communi-

cating with the pede-

stal and likewise sold-

ered into A p. Its

extremity, which is 4

curved, must dip into |

water contained in a ‘
small vessel placed '

near at L. If water be J

!
B

y
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poured in through the
funnel E F, the result
will be that the air, being driven out, passes through the pipe ¢ u k, and
emits a sound. When the extremity of the pipe dips into water a bub-
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bling sound is heard, and the note of the black-cap is produced: if no
water is near, there will be a whistling only.

Tr. Woodcroft [https://www .loc.gov/item/07041532/]
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HE construction of a shrine provided with a revolving
wheel of bronze, termed a purifier, which worshippers
are accustomed to turn round as they enter. Let
it be required that, if the wheel is furned, the note
of the black-cap shall be produced, and the bird,

TRz standing on the top of the shrine, turn round as
well; while, if the wheel is

turned [in the opposite direc-
tion], the black-cap neither
sings nor revolves. Let A B
cp (fig. 68), be the shrine
and EF an axis extending
across it, capable of revolving
freely, to which the wheel 1 x,
which is to be turned round,
is attached. Let two other
wheels be attached to the axis,
in the interior of the shrine,
L and M, of which » has a

pulley, and m is a wheel with

rays. Round the pulley a
cord is wound, from the extre-
mity of which is suspended a
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vessel N, shaped like a conical oven, and provided with a tube x o, ter-
minating in a small pipe which produces the note of a black-cap : under
the conical vessel N must be placed a vessel of water. From the top of
the shrine let fall a small axis s T capable of revolving freely : at the ex-
tremity s let a black-cap be placed, and at T a wheel with rays, the
rays of which are implicated with, or take into, the rays of the wheel m.
It will be found that, when the wheel u K is made to revolve, the cord
is wound round the pulley and raises the conical vessel ~x; but, if the
wheel is let go, N descends by its own weight into the water and pro-
duces the sound by the expulsion of the air. The black-cap turns round
at the same time owing to the revolution of the wheels.

Tr. Woodcroft [https://www loc.gov/item/07041532/]
Lucian Alexander, The False Prophet 12
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Well, upon invading his native land with all this pomp and circumstance after a long absence,
Alexander was a man of mark and note, affecting as he did to have occasional fits of madness
anti causing his mouth to fill with foam. This he easily managed by chewing the root of
soapwort, the plant that dyers use; but to his fellow-countrymen even the foam seemed
supernatural and awe-inspiring. Then, too, they had long ago prepared and fitted up a serpent's
head of linen, which had something of a human look, was all painted up, and appeared very
lifelike. It would open and close its mouth by means of horsehairs, and a forked black tongue
like a snake's, also controlled by horsehairs, would dart out. Besides, the serpent from Pella
was ready in advance and was being cared for at home, destined in due time to manifest himself
to them and to take a part in their show —in fact, to be cast for the leading role. [tr. Harmon]

Lucian Alexander, The False Prophet 26
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Again and again, as I said before, he exhibited the serpent to all who requested it, not in its
entirety, but exposing chiefly the tail and the rest of the body and keeping the head out of sight
under his arm. But as he wished to astonish the crowd still more, he promised to produce the
god talking—delivering oracles in person without a prophet. It was no difficult matter for him
to fasten cranes' windpipes together and pass them through the head, which he had so fashioned
as to be lifelike. Then he answered the questions through someone else, who spoke into the
tube from the outside, so that the voice issued from his canvas Asclepius. These oracles were
called autophones, and were not given to everybody promiscuously, but only to those who were
noble, rich, and free-handed. [tr. Harmon]

Plutarch, The Obsolescence of Oracles 432d-f
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Its withdrawal is brought about by a temperament and disposition of the body as it is subjected
to a change which we call inspiration. Often the body of itself alone attains this disposition.
Moreover the earth sends forth for men streams of many other potencies, some of them
producing derangements, diseases, or deaths; others helpful, benignant, and beneficial, as is
plain from the experience of persons who have come upon them. But the prophetic current and
breath is most divine and holy, whether it issue by itself through the air or come in the company
of running waters [tr. Babbitt]

Callistratus Description 9 (on the statue of Memnon)
EIZ TO TOY MEMNONOZ ATAAMA
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ON THE STATUE OF MEMNON

I wish to describe to you the miracle of Memnon also; for the art it displayed was truly
incredible and beyond the power of human hand. There was in Ethiopian an image of Memnon,
the son of Tithonus, made of marble; however stone though it was, it did not abide within its
proper limits nor endure the silence imposed on it by nature, but stone though it was it had the
power of speech. For at one time it saluted the rising Day, by its voice giving token of its joy
and expressing delight at the arrival of its mother; and again, as day declined to night, it uttered
piteous and mournful groans in grief at her departure. Nor yet was the marble at a loss for tears,
but they too were at hand to serve its will. The statue of Memnon, as it seems to me, differed
from a human being only in its body, but it was directed and guided by a kind of soul and by a
will like that of man. At any rate it both had grief in its composition and again it was possessed
by a feeling of pleasure according as it was affected by each emotion. Though nature had made
all stones from the beginning voiceless and mute and both unwilling to be under the control of
grief and also unaware of the meaning of joy, but rather immune to all the darts of chance, yet
to that stone of Memnon art had imparted pleasure and had mingled the sense of pain in the
rock; and this is the only work of art of which we know that has implanted in the stone
perceptions and a voice. Daedalus did indeed boldly advance as far as motion, and the materials
of which they were made and to move in the dance; but it was impossible and absolutely out
of the question for him to make statues that could speak. Yet the hands of Aethiopans
discovered means to accomplish the impossible,34 and they overcame the inability of stone to
speak. The story runs that Echo answered this Memnon when it spoke, uttering a mournful note
in response to its mournful lament and returning a mimicking sound in response to its
expressions of joy. The statue in questions both lulled to rest the sorrows of Day and caused
her to abandon her search for her son, as though the art of the Aethiopans were compensating
her by means of the statue for the Memnon who had been snatched away from her by fate. [tr.
Fairbanks]



