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PoOETICS

aulos and lyre, these variations can occur, as well as in prose
writings and metrical works without melody: for example, Homer
represented superior people, Cle-:]phon]3 those like ourselves,
Hegemon of Thasos'” (the first composer of parodies) and
Nicochares!'” {anthor of the Deiliad) inferior characters. Likewise
with dithyrambs and nomes: for one could represent Cyclopses as
did Timotheus and Philoxenus.'® This very distinction separates
tragedy from comedy: the latter tends to represent people inferior,
the former superior, to existing humans.

There is, beside these, a third distinction—in the mode of
mimesis for these various objects. For in the same media one can
represent the same objects by combining narrative with direct
personation, as Homer does; or in an invariable narrative voice; or
by direct enactment of all roles. These, then, are the three
distinctions underlying mimesis, as we said at the outset: media,
objects, modes. Accordingly, in one respect Sophocles could be
classed as the same kind of mimetic artist as Homer, since both
represent elevated characters, but in another the same as
Aristophanes, since both represent people in direct action. Hence
the assertion some people make, that dramas are so called because
they represent people in action.'” Thus, the actually lay

claim to tragedy and comedy (comedy
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PoETICS

being claimed by the Megarians both here on the mainland,
contending it arose during their demncracy,zn and in Sicily, the
homeland of the poet Epicharmus, a much earlier figure than
Chionides and Magnes;*' and tragedy being claimed by some of
those in the Pelnpnnnese);zz and they cite the names as evidence.
They say that they call villages kdmai, while the Athenians call them
démoi; their contention is that comic performers [kdmadoi] got
their name not from revelling [kdmazein] but from wandering
through villages when banned from the city. And they say their own
word for acting is dran,** while the Athenians’ is prattein. So much,
then, by way of discussion of the number and nature of the
distinctions within mimesis.

It can be seen that poetry was broadly engendered by a pair of
causes, both natural. For it is an instinct of human beings, from
childhood, to engage in mimesis” (indeed, this distinguishes them
from other animals: man is the most mimetic of all, and it is
through mimesis that he develops his earliest understanding); and
equally natural that everyone enjoys mimetic objects. A common
occurrence indicates this: we enjoy contemplating the most precise
images of things whose actual sight is painful to us, such as the

forms of the vilest animals and of corpses. The explanation
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Aristotle Poetics 3.1448a-1449b.
From Aristotle, 1995. Stephen Halliwell. Cambridge, Mass.
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Further changes concerned the number of E:pi:mde:-;."'3 And we shall
take as read the ways in which other features of tragedy are said to
have been embellished; it would no doubt be a large task to discuss
them individually.

, as we said,"” is mimesis of baser but not wholly vicious
characters: rather, the laughable is one category of the shameful.*”
For the laughable comprises any fault or mark of shame which
involves no pain or destruction: most obviously, the laughable mask
is something ugly and twisted, but not painfully. Now, tragedy’s
stages of development, and those responsible for them, have been
remembered, but comedy’s early history was forgotten because no
serious interest was taken in it: only at a rather late date did the
archon grant a comic chorus;'m previmlsly perfm"mers were
volunteers. It is from a time™ when the genre already had some
formal features that the first named poets of are
remembered. Who introduced masks, prologues, various numbers
of actors, and everything of that kind, has been lost. The
composition of plots originally came from Sicily; of Athenian poets
Crates was the first to relinquish the iambic manner and to create

stories and plots with an overall structure.”



