Transliteration of Greek in Lord: Epic Singers and Oral
Tradition Chapter 5 “Homer as an Oral-Traditional Poet”
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In 1963 M. W. M. Pope stated that Homer uses wkuUg AxIAAeUGg [6kus Akhilleus] (swift
Achilles) five times (actually six times) as against Tédag wkug [podas 6kus] (swift-footed
Achilles) fifty-four times, and that wkug AxIAAeUg [Okus Akhilleus] is the metrical equivalent
of &iog AxIAAeUg [dios Akhilleus] (godlike Achilles). [2] | was relieved to find that Homer was
not as mechanical as exaggeratedly thought. The author also pointed out that five (that is,
six) cases were found only in the last four books of the lliad (actually in five of the last six
books—it is used in Book 19 but not in Book 20). Lest it be implied that Homer uses wkug
AxIAeU¢ [Okus Akhilleus] and only it in those books, | hasten to add that he also uses
600G WKUG AXIAeUG [podas okus Akhilleus] in Books 19, 21, 22, 23, and 24.

If one looks at the usage a little differently, one might say that Homer had three ways of
saying "swift-footed Achilles"; Tédag wkug AxIAAeUG [podas okus Akhilleus], wkug AXIAAEUG
[0kus Akhilleus], and TTodapkng diog AxIANAeUG [podarkés dios Akhilleus] (swift-footed,
godlike Achilles). These noun-epithet combinations around the idea of "swift-footed" may be
fraught with meaning from ancient traditional stories of childhood deeds, as Gregory Nagy
has pointed out in The Best of the Achaeans, on the basis of Pindar's "Nemean 3.” [3] In
other words, viewed in this way, wkug AxIAAeUg [0kus Akhilleus] is not an alternative for diog
[dios], although metrically equivalent to it, but for Tédag wkUG AxIAAeUG [podas okus
Akhilleus] and m6ddapKkng diog AXIANeUG [podarkés dios Akhilleus], its equivalent in sense.
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here are instances of repeated couplets in the Homeric poems as in Serbo-Croatian epic.
Take, for example, lliad 8.66-67 and lliad 11.84-85:

&dpa piv AWC AV Kai AéEeTo iepov AUap,

TOdpa AN audoTépwy BEAE’ ATITETO, TITITE O AQOG.

ophra men é6s én kai aexeto hieron hémar,

tophra mal’ amphoterdn bele’ hépteto, pipte de laos.



So long as it was early morning and the sacred daylight
increasing, so long the thrown weapons of both took hold
and men dropped under them.

[Lattimore translation]

Or compare Odyssey 19.600:

19.600 wg eiTolo’ avéBaiv’ uttepwia aryaAdeva,
19.601 oUK oin, Gua T ye Kai augeitroAol kKiov GAAal.
hos eipous’ anebain’ huperéia sigaloenta,

ouk oié, hama té ge kai amphipoloi kion allai.

So she spoke, and went back up to her shining chamber,
not alone, since others, her women, went to attend her.

and
18.206 WG Qauévn KaTéRalv’ UTTepwia alyaAdevTa,
18.207 oUK oin, Gua 1A ye kai auitrolol du * €mrovTo. {75|76}

hos phamené katebain’ huperdia sigaloenta,
ouk oié, hama té ge kai amphipoloi du’ heponto.

So she spoke, and made her descent from her shining
chamber, not all alone, since two handmaidens went to attend her.
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The arming of Paris begins with lines 3.330-332:
KVNPIdag pév TTpTa TTEPT KVAUNGIV £€BNKE
KaAAG, pyupéolalv £Mo@uUpiolg dpapuiag
deuTEPOV 0l BWpPNKa TEPI GTHBETTIV EDUVEV.
knémidas men prota peri knémési ethéke

kalas, argureoisin episphuriois araruias
deuteron au thoréka peri stéthessin edunen.

First he placed along his legs the fair greaves linked with silver fastenings

[Lattimore]

[Lattimore]



to hold the greaves at the ankles.
Afterwards he girt on about his chest the corselet.
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The armings of Agamemnon, Patroclus, and Achilles begin with the same three lines as that
of Paris. The first epithet in these lines is kaAdg [kalas], modifying kvnuidag [knémidas] in
the preceding line, and | would like to suggest that one of the factors in its choice was that it
alliterates with the "k's" of that line. The only other epithet in these lines immediately follows
KaAdg [kalas]. It is apyupéoiaiv [argureoisin], modifying émao@upiolg [episphuriois], and |
should like to suggest in this case also that the choice was in part influenced by the fact that
it assonates with the last word in its line, apapuiag [araruias], even though it does not
modify that word.

The arming of Paris continues with an idea peculiar to that hero's corselet (line 3.333):
0i0 Kao1yvriToI0 AUKGOVOC fippooe 8 auitd.
hoio kasignétoio Lukaonos érmose d’ auto.

it belonged to his brother Lykaon, but it fitted him also.
This picks up the "k" alliteration again. After the description of the greaves, the donning of
the armor is resumed in lines 3.334-338:

auei & ap’ wuolaiv BaAeTo ipog apyupdnAov
XG@Akeov, alTap ETTEITa OAKOG PEYa TE OTIRAPOV TE-
KpaTi- &’ ETT° ipBiuw Kuvénv eUTUKTOV EBNKEV
iTTTToUupIV- BeIvOV O AOYOog KaBUTTEPBEVY Eveuey:

€iNeTO &’ GAKIPOV EyX0G, O Oi TTAAGUN@IV AP PEL.

amphi d’ ar’ 6moisin baleto xiphos arguroélon,
khalkeon, autar epeita sakos mega te stibaron te

krati d’ ep’ iphthismé kuneén eutukton ethéken
hippourin deinon de lophos kathuperthen eneuen
heileto d’ alkimon egkhos, ho hoi palaméphin arérei.

Across his shoulders he slung the sword with the nails of silver,
a bronze sword, and above it the great shield, huge and heavy.
Over his powerful head he set the well-fashioned helmet



with the horse-hair crest, and the plumes nodded terribly above it.
He took up a strong-shafted spear that fitted his hand's grip.

The same lines are used in the arming of Patroclus, and there too they are preceded by a
line peculiar to that hero, referring to his breastplate, or corselet:

16.134 TToIKiAoV aoTepdEVTa TTOOWKEOG Aiakidao.

poikilon asteroenta podokeos Aiakidao.

elaborate, and starry, of swift-footed Aiakides.

The last line of the run, which mentions the spears, is changed from one spear taken up by
Paris to two taken up by Patroclus. {90|91}

3.338 €INeTO O’ GAKIPOV €yX0G, O Oi TTAAGUNQIV GPRPEI.

heileto d’ alkimon egkhos, ho hoi palaméphin arérei.

He took up a powerful spear that fitted his hand’s grip.

16.139 €iNeTo O’ AKIpa dolpe, TG oi TTAAGUNQIV APAPEL.
heileto d’ alkima doure, ta hoi palaméphin arérei

He took up two powerful spears that fitted his hand's grip.

The arming of Paris ends with that line, but that of Patroclus continues with what he

did not take, Achilles’ Pelian ash spear. In other words, the basic lines in each case have
been adapted to the hero of the moment, Paris or Patroclus.

But the first three lines we considered were used to introduce the arming of Agamemnon
and of Achilles as well. In the case of Agamemnon, lines 11.20-28 describe the special
corselet Agamemnon put on:

16V TT0Té 0i Kivipng ke Eviiov gival.

Te00eTO Yap KUtrpovde péya KAEog, oUvek’ Axaioi

€¢ Tpoinv vieoaiv avatrAeuoeoBal EueAAov-

ToUVEKA Oi TOV DWKE XaPICOUEVOS BATIAR.

100 & fjToI 8éKa oipol Eoav PEAAVOC KUAVOIO,

dwdeKa O XPUOOIo Kai €IkoaI KATOWITEPOIO:



KUGveol O& DPAKOVTEG OPWPEXATO TTPOTI dEIPNV
TPEIG £KATEPD’, IpIoTIV £0IKOTEG, GG TE Kpoviwy
&V VEQEI OTAPIEE, TEPAG HEPOTTWYV AVOPWTTWV.
ton pote hoi Kinurés doke xeinéion einai.
peutheto gar Kupronde mega kleos, hounek’ Akhaioi
es Troién néessin anapleusesthai emellon
touneka hoi ton doke kharizomenos basiléi.
tou d’ étoi deka oimoi esan melanos kuanoio,
dodeka de khrusoio kai eikosi kassaoiteroio
kuaneoi de drakontes orérekhato proti deirén
treis hekaterth’, irissin eoikotes, has te Kronion
en nephei stérixe, teras meropon anthropon.

that Kinyras had given him once, to be a guest present,

for the great fame and rumour of war had carried to Kypros
how the Achaians were to sail against Troy in their vessels.
Therefore he gave the king as a gift of grace this corselet.
Now there were ten circles of deep cobalt upon it,

and twelve of gold and twenty of tin. And toward the opening
at the throat there were rearing up three serpents of cobalt
on either side, like rainbows, which the son of Kronos

has marked upon the clouds, to be a portent to mortals.

After this special passage the lines in the two other armings (those of Paris and Patroclus)
reappear in that of Agamemnon slightly changed in 11.29-31:
Guei & 8p’ Wpoioiv BAAeTo Eipog: év B¢ oi AAOI

XPUOEIOI TIAPPAIVOV, ATAP TTEPT KOUAEOV AEV

apyUpeov, Xpuaéoialv AopTAPECTIV apnpdg. {91|92}

amphi d’ ar’ 6moisin baleto xiphos en de hoi héloi

khruseioi pamphainon, atar peri kouleon éen

argueron, khruseoisin aortéressin aréros.

Across his shoulders he slung the sword, and the nails upon it
were golden and glittered, and closing about it the scabbard
was silver, and gold was upon the swordstraps that held it.



Before the first line has ended, the sword's description (29-31) has begun. That description
is followed by that of the shield, a special and ornate passage that is unparalleled in the
other passages (11.32-40).

av O EAeT AuIBPATNV TToAudaidaAov aoTrida Bolpiv,
KOARY, v TIEPI PEV KUKAOI SEKa XGAKEOI Roav,

¢v 8¢ oi GuPaAol Aoav £€iKoo! KAOGITEPOIO

A€UKOI, &v O€ péaolalv €nv HEAAVOG KUAVOIO.

A & €Tl uEv Mopyw BAooUp®ITTIG £0TEPAVWTO

OeIvov depkopévn, TTepi 8¢ A€Tuog 1€ POROoG TE.

Tfic &' £€ APyUPEOC TEAAUGV AV- alTap T aUToU
KUGVEOG EAEAIKTO BpdKkwy, KEPaAai 8¢ oi Aoav

TPEIC AUPIOTPEPEES, VOGS aUXEVOGS EKTTEQUUIAL.

an d’ helet’ amphibrotén poludaidalon aspida thourin,
kalén, hén peri men kukloi deka khalkeoi ésan,

en de hoi omphaloi ésan eeikosi kassiteroio,

leukoi, en de mesoisin eén melanos kuanoio.

té d’ epi men Gorgo Blosuropis estephandto

deinon derkomené, peri de Deimos te Phobos te.

tés d’ ex argureos telamon én autar ep’ autou
kuaneos elelikto drakon, kephalai de hoi ésan

treis amphistrephees, henos aukhenos ekpephuuiai.

And he took up the man-enclosing elaborate stark shield,

a thing of splendour. There were ten circles of bronze upon it,

and set about it were twenty knobs of tin, pale-shining,

and in the very centre another knob of dark cobalt.

And circled in the midst of all was the blank-eyed face of the Gorgon
with her stare of horror, and Fear was inscribed upon it, and Terror.
The strap of the shield had silver upon it, and there also on it

was coiled a cobalt snake, and there were three heads upon him
twisted to look backward and grown from a single neck, all three.
The basic lines then reappear for another brief spell, also somewhat modified in lines 11.41-
45:



KpaTi &’ £’ Apu@i@alov Kuvénv BETo TETpa@AAnpov
iTToupIv GeIvov 6& AOPOG KaBUTTEPBEY EVEUEV.

€iNeTo O’ GAKIPa dolpe BUW, KEKOPUOBUEVA XOAKR)
o0&éa TAAE OE XaAKOG ATT AUTOPIV oUpavov €iow
AGpTT,-

krati d’ ep amphiphalon kuneén theto tetraphaléron
hippourin deinon de lophos kathuperthen eneuen.
heileto d’ alkima doure dué kekoruthmena khalké
oxea téle de khalkos ap’ autophin ouranon eisé

lamp,

Upon his head he set the helmet, two-horned, four-sheeted,

with the horse-hair crest, and the plumes nodded terribly above it.
Then he caught up two strong spears edged with sharp bronze
and the brazen heads flashed from him deep into heaven. {92|93}

In the last passage | have underlined the changes from the “basic lines” of the theme,
although one should also note that line 43 has the @Akiya doUpe [alkima doure] found in the
arming of Patroclus in 16.139...
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