Decoding Greek Dictionaries, with Joel Christensen

If you want to follow the demonstration along with the video, follow this link to the first page of the Iliad on the

Perseus website which will be the starting point:

http://www.perseus.tufts.edu/hopper/text?doc=Perseus%3Atext%3A1999.01.0133%3Abook%3D1%3Acard%3D1

CLAUDIA FILOS: This is Claudia Filos. I am with the Center for Hellenic Studies in Washington,
D.C., and today I am talking with Joel Christensen. He’s a Professor at the University of Texas at
San Antonio. Thanks for joining us, Joel.

JOEL CHRISTENSEN: No problem, thanks for having me.

CLAUDIA FILOS: So today we're going to actually show people how to use part of Perseus. How
do you talk to your students about using tools like Perseus, and other things in the classroom?

JOEL CHRISTENSEN: To be honest, it depends on what the class is and what the students are,
who the students are. And it’s a basic Greek language classroom. I tell them not to use Perseus,
unless absolutely necessary. Because I want them to be able to identify words on their own.
Once students get a little more advanced, Perseus is a good place to go if you're doing research
or if you're writing a paper, or if you're really stumped on a form, and you can’t quite figure it
out. One of the things that’s frustrating about Greek in the beginning is that lots of words
change their roots, and forms, from one tense to another, or one case to another, and so
sometimes you actually can’t look up that word in the dictionary unless you know what that
word is, which is paradoxical if you need to look the word up in the dictionary!

CLAUDIA FILOS: Exactly! Right.
JOEL CHRISTENSEN: Sometimes Perseus can be really good for that.

CLAUDIA FILOS: I recently had a really good discussion with Anna Krohn, who introduced us to
a variety of tools on the Perseus website. We very briefly talked about reading some of the
ancient Greek dictionary entries that people can access there, but today I was hoping we could
look at a little bit further and you could talk to us about what we’re seeing. So if someone goes
to the website and perhaps they don’t have a lot of experience with the Greek language,
ancient Greek language they might have a sense about what they’re looking at when they're
looking at those dictionary entries: they might feel a little bit intimidating at first.


http://www.perseus.tufts.edu/hopper/text?doc=Perseus%3Atext%3A1999.01.0133%3Abook%3D1%3Acard%3D1

JOEL CHRISTENSEN: And it is intimidating. There are lots of symbols, and abbreviations, that
aren’t always spelled out. But once you get the hang of it, it’s actually really simple to use.

. Homer, Iliad | H Search ]
i ("Agamemnon”, "Hom. Od. 9.1", "denarius")

1 All Search Options [view abbreviations]

Home Collections/Texts Perseus Catalog Research Grants Open Source About elp

Your current position in the text is marked in blue. Click anywhere in the line to jump te ancther position. Hide brovse bar

book: HEEEE
card: N

This text is part of: » Hom.Il.1.1

Click on a word to bring up parses, dictionary entries, and frequency statistics Notes (Allen Rogers Benner, 1003) focus load
Greek and Roman
Materials . . - . N Notes (Thomas D. Seymour, 1801) focus load
. wivev diewde Bea TinAnididece AxAriog
Greek Poetry ovAopuEvTV, 1 p‘ug’[ Axouoig C"Lr\.",’F_‘ £0mxe, English {(Samuel Butler, 1308) focus load
Gi k Texts . * . 1 . - a0
resk 1= moAAas & idBinovs Yoyas Atd ngotanbsv
Homer - I T N ) i English (1024) focus load
Homer, Iliad Nodwv, abTolg bE Aol TebyE KUVESTLY
olewvoiol T= mdol, Ao d' éredsisto BovAr, 3 References (23 total) hide
P - . .
oGy ; ,
€€ ot ) Té TeGrTa Dlac TV egicavTe » Commentary references to this page (2):
Search the Perseus Atpeibns = dval dvbodv xai diog AxAA=vs. © Thomas W. Allen, E. E. Sikes, Commentary en the Homeric Hymns,
Catalog for: N i HYMN TO APHRODITE
T A . Tiz T do obae Bedv EgubL Euvenke paysobal © W. Walter Marry, James Riddell, D. B. Monro, Commentary on the

~ N . P . . Odyssey (1886), 1.50
Author Group ;-\7]'{01:; wal Alog vios: & yip [Sccmz\T]L xoAwBeig o Cross-refarences to this page (4):
o Aristotle, Rhetoric, Aristot. Rh. 3.14

voboov avé otoatov 8pos kaxty, dAixkovto b Aaoi, 10 g
o . ; . ~ © Basil L. Gilderslesve, Syntax of Classical Greek, Syntax of the simple
otvera Tov Xphany fTinagev agnioa centence
View text chunked » . P P o - ith's Bia, Achill
Atgpeibng: 6 yap A8: Boag £ml vijag Axadv 6 Eriis iy failli=
by: QELOMG: 0 yag 1)/ o TAS AX: * Cross-references in notes to this page (1):
ook : | Avoouevog te Biryatoa dipwv T aTnepeiol’ Anowva, o Apollodorus, Epitame, Apollod. Epit. E.4
ook : line N & ‘ » Cross-references in general dictionaries to this page (14):
OTEUUAT £XwV £V XEOOIV £ GAov AmdAAwvog o LSJ, TInAsic
S i
e . . LA o A . 15 © L5J, GEL vémAKTOS
Xouotw dva oxa|mtow, kal Alooeto dvtag Axawovs, o 10, o

Table of Contents:  Atprida b2 padiota diw, Koourjtops Aadhv: © L1, doinu
o L5J, dxgo-naki

Fbook 1 Arpeidat e kai Aol élrovrbdeg Axaiol, o L5J, drokaBegiete
lines 1-32 . e ) .. : e
“"95 Buiv pév Beol dolev OAVUmIe bapat Exovteg e
ines 33-67 L o L5J, kéAmog
I exmniépoon Iouxpow oAy, e0 & olxad’ ixéoBau © LSJ, pijvic
e oa- B * ol AT Py, T B i : ' o g
| 52-129 naiba & fuoi Avoaite SiAnv, Ta &’ dnowve déxsobal 20 o ij e
¢ , moAT-mAyTOg
(== 2E3=27 aldpevol Awg vidv éxnpodov AméAAwva. © LS, Beouastoic
lines 172-205 o 15J, tolog
lines 206-244 208’ G . e . L . © LSJ, yeip
lines 245-284 £vB’ aAloL pev mavteg emevgTunoav Axalol » Cross-refarances in taxt-specific dictionaries to this page (2):
iBei (8 ieoR 1 v, : ST © Autenristh, Moboa
lines 285-311 ?‘.LE)EEO‘GD(L 8’ l=ofja kol af‘,:\aa béxBorL Amowve e
lines 312-344 A" otk AToeidn Ayapéuvovi fvdave Buud,
lines 345-385 . - . R .
nes AAAG ke adisL koaTegov O Entl ubBov EteAde: 25— —
lines 286-427 A . T . . | i =L
lines 428-457 urj o€ yégov xoiAnow éyé apa vifuoi kixeie
lines 438-43 A vy nBivovt' A Doteoov albtic idvia St s

CLAUDIA FILOS: Great. Well, thanks so much for your time, and let’s take a look at the website.
So if we're on the Perseus website you’'ll see that this is the main text area, this is where we can
access the Greek text, and over on the right-hand side we have — I just want to point out one
thing — you have a few places where you can choose to also load an English translation. So you
could have them side-by-side, sort of like a Loeb. But there are also some other tools that are
going to appear if we click on a word. For instance, if I click on the first word in the text, it’s
going to open up a dictionary entry for us. This is going to take a second to load, I think. What
are we seeing here, Joel? So I see up here....



ﬁ Greek Word Study Tool

1

Home Collections/Texts Perseus Catalog Research Grants Open Source About
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(Show lexicon entry in LS] Middle Liddell Autenrieth) {search)

pfvLy noun sg fem acc
Word Frequency Statistics (more statistics)

Words in Corpus Max Max/ 10k Min Min/ 10k Corpus Name
111,862 28 2.503 iz 1.072 Homer, Iliad

JOEL CHRISTENSEN: What you have on the left-hand column you have the nominative singular
version noun, which means its subject form, its most basic citation form. And all the way to the
right you have “wrath”, which is the basic definition, the simplest definition.

CLAUDIA FILOS: Can we talk just for a second about this form. Some people might hear this
called a “dictionary headword” or a “lemma”.

JOEL CHRISTENSEN: Yup. And what I usually call it: this is the “citation form”, or its simplest
form. So below the lemma, or dictionary citation form, you have the parentheses. Below that,
you have the actual form you looked up, pfiviv [ménin]. Then look underneath the hyperlinks
LSJ, Middle Liddell, Autenrieth. at the grammatical identification: Noun. S-G [sg] means it’s
singular, instead of plural. Feminine means it’s feminine instead of masculine or neuter. And
then you have your case. Greek has five cases, four regular ones, and that gives you the basic
information. It’s also nice underneath because it tells you how many times that it occurs in
the entire corpus that’s available here. And that’s really nice. And you can actually click on
that — here you've got 28 — and see all the other occurrences. So you don’t have to worry
about that.

CLAUDIA FILOS: That’s what we did this morning with Anna, so right now let’s focus on what
are these dictionary entries. So what we have there: the LSJ, the Middle Liddell,

JOEL CHRISTENSEN: OK. So yeah, there are three basic dictionaries there. The LS] is a Liddell
and Scott, it is the dictionary put out by Oxford, and is the most full ancient Greek to English
dictionary. The Middle Liddell is an abbreviated form of that, that is often used in college
classrooms. And the Autenrieth is an English version of a classic German dictionary that is just
for Homer, and Homeric work. So if you want a basic definition, and its use in Homer, you



would go to the Autenrieth. If you want a broader definition, but not a synoptic view of its
entire use in all of Greek language, you go to the Middle Liddell. If you want a boat-load of
information, you go to the LSJ. For research on a word, you start with the LSJ.

CLAUDIA FILOS: The “Great Scott”. So let’s click on that and see if we can bring this up. Great.
So now we see a lot of information here. So what are we looking at now?
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urvis wrath
{Show lexicon entry in LS] Middle Liddell Autenrieth) (search)

[T AURY noun sg fem acc
Weord Frequency Statistics (more statistics)

Words in Corpus Max Max,/10k Min Min/10k Corpus Name
111.862 28 2.5032 iz 1.073 Homer, Iliad
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ufjvic , Dor. and Aeol. pav-, 7, gen.

*A. [select] “urvioc” PLR.390e, later “wividos” AelFr.80, Them.Or.22.265d, Jul.Or.2.50b, AP9.168
(Pall):—wrath; from Hom. downwds. freq. of the wrath of the gods, I1.5.34, al., A. Az.701 (lvr.),
PlLg.880e, Men.585; uviv £xewv ano Oeol Vett. Val 184.3; “w. xBoviev” PLP.4.159; also of the dead
worshipped as heroes, “tolol . kotéowle TaABuvBiov” Hdt.7.134, cf. 137; “u. taov tetedsvmmrotany”
PLHp.Ma.282a; of injured parents, A.Az.155 (Iyvr.), Ch. 204; of suppliants, Id.Eu.234, cf. E.Heracl.762
(Iyr.): but also, generally, of the wrath of Achilles, H.l.l, al,, cf. Ale.Supp.10.7; of the revengeful
temper of a people, Hes.Sc.21, Hdt.7.229: c. gen. objecti, “dtov . . w. Toonjvbe npdyuatos otrjong Exelg”
5.0T699: in pl, “Alntaoc wivies” A.R.4.1205.

JOEL CHRISTENSEN: So you're starting out again with the word ufjvig [ménis] again in its
lemmatic or dictionary citation form. And then following are one or two abbrevations. “Dor.”
for Doric, and “Aeol.” for Aeolic. And so this is how you'd spell the word in different Greek

dialects. And so the difference there is that in Doric and Aeolic you often had an « [alpha]
instead of an n [éta].



utjvie , Dor. and Aeol. pév-, 1, gen.

CLAUDIA FILOS: OK, so when you say a [alpha] and n [eta] we're talking about this letter here,
that looks a little bit like an “n” with a long tail, and then that’s the a alpha that looks a bit like
our “a”, right?

JOEL CHRISTENSEN: Right. Now the next symbol is really important. And the next symbol is an
1 [eta]

urfjvie , Dor. and Aeol. pdav- . 1, gen.

CLAUDIA FILOS: You're talking about this, right here.

JOEL CHRISTENSEN: Right there. That, there, tells you that the word is feminine. OK? And what
you're actually looking at there is 1j [h€]. That is called the Greek article. Most Greek nouns
take an article when they appear. And it’s like a “the” or “a” or “an” in English. And that is how
a dictionary, so we don’t have to use different languages, would indicate what the gender of

the noun is. And so that means it’s feminine.

CLAUDIA FILOS: Right. So before, looking up here, Joel, we were getting this information that it
is “fem”.

prvis wrath
{Show lexicon entry in LS] Middle Liddell Autenrieth) {search)

[T AL noun sg fem acc

Word Frequency Statistics (more statistics)

But when we’re looking down here, actually in the dictionary entry, we're going to get one of
these articles.

JOEL CHRISTENSEN: Right. And that’s how the Greek dictionaries do it.

CLAUDIA FILOS: And can you tell us a bit what would it look like if it were a masculine, or a

neuter?




JOEL CHRISTENSEN: If you’d had an 6 [an omicron] instead of that 1j [éta] it’d be masculine. And
the marker for the neuter is the neuter article t [to] which is a t [tau] plus an 6 [omicron].

CLAUDIA FILOS: Great. Thank you.

JOEL CHRISTENSEN: And then next to that you have the abbreviation “gen.” which stands for
genitive. And that gives you the genitive singular of the noun, which is basically in English as
— if the word is “wrath” — the genitive singular is “of wrath”. And the reason this is important
is that in Greek, as well as in Latin, a lot of times the genitive singular gives you the more
stable version of the noun. So any dictionary citation for a noun will give you the lemma, the
dictionary citation form or the nominative singular, and then will follow up with the genitive
singular. And here it tells you after the words that there are two possible genitive singulars for
pfivic — one is piiviog [menios] and the later one is yfvidog [ménidos]. And the things you have
on either side are other texts where this appears.

CLAUDIA FILOS: OK, so you're talking about this, and this.

urjvie , Dor. and Aeol. uéav-, 1), gen.

*A. [select] “urpvioc” PLR.390e, later “urpvidog”

I'm just trying to clarify one thing we just said. So when we were talking about these articles
then followed by the genitive, we're talking about things that are, let’s say, nouns, right? So
verbs might look a little bit different.

JOEL CHRISTENSEN: Yes.
CLAUDIA FILOS: Great.
JOEL CHRISTENSEN: [inaudible] hyperlinks that would take you right to the passage. So in that,

“PL.” stands for Plato, “R.” stands for “Republic” and 390e is the strophe in this case, which is
the citation for the text.



utjvic , Dor. and Aeol. uév-, 1), gen.

*A. [select] “wrjvios PLR.300e, later “unvidog”

-

CLAUDIA FILOS: OK. So that’s a little confusing. That’s not necessarily intuitive.

JOEL CHRISTENSEN: Right, not at all. But what’s good here is that, you know, this is the basic
form of citation you find in any classical text, and the nice thing is, you can click on that, and it
will take you to it. I don’t know if Perseus has an abbreviation table. It looks like up in the
corner it has something that says “view abbreviations”: I don’t know if that will do any good.
[Note: click on that link to open a popup window with a list of abbreviations]

CLAUDIA FILOS: Maybe, yeah.

JOEL CHRISTENSEN: But most of the time you’ll be able to follow these links. And some of
them, as in following uividog [ménidos] there, there aren’t links there, and some of them are
mysteries even to me. So the first one I know is Iliad, so I'm not quite sure who the next one is.
“Them.”,

CLAUDIA FILOS: So that’s not a full link, because some texts, actually, are not available on
Perseus right now.

JOEL CHRISTENSEN: Right. So while you’re learning this, don’t worry too much about those.
But if you can get your hands on a hard copy of LSJ, all the abbreviations are laid out in the
front, and I'm pretty sure you can Google search for LS] abbreviations, you can find them and
find the list that way.

CLAUDIA FILOS: Actually users can access a list of abbreviations for authors and works right on
the Perseus website.

JOEL CHRISTENSEN: After that you get what’s called a full em-dash [“:—"] and then you get the
word “wrath” in italics,

ufjvig , Dor. and Aeol. pav-, 7, gen.

*A. [select] “uviog” PLR.390e, later “wrvidos” AelFr.80, Them.Or.22.265d, Jul.Or.2.50b, AP9.168
(Pall. j:—wrath; from Hom. downwds. freq. of the wrath of the gods, 11.5.34, al., A. Az.701 (Iyr.),




CLAUDIA FILOS: Yes, right here.

JOEL CHRISTENSEN: And it gives its earliest attestation, so from Homer, right, and “frequently
of the wrath of the gods”.

CLAUDIA FILOS: Right there.

JOEL CHRISTENSEN: And CHS community member and master, Leonard Muellner, has a book
all about ufvig [menis].

CLAUDIA FILOS: Exactly.... all about the anger of Achilles, right?

JOEL CHRISTENSEN: Yeah. And finally, following, which you’ll often get, are some other more
idiomatic uses of the word. So “ufivv €xewv &no 00’ [menin ekhein apo theou] and it tells you
this is where it’s used, a common way to use it. And you’ll also find here in this space as we
move on a bit in the dictionary definitions, if there are special uses or special grammatical
functions of a noun. So if it often, for a word like “dear” or “worthy” often take whatever, like
“worthy of”, or “dear to”, so you'll often find specific uses like that.

CLAUDIA FILOS: Can you explain this? I'm looking at this, that looks like the letter “p.” [“M” ],
that we’re seeing with the pfjvig [meénis], as a g [mu], and then a period. What’s going on there?

, “tolol w. katéokmbe TaABuBiov” HdL.7.134, cf. 137; "W 1@V Tetedsvmmrotav”
ired parents, A.Ag.155 (lyvr.), Ch. 204; of suppliants, Id.Eu.234, cf. E.Heracl.762

JOEL CHRISTENSEN: There the author, or the editors, decided not to spend any more time
printing “pfjvig [menis]”!

CLAUDIA FILOS: OK!

JOEL CHRISTENSEN: And you can see that repeated in the next line, after “worshipped as

AN TS

heroes,” “toioL y. [toisi mu] and then moving on of course in the bottom line as well, yeah,
right there. So the old-school lexicography is to build up a different definition by providing a
full semantic sphere of a noun or a verb, so by looking at every major occurrence, and that’s

really what’s going on here, tracing various instances.



CLAUDIA FILOS: Great. And so, that’s really important, because in terms of the way that we
tend to approach looking at this literature and trying to understand these words, that’s really
the way to build up your understanding of the word, right? By looking at many, many
examples.

JOEL CHRISTENSEN: OK, yes, because words don’t exist in the abstract. They exist in context
and use. And this is really what’s going on here: you're getting hyperlinked outline of the word
use in its earlier appearances., and it’s really useful. To start out, though, it’s probably most
useful just to look at the beginning parts of the word. And, you know, for nouns it’s — I'm
going to call it transparent — but maybe it might be useful to go back and look at a verb —

CLAUDIA FILOS: Great, yes.
JOEL CHRISTENSEN: — and see how much more complicated that is.
CLAUDIA FILOS: Shall we look at &e1d¢ [aeide] ?

JOEL CHRISTENSEN: Sure! That one might be... yes, let’s start there.
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asidw Il.Parv..
{Show lexicon entry in LS] Middle Liddell Slater Autenrieth) (search)

aztbe  wverb 3rd sg imperf ind act epic doric ionic aeclic 87 user votes 28.1% [vote]
azbet  werb 2nd sg pres imperat act epic ionic 699 user votes 71.9% [vote]

t This form has been selected using statistical methods as the most likely one in this context. It may or may not be the
correct form. (Mare info)

Word Freguency Statistics (more statistics)

Words in Corpus Max Max/10k Min Min/10k Corpus Name
111,862 24 2.146 7 0.626 Homer, Iliad

CLAUDIA FILOS: Do you want me to look at a different one?



JOEL CHRISTENSEN: Let’s not gain the system. Let’s start there.
CLAUDIA FILOS: OK.

JOEL CHRISTENSEN: So ...

Word Freguency Statistics [more statistics)

Words in Corpus Max Max/10k Min Min,/10k Corpus Name
111,862 24 2.148 i 0.626 Homer, Iliad

XML |

View this entrv in a new window / back to top

Help us make this tool more usaful!

You've looked up & word that has more than one possible meaning. Please tell us which meaning you think is being used in this context by
clicking [select] next to the appropriate meaning in the definition below. We hope to use the information we gather from this tool to provide
automatic disambiguation services in the futura.

Not sure which sense is being used here? View what other readers have selectad.

Azidco , Ion. and poet. form used by Hom., Pi., and sometimes in Trag. and Com. (even in trim., A Ag.16, E.Fr.188;
intetram., Cratin. 305), also in Ion. Prose; contr. adew (also Anacr.45, Theoc.), Trag., PL, etc.: impf.

A. [select] “fzwdov” Od., Ep. “aedov” IL, ete.; Trag. and Att. “Adov” E.Ale.761, Th.2.21: fut. “delooua” 0d.22.352,
Thgn.943, but “doouc” h.Hom.6.2, 32.19, Thgn.2432, and alwaysin Att. (&ozig, agovory in Ar. Pax1297,
PlLz.666d are corrupt); rarely in act. form aciow, Sapph. 11, Thgn.4, Ar.Lvs.1243 (Lacon.), and late Poets, as
Nonn.D.13.47 (in E.HF681 a=idw is restored by Elmsl.); still more rarely qow, Babr. 12.13, Men.Rh.p.3815,,
Him.Or.1.6; Dor. “aostuc” Theoe.3.38, “aow” Id.1.145: aor. “newa’” Call.Epigr.23.4, Opp.C.3.1, Ep. dewoa [a"]
0Od.21.411; “a=zicov” ETr.513 (Iyr.); “asioats” Ar.Th.115 (Iyr.): “foa” Ar.Nu. 1371, PLTi21b:—Med., aor.
aswaunv (in act. sense) PMag.Lond. 47.43, imper. “caeiozo” h.Hom.17.1 (nisi leg. deioec):—Pass., “aeibount” PL,
Hdt.: poet. impf. “ceideto” Pi.: aor. nofny, V. infr. 11.1: pf. “Aoue” PLCOM.69.11. (af eibe, of. addn, vdec. ) [a™
but o metri gr. Od. 17.519, h.Hom.12.1, 27.1, ILParv..1, Thgn.4, Theoc.7.41, etc.]:— sing, I1.1.604, etc.: hence of
all kinds of vocal sounds, crow as cocks, PLSmp..223c; hoot as owls, Arat.1000; croak as frogs, Arist. Mir.835b3,
Thphr.Sign.3.5, etc.; ol Tettoryeg xauoBev doovtal Stes. ap.Arist.Rh.1412a23:—of other sounds, twang, of the
bow-string, Od.21.411; whistle, of the wind through a tree, Mosch.Fr.1.8; ring, of a stone when struck, Theoc.7.26:
—Pprov., moiv vevikrkéveal dbewv 'fo crow too soon', PLTht.164c.—Constr.:—a. twvi sing to one, 0d.22.346; also, vie
with one in singing, Theoc.8.6; c. ngog adAov 7| Abgarv sing to . ., Arist.Pr.918a23; “Un’ avlois” Plu.2.41¢c:—
asions . . xalpery Anuoxdén, poet. for simarv, Epigr.Gr.237.7 (Smyrna).

II. [select] trans.,

*1. [select] c. ace. rei, sing of, chant, “uriviv &zibe” 1.1 1; “mourjova” 1.473; whén dvbodv, vootov,
9.189, 0d.1.326: “tov Bowetiov vouov” 5.Fr.066: c. gen. (se. ugdog), sing an air of . ., “@guviyov”
Ar.N.260, cf. 1225 abs., &. audi twvog fo sing in one's praise, 0d.8.266; “auoi tova” Terp.2, cf.
E.Tr.513; “sic tove” Ar.Lys. 12473: later, simply = xalsiv, AelNA3.28:—Pass., of songs, to be sung,
Hdt.4.35; "1 AexBévta kol dosvta” PLLY.205e; doua kalas dobév, opp. Adyos ke ¢nBeis,
X.Cyr.3.3.55; abetan Adyog the story runs, Ph.1.189.

2. [select] of persons, places, etc., sing, praise, celebrate, B.6.6, etc.:—Pass., dsidetal Bodlong’
Tflewas is celebrated as the nurse of heroes, Pi.P.8.25, cf. 5.24.

3. [select] Pass., to be filled with song, “aslosto maw tepevos . . Bakions” Pi0.10(11).76.




CLAUDIA FILOS: So this is a lot longer, right? We're seeing a lot.

JOEL CHRISTENSEN: Right. We're seeing a lot more here. So let’s start from the beginning
again.

So it will go to the lemmatic form, the dictionary citation form, again, with &e{dw [aeid] and
that is the citation, the simplest form of anything, which is the first person singular present of
the verb. And what’s following is defining that this is not a common form. So you have “lon”,
period, and “poet”, period. Which is cited as an Ionic form, it’sanother Greek dialect, and
poetic, and it’s used by “H, o, m, period”, which is Homer, and “P, i, period” which is Pindar.
And sometimes in tragedy and comedy, and then it says “even in trimeter”!

dacideo , Ion. and poet. form used by Hom., Pi, and sometimes in Trag. and Com. (even in trim., A Ag.16, E.Fr.188;
intetram., Cratin. 305), also in Ion. Prose; contr. adw (also Anacr.45, Theoc.), Trag., PL, ete.: impf.

CLAUDIA FILOS: OK. Look at all that information, that’s super-compressed.

JOEL CHRISTENSEN: Right. And then it continues to give you more information: it also occurs
in Tonic Prose. And then following, you get an additional bit of information: you get the
contracted form, which is in the Anacreonta as it tells you. I'm basically looking at the
contracted form: it’s just the vowels have been smashed together. Instead of &eidw [aeids] you
get @dw [ado]

Aacide , Ion. and poet. form used by Hom., Pi., and sometimes in Trag. and Com. (even in trim., A Ag.16, E.Fr.188;
intetram., Cratin. 305), also in Ion. Prose; contr. adcw (also Anacr.45, Theoc.), Trag., PL, etc.: impf.

CLAUDIA FILOS: Great.

JOEL CHRISTENSEN: OK? And so you see it’s in those other forms. And then you start to get
some slightly different forms of verbs. If you start to learn Greek, you'll learn the Greek
principal parts: the Greek verbs have six principal parts. Which is sort of like what we said
earlier, with the genitive and the noun, which is that those six principal parts, the six different
forms, represent all the mutations or transformations a verb can go through. So in a full word
you’ll get the future form, an aorist form, which is one past tense, a second past tense called
the perfect, you'll get passive stems for the perfect and aorist, and ... the present form. So what
happens following the big letter “A” is the basic form of the verb, right? So to the right of the
big letter “A” you have fieidov [éeidon] and it says, if you look before the “A” you have the
abbreviation “impf.”



intetram., Cratin. 305), also in Ion. Prose; contr. adew (also Anacr.45, Theoc.), Trag., PL, etc.: impf.

A [select] "fedov” Od., Ep. “asibov” IL, ete.; Trag. and Att. “ndov” E.Ale.761, Th.2.21: fut. “asicoual”

CLAUDIA FILOS: Yeah: what does that mean?

JOEL CHRISTENSEN: That means “imperfect”. A type of past tense. And after that you find out
that there are two different types of imperfect forms in Homer: &1dov [aeidon] which is in the
Odyssey, and fie1dov [eeidon] which is in the Odyssey, and &1dov [aeidon] which is in the Iliad.
And there’s a tragic and Attic form fSov [édon]

CLAUDIA FILOS: OK.

JOEL CHRISTENSEN: So you've just been given three different potential variations for the
imperfect, for this tense. Then you have — so you get after that a semi-colon — you have the
abbreviation “f, u, t” which gives you the future form, deicopat [aeisomai], then some other
variations, till you get all the way, for basically — where’s the next one? these are future form
variations

A. [select] “faibov” Od., Ep. “aeibov” IL, ete.; Trag. and Att. “Afov” E.Ale.761, Th.2.21: fut. “deioounn” Od.22.352,
Thgn.943, but “dcouc” h.Hom.6.2, 32.19, Thgn.243, and alwaysin Att. (doels, agovow in Ar. Paxi1297,
PLLg.6664d are corrupt); rarely in act. form deicew, Sapph. 11, Thgn.4, Ar.Lvs.1243 (Lacon.), and late Poets, as
Nonn.D.13.47 (in E.HF681 &side is restored by Elmsl.); still more rarely dow, Babr. 12.13, Men.Rh,p.3815.,
Him.Qr.1.6; Dor. “do=bua” Theoe.3.38, “dow”™ Id.1.145: aor. “fjzwoa” Call Epigr.23.4, Opp.C.3.1, Ep. dswon [a"]

— basically until you get to the abbreviation “a, o, r, period”, in the fourth and fifth line down.

CLAUDIA FILOS: Here it is, yes.

Him.0r.1.6; Dor. “acstuo” Theoe.3.38, “aoa” 1d.1.145: aor. “fewon” Ca'ﬂ-.Epigr.Qg.dr, Opp.C.3.1, Ep. dsioa [a"]
Od.21.411; “aewov” ETr.513 (Iyr.); “aeicate” Ar.Th.115 (Iyr.); "Noa” Ar.Nu. 1371, PLTi21b:—Med., aor.

JOEL CHRISTENSEN: fie1oa [éeisa], and then, because this is an early Greek verb, you get a range
of variations for aorist, right?

CLAUDIA FILOS: OK.




JOEL CHRISTENSEN: Scan down until you get to some passive forms. OK? So all this is very
typical for Greek verbal morphology, the forms of verbs.

CLAUDIA FILOS: And so for someone who’s, let’s say, looking to explore and learn more about a
Greek word — you may be interested in a particular form, or you you're finding a form and
you're not sure form you're looking for — the Perseus tools are going to help you, right? It can
parse for you.

JOEL CHRISTENSEN: If you find a varied form, or a strange form, it’s going to link you back to
the main dictionary citation. For example, this is a beautiful variation, all the forms you find in
early Greek dialects and poetry, right? And there are many different ways you can do the
future, or the aorist, for this era. So most people when they’re looking now aren’t going to
want to move through all that morphological information.

CLAUDIA FILOS: Exactly.

JOEL CHRISTENSEN: Until you get to that dictionary, you start to get the definitions down in
this part —where are we? Fifth, sixth line from the bottom.

CLAUDIA FILOS: Yeah.

JOEL CHRISTENSEN: You're starting to get various definitions. So after you get down to Roman
numerals, you start to get some real important information. There’s something I just want to
talk about for a minute. So under this Roman numeral II, there’s a little asterisk [*], and then a

number 1.

CLAUDIA FILOS: Right: we’re right here.

I1. [select] trans.,

“1. [select] c. acc. rei, sing of, chant, “uvuv delbe” I1. 1.1;

JOEL CHRISTENSEN: So starting with that, that “c, dot, a, c, ¢, rei” [c. acc. rei] is really
important, because that means that it goes with an accusative of the thing, right? I'll give you
an example, it is of course pijviv &e1de [meénin aeide] “sing the rage”. The reason this is a bit
difficult, is in English “sing” is not what we call a directly transitive verb. It doesn’t tend to



take a direct object of things like that. You sing about rage, you don’t sing an object, generally.
So right here this is telling you that’s normal in Greek and that it just takes a regular
accusative direct object.

CLAUDIA FILOS: And just to clarify: that “c.” is what’s telling you “with” and the “acc.” is
telling you what case that it’s with. The accusative case in this case.

JOEL CHRISTENSEN: Right. And so this is Latin, which is really useful of course for people who
want to learn Greek! But we have to remember that this comes from a long tradition of people
knowing Latin and Greek, and Latin really being used as a lingua franca of Europe, so that
people were speaking German, translated into English, we have to use the same reference
tools.

CLAUDIA FILOS: So Joel, can I ask: I'm seeing something similar down here.

0.180, 0d.1.326; “tov Bowtiov vouov” 5.Fr.066: c. gen. (se. uglog), sing an air of . ., “@ouvviyov”

JOEL CHRISTENSEN: OK. Where you're pointing, OK. So here, you could also use it with the
genitive! But if you look at the second one, you sing a song of something. And so there are
variations, especially in Greek poetry, in the way that nouns and verbs relate. So a good
dictionary gives you all that information. And if you look down and move down to the number
2. It says, you know, you can sing praises of people, or praise people. Sometimes they try to get
a little nuance to the verb, like English verbs, that let’s say would lubricate the translation a
little bit, and instead of “sing the hero” we say “praise the hero” or “celebrate the hero”....

2. [select] of persons, places, etc., sing, praise, celebrate, B.6.6, etc.:—Pass., asibstol Sgslaig
fiowa; 18 celebrated as the nurse of heroes, PLP.8.25, cf. 5.24.

CLAUDIA FILOS: Right, right.

JOEL CHRISTENSEN: ... which is interesting. Then, of course, the verb can be used in different
ways depending on the voice: whether it’s active, passive, or Greek has a thing called the
middle, which is somewhere in between. So if we look at number .... 2 here is a passive option.
And the heroes are celebrated, or she is celebrated as the nurse of heroes. There’s the example
given there.



2. [select] of persons, places, ete., sing, praise, celebrate, B.6.6, ete.:—Pass., aslbetol Boslaus
fowa 18 celebrated as the nurse of heroes, P1LP.8.25, cf. 5.24.

CLAUDIA FILOS: And before, you mentioned “middle”. What would be the abbreviation for
middle? Could you tell us about that?

JOEL CHRISTENSEN: It’s Med. [medio], because it’s Latin.

CLAUDIA FILOS: Great, and so that’s up here, right?

Him.QOr.1.6; Dor. “aostuat” Theoe.3.38, “aoe” 1d.1.145: aor. “Hzion” C.all..Epigr.23.4, Opp.C.2.1, Ep. dzioa [a”]
Od.21.411; "azcov” ETr.513 (Iyr.); “deioate” Ar.Th.115 (Iyr.); “foa” Ar.Nu. 1371, PLTi.21b:—Med., aor.
aswwaunv (in act. sense) PMag.Lond. 47.43, imper. “asioeo” h.Hom.17.1 (nisi leg. deloso):—Pass., “aeiboua” PL,

JOEL CHRISTENSEN: Right. And so this is important — just one more note to make —
[inaudible] for you. In Greek, the middle and the passive forms are almost always the same,
except for the future and aorist tenses.

CLAUDIA FILOS: OK.

JOEL CHRISTENSEN: So if you look at that, where you were pointing right there, where it says
“M,e,d, dot, a, o, r "[Med. aor] the important thing is....

CLAUDIA FILOS: Up here.

JOEL CHRISTENSEN: ... that is the middle aorist form. As opposed to the aorist passive form.
And I'm trying to scan through that: do we have any ...7
So: ...

[both speak together]

... sometimes you just have to start with these entries, and piecing them together, and using
them. And what’s really nice about this individual format, as opposed to a print one, is that if
you don’t know what one of these things mean, and there’s a hyperlink, you can just click on it,
and start to do experimentation.

A_[select] “fjzibov” Od., Ep. “azibov” IL, ete.; Trag. and Att. “fdov” E.Ale.761, Th.2.21: fut. “asicopa” 0d.22.352,
Thgn.g43, but “doopat” h.Hom.6.2, 32.10, Thgn.243, and alwaysin Att. (dosig, agovory in Ar. Pax1297,




CLAUDIA FILOS: Like for instance, this “h. Hom”, this is a Homeric Hymn, right, you just click
on it, and: beautiful, we’ll see, Hymn to Aphrodite.

JOEL CHRISTENSEN: Right to where you found it, which is really neat. I can tell you, before this
was possible, you know, when we were undergrads, you had to get over your fear and
embarassment and ignorance, and go and ask someone who knew! And one of my favorite
experiences from undergrad is being slightly ahead of that experience, when I was a senior,
and having a good friend come up to me and showing me a word, and saying “I've been
thinking all day, and can’t figure out what it is.” And I was like, “Oh, that’s easy: that’s from
€pxopat [erkhomai], the verb to come or go, which has a fabulously insane form: it goes
gpxopat, eAevoopat, AAvBov, [erkhomai, eleusomai, éluthon] so Greek demands some study and
memorization at the beginning. But over time it loses some of its mystery. And the tools on
Perseus are really great to help with that.

CLAUDIA FILOS: Exactly. And so even these dictionary entries that at first may seem sort of
overwhelming and give us a lot of information, a lot of this information, if you're new and
you're just looking for the basic definition, you wouldn’t necessarily even need to look at it.
You could come down and scan, and look for the definitions, and you could look and see what
authors it’s appearing in.

JOEL CHRISTENSEN: It might be easier, though — let’s just show them and then contrast the
other two dictionary entries for word. So from the Middle Liddell, and the Autenrieth.

CLAUDIA FILOS: Yeah, look at that. That’s much less intimidating, right?



Collections/Texts

asidw IL.Parv..
(Show lexicon entry in LS] Middle Liddell Slater Autenrieth) (search)

azbe verb 3rd sg imperf ind act epic doric ionic aeclic 27 user votes 28.1%  [vote]
gzbet  verb 2nd sg pres imperat act epic ionic 633 user votes 71.9%  [vote]

T This form has been selected using statistical methods as the most likely one in this context. It may or may not be the correct form. (Maore
infa)
Word Frequency Statistics (more statistics)

Words in Corpus Max Max/10k Min Min/10k Corpus Name
111.862 24 2.146 7 0.626 Homer, Iliad

Em

View this entrv in a new window / back to top

Help us make this tool more useful!

You've looked up a word that has more than one possible meaning. Please tall us which meaning you think is being used in this context by

clicking [select] next to the appropriate meaning in the definition below. We hope to use the information we gather from this tool te provide
sutomatic disambiguation services in the future.

Mot sure which sense is being used hare? View what octher readers have ==lactad.

dsidw compare the morphological problems with dsigow

I. [select] fo sing, Il., etc.:—then of any sound, to fiwang, of the bowstring, Od.; to whistle, of the wind,
Mosch.; to ring, of a stone struck, Theocr.

1I. [select] trans.,
1. [select] c. acc. rei, to sing, chant, wivwv, namove, kAo avdgary Hom.:—absol., asiderv dusl
Twvog to sing in one's praise, Od.:—Pass., of songs, to be sung, HAt.; doua xalog acfsv Xen.
3. [select] c. acc. pers. to sing, praise, attic

JOEL CHRISTENSEN: Middle Liddell, if you look at it, just gives the basic information to
translate it, right, which is nice. And it also gives you some combinations, so if you look down
at number 1 and 2, it says it sometimes goes to the [inaudible] to sing about someone; in the
passive it’s to be sung, the song is sung; and then again, see under a it’s “c, dot, a, ¢, ¢, dot,
person” so to sing, to praise, someone.

I. [select] to sing, I1., ete.:—then of any sound, fo twang, of the bowstring, Od.; to whistle, of the wind,
Mosch.; to ring, of a stone struck, Theoer.

II1. [select] trans.,
1. [select] c. acc. rei, to sing, chant, unviv, tourove, kAo avooay Hom.:—absol., asidsrv audl
Tvog fo sing in one's praise, Od.:—Pass., of songs, to be sung, HAt.; dopa waog dobiv Xen.
2. [seleect] c. ace. pers. to sing, praise, attic

CLAUDIA FILOS: So you're right here, right?



JOEL CHRISTENSEN: And to show again, this is important in early Greek, if we go to the
Autenreith — oh, wait, before we go, there’s another dictionary entry that’s been added, and
that’s the Slater, which is a dictionary that’s just for Pindar. It’s a beautiful dictionary. But you

see a lot of information, that’s typically tied to Pindaric usage, and what people have said
about Pindaric usage.

azidw

Il.Parv..
(Show lexicon entry in LS] Middle Liddell Slater Autenrieth) (search)
azlbe werb 3rd sg imperf ind act epic doric ionic asolic 87 user votes 28.1%  [vote]
azwbet  werb 2nd sg pres imperat act epic ionic 699 user votes 71.9%  [vote]

T This form has been selected using statistical methods as the most likely one in this context. It may or may not be the correct form. [(Mare
infa)

Word Freguency Statistics (more statistics)

Waords in Corpus Max Max/10k Min Min/10k Corpus Name
111,862 24 2.146 ) 0.626 Homer, Iliad

[ XML |

View this entrv in a new window / back to top

Help us make this tool more useful?

You've looked up & word that has more than one possible meaning. Please tall us which meaning you think is being used in this context by

clicking [select] next to the appropriate meaning in the definition below. We hope to use the information we gather from this tocl to provide
automatic disambiguation services in the future.

Not sure which sense is being used here? View what other readers have selacted.

3w

aleideo (“deibes, -zu —ov; -z Impf “aled” (“27), “Gebov”: fut. med. pro act. “asicoual, -s1a” codd.: aor.

“asionl”: pass. “asibetay -ousvov”: impf, “al=ibeTo”.)
a. [select] sing abs. “moddowy bE kol keivols ded’ v Hadio Mowdv 6 kaAdiotes xogos” (Pauw: “deids
[MaAiee” codd.) N. 5.22 “azicount yaitav oteddvowot dguolav” 1. 7.39 “yovozal bEE vmip aizTol Asitbov
KnAngoves ” Pae. 8.71
b. [select] sing of, celebrate c. ace. “aslder uev ddoog doyvov 0 Teov” Q. 5.10 “ayava & efalpetov deloal
Bsuites doooy Awog” O. 10.24 “Avde vow Aceniyov £v Toone £v peddtoug T delbov Euoldov” O. 14.18 “tov
Evoavns e8edwy yvegauos moonttay oo aswwev nete, wol (Hermann, Boeckh: “6 cog asioetan mal” codd.:
“asioetal, nal, ¢ oog” Mommsen: locus non sanatus.) N. 4.90 “ei 0& Qzulotiov kel ot asdany, UNKETL
olyel” N. 5.50 “yvedt’ asibw Beg 1e ®wal dotig dpudAdatal” N, 10.31 “ovk doyvet astbeo ToBulav inmow
vixew™ I 2,12 “tiwdd Aoy — 7 faBilavov 1e Anvte wal Bodv Inmeov Eldtaipoy asicon”; fr. 80a. 3. pass.
“or — Audl kdnov Adgoditas dsbousvoy” P. 5.24 "nollolol wev yag asibetal vikadogols &v azblolg
Boslouon kal Boals Urisptatovs fjgwas ev uaxens (“Alywe’” sc.) P 8.25 “nais ¢ Oeagicrvos dostd kplBeis

sibofog aelbeton Zaryvevng” N. 7.8 fig. “aeibeto d& o Teuevog tegrvaiol Badios” was filled with the songs
of 0.10.76

CLAUDIA FILOS: Right. That’s beautiful. That’s a beautiful thing to do, right, because sometimes
the way that a word use of a particular author can be very specific, and I know, for instance,
you're very interested in Homer, right? Like [ am. And we sometimes find that.



JOEL CHRISTENSEN: Right, and it is, and especially for Pindar, if you're interested in that poet,
it used to be that you couldn’t find this dictionary because it was out of print, and was so rare I
almost stole it for my graduate school, but I held back from that!

CLAUDIA FILOS: And the “Great Scott” is so big, and heavy, and expensive, right? I asked to get
that for my tenth anniversary. I hardly ever need it now!

JOEL CHRISTENSEN: I know, exactly, and when I was in college, I asked for it as a Christmas
present, and my father looked at me and thought I was insane!

CLAUDIA FILOS: All right, so let’s take a look at the Homeric dictionary, because we love
Homer.

Home Collections/Texts Perseus Cat Research Grants Source About

aziboe Il.Parv..
(Show lexicon entry in LS1 Middle Liddell Slater Autenrieth) (search)

aclbe verb 3rd sg imperf ind act epic doric ionic aeolic 87 user votes 28.1%  [vote]
aeabet  verb 2nd sg pres imperat act epic ionic 693 user votes 71.9%  [vote]

T This form has been selected using statistical methods as the maost likely one in this context. It may or may not be the cerrect form. (More
infa)

Word Frequency Statistics (maore statistics)

Words in Corpus Max Max/10k Min Min/ 10k Corpus Name
111,862 24 2.146 7 0.626 Homer, Iliad

XML |

View this entry in a new window / back to top

dsidw (afcibw), fut. asicoual, aor. ind. delos, Imp. dewov, inf. asioa: sing—I. trans., namjove, wléa dvbgav, lays
of heroes;” also w. acc. of the theme of minstrelsy, ufvwy, Il 1.1; Axeaucv veotov, Od. 1.326; with cg, Od. 8.514; acc.
and inf., Od. 8.516.—IL. intrans., pa\” aeioa, ‘merrily’, Aiya, xaov (adv.); met. of the bow-string, Od. 21.411.

JOEL CHRISTENSEN: All right, so look, here, there’s some nice and simple things. First of all,
let’s start from the left and move over. It tells you that the word is spelled differently, right?
What we have there between the alpha [&] and the epsilon [g] is the digamma [f] which

explains some of the chronological, morphological difficulty of the verb, because Greek lost the
digamma when it developed.



CLAUDIA FILOS: So you're talking, Joel, you're talking about this little thing that might look to
some people like an “F”.

(aF=iba),

JOEL CHRISTENSEN: They’re saying that at one point it was &feidw [aWeido] instead of Geidw
[aeidd]. The reason this is important is that it tells us “Hey: this is why that alpha didn’t
disappear, didn’t contract with the vowels that came after it. It was there.” And then you have
your really simple forms: you have the future, “f, u, t” is the symbol for the future.

And then the aorist. Notice this “indicative”, instead of the passive or the middle.

And then because it’s irregular, I guess, it’s giving you the imperative form, which is the
command form in Greek, and the aorist imperative is the most common imperative in Homer.
And then it gives you the infinitive, which is basically how you’d say “to sing”.

Now you're not going to get the same exact options for every Greek verb, because Greek verbs
have different semantic fields, and different morphological traditions. So what the dictionaries
do, they give you all the information that makes this verb different from others.

CLAUDIA FILOS: Got it. Because when before you were talking about those six principal parts,
those are sort of, in a perfect world, if every verb were completely regular, those are the only
forms you would need to know. Every possible form, right, but that’s just not the way it works.

JOEL CHRISTENSEN: It’s not the way it works, and here &eidw [aeidd] is basically deficient.
They’re not going to define all six principal parts. But for a basic word like wadw [paud] if
you're learning Greek, your six principal parts, tadw, nadow, Enavoa, Ténavka, Ténauuat,
enavOnv [paud, pausd, epausa, pepauka, pepaumai, epauthén] but that doesn’t work for every verb.
So, moving on to this, we might get different translations, and we also get elaborations, right,
o0 you can say “to sing songs of heroes”, and then you can sing themes, so you sing the rage, or
there’s a great example from the Odyssey: you sing the homecoming of the Achaeans, which
means that this is a pirate[?] story that would be sung. And you also get some examples where
things combine with adjectives where udA’ &toat, [mal'aeisai]. And very nice, simple, as much
information as you need. And if you want to do more study you can go back to your “Great
Scott”.

CLAUDIA FILOS: Yeah. That’s great. Well, Joel, thank you so much. I really appreciate the time
you've taken to show us the intricacies a reading needs, and also to show us that they can give



us all that beautiful information, but also that we can choose to just get the information we
need, and not be overwhelmed, and that we can see what these abbreviations are that are used
over and over again. And in our community we’re going to try and post the list of
abbreviations from the “Great Scott” that may be a big help to people.

JOEL CHRISTENSEN: Well, 'm sure the community over time will generate its own list, if it’s
not available, but it should be.

CLAUDIA FILOS: True, true, great. Well, thank you so much again, and we hope to talk to you

again soon.
JOEL CHRISTENSEN: OK. Have a great day!

CLAUDIA FILOS: Thanks.

* NOTE: If you click the “view abbreviations” link at the top right of the Perseus window it
opens a popup window with the standard scholarly abbreviations of works, listed in numeric-
alphabetical order.



